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PREFACE

—,——

I HAVE made considerable use of Siebelis’ Warterbuch
zu Ovids Metamorphosen, and have occasionally borrowed
from the same scholar’s notes to his School edition of the
‘Metamorphoses. My former colleagues Mr. C. R. Potter,
of University College School, and the Rev. E. S. Leverton,
Head Master of Kirkham Grammar School, have kindly
supplied me with useful criticisms. Mr, Leverton gives
me the following references which I am unfortunately
unable now to incorporate in the notes.

Jevon's Introduction to the History of Religions, pp. 363
seqq., on the Demeter-Kora Legend.

Lewis Morris’ Epic of Hades, Persephone.

On ii. 64, 65, cf. Deut. xxviii, 23 ‘ and the earth that is
under thee shall be #ron.’

On ii. 67 cf. Deut. xxviii. 38 ‘thou shalt carry much
seed out into the field, and shalt gather but little in.’

On iv. 50 cf. Cicero, ad Fam. vii. 26. § 2. Cicero had
been dining unwisely and was taken ill. He says in his
letter ‘a beta et ¢ malva deceptus sum.” Prof. Tyrrell
renders the personification by ‘Mr. Beet and Mr. Mallow.’

On the question of Ovid's cognomen, Naso, cf. Cagnat,
Cours fﬁpigmphie Latine, pp. 66, 67. The Cognomen
was often personal.
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On the question of the ‘knightly’ and ‘senatorial’
careers. ‘The distinetion corresponds most closely, I
think, to that which existed in the seventeenth and early
eighteenth centuries between “ City ” and “Court.” The
barrier between was not unpassable, but was not often
in those days passed. So in Rome, I think, as a rule the
Equites were content to see their children Equites, and
still engaged in lucrative mercantile and speculative
business, from which the Senator was excluded. Ovid's
father, however, was ambitious, evidently. Cf. Bury,
Student's Roman Empire, p. 31.°
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INTRODUCTION

—

LIFE oF OvID.

OvID's full name was Publius Ovidius Naso, i.e. Publius
of the clan or gens ‘ Ovidia,” and of the special branch of
it surnamed Naso. He was born in B.C. 43, in the very
heat of the struggle which was to establish Octavian,
afterwards the Emperor Augustus, at the head of the
Empire. His birthplace was Sulmo (now Sulmona), a town
of the Peligni, some ninety miles to the east of Rome.
Ovid speaks with pride of its pleasant temperature and
abundant streams—welcome boons in sultry Italy—but
intimates that after all its chief glory was himself, the
great poet born within its little walls.

As his father was a man of knightly rank and con-
siderable means, it was decided that Ovid and his only
brother, a year older than himself, should go to the best
teachers in Rome, to acquire that first requisite for
a successful official career—the art of public speaking.
But Ovid, unlike his brother, showed much more taste
for poetry than for oratory. Everything he wrote, he
says, turned to verse, and his verse flows so easily that
we can well believe it.

The next step in his education was a short residence
at Athens, the University of the Roman world, and the

OVID SEL. B
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home of all that was best in ancient literature and art.
Then followed a prolonged tour through Asia Minor and
Sicily, in the course of which he visited some of the
most famous sites of history and legend. Returning to
Rome, probably in his twentieth year, with an imagina-
tion kindled by all he had seen and heard, he might have
been expected to declare his exclusive devotion to poetry,
especially as his brother was dead and he was now sole
heir to his father's property. But, as a matter of fact,
-we find him undertaking some of the offices of the
‘Vigintivirate,’ a board of twenty young men who were
regarded as qualifying themselves by the performance
of certain minor duties of the Civil Service for the higher
magistracies, which gave a seat in the senate and opened
the way to a lucrative official career. Here, however,
Ovid definitely broke away from his father's scheme
for his future. As he himself picturesquely puts it, the
purple edge of his tunica was narrowed, that is, he re-
nounced all claims to the broad-edged senator's robe
which would have been gained if he had passed on in
due course to the quaestorship, and contented himself
with the narrower-edged robe which marked the simple
knight.

For the next thirty years he resided at Rome, a society
favourite, enjoying considerable fame as the author of
clever and amusing verse. He was three times married,
twice unhappily. Perhaps he lived happily with his
third wife, but, as he had none of the domestic virtues,
this is a doubtful point. By the year A.D. 8, when he
was fifty-one years old, he was well known at Rome as
the author of a tragedy, Medea, now lost, and of a
number of love-poems, of which the most commonly read
are the Heroides, a series of imaginary letters from
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famous heroines of antiquity to their absent lovers. They
are written with exquisite finish, and often show deep
feeling.

For the last ten years of his life at Rome, however,
he had been engaged on poems of a more serious nature,
the Metamorphoses, which were virtually finished in A.D. 8,
and the Fasti, a national calendar, which he had only
brought up to the sixth month by this date.

Then suddenly, in A.D. 8, the Emperor Augustus
launched at him the terrible sentence of exile. For an
offence at which the unfortunate poet dares only hint
darkly, he was spirited away from all that made life
worth living to & Roman of his education and tastes, to
the bleak gloom of a semi-barbarous town on the Black
Sea. It is of little use to search for the real reason of
Ovid’s banishment. His earlier poetry had, it is true,
not been of the kind-which a ruler anxious to raise the
tone of society could approve of; but, as we have seen,
Ovid had for several years devoted himself to more
serious subjects, which could give no offence. But Ovid’s
plea of innocence could not prevail on the inflexible
determination of the Emperor, and from A.D. 8 to A.D. 17,
when he died, as we may believe, of a broken heart, he
lived in banishment at Tomi, on the very borders of the
Empire. He still wrote poetry. The Tristia, or Sorrows,
and the Letters from the Pontus date from this period.
Their tone of unmanly complaint—more excusable, how-
ever, in our eyes when we realize what the change must
have meant to Ovid—and their fulsome and useless
flattery of the Emperors Augustus and Tiberius (who sue-
ceeded in A.D. 14) detract from our pleasure in reading
them ; but we like to think that their composition must
have to some extent lightened Ovid's loneliness, who

B2
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while practising the art he loved in the language he loved
could feel that this at any rate was a link which still
bound him to the happy part of his life.

‘We cannot help liking Ovid. His character was weak,
and he did not rise above the low level of his times; but
he had the saving qualities of kindness and generosity
which outweigh many weaknesses.

THE METAMORPHOSES.

Ovid tells us that, on receiving the news of his banish-
ment, he threw the manuscript of the unfinished Meta-
morphoses on the fire. Fortunately his friends possessed
copies, and the work is preserved to us. It shows no
trace of incompletion. It is along poem in fifteen books,
written in the heroic hexameter. In it Ovid traces the
various changes that the world and its inhabitants have
undergone, beginning with the original Chaos, ¢ without
form and void,’ and ending with the transformation of
the murdered Julius Caesar into & comet. This long
work is held together by a very slender thread, of which
a good idea may be got from the volume Ovid in the
series of ‘Ancient Classics for English readers,’ to be found
in most school libraries. On this thread Ovid cleverly
strings together a great number of the most delightful
stories of Greek mythology, embellished by his own
poetic fancy, and told with a command of all styles from
grave to gay. Ovid's resource as a story-teller was in-
exhaustible. The tragedy of the lovers Pyramus and
Thisbe, the pathetic search of Ceres for her lost daughter,
the homely life of the cottagers Philemon and Baucis,
and the humorous pranks of the foolish king Midas,
which form our selection, will illustrate his many-sided
ingenuity.
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The stories are Greek. They are based upon the
primitive fancies of an imaginative people, attempting
to explain to themselves the mysterious sights and sounds
of nature. To them animals and trees seem possessed of
a life and a soul like their own. The owl is a wicked
man transformed for his sins into an object of dread;
the creeping newt was once a mean-spirited boy; the
long-lived trees before a temple enshrine the spirits of
the good who thus gain a virtual immortality, and so on.
Similar fancies lie at the root of all fairy tales. They
tell how goodness is rewarded and wickedness punished
by supernatural powers, and how animals and trees par-
ticipate in the life of their fellow-creature—man. The
only difference is that which we should expect to find
between the traditional lore of simple folk and the
elaborate story which has been worked up under the
literary influences of a cultured age. The groundwork
is the same in both cases.

TRANSLATIONS OF THE ‘ METAMORPHOSES.'

The beauty of some of the stories in the Metamorphoses
and the charm of Ovid’s style have attracted many
translators. Chaucer has made use of the tragic tale of
Thisbe for his Legend of Good Women, and his version
keeps pretty close to the original—see the introductory
note to Pyramus and Thisbe. A hundred and fifty years
later, in Elizabeth’s time, when the study of classical
models had so great an influence upon the shaping of
Engligh style, translations became the fashion. The Meta-
morphoses were ‘translated out of Latin into English
meeter by Arthur Golding, Gentleman,’ as being ‘a worke
verie pleasant and delectable.’ His version is truthful
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and fluent, and his metre well adapted to story-telling ;
it is, in fact, the metre of John Gilpin. But it becomes
monotonous in a long work; it has not the variety and -
dignity of Ovid’s hexameter, and the use of rhyme leads
to unpoetical quaintnesses of expression on the one hand,
and on the other tends to form monotonous couplets
when the end of a sentence coincides with the end of
a line. Here is a specimen taken from the beginning
of the Rape of Proserpine, a. piece which combines natural
description, rapid narration, and pathos.

Neare Enna walles there stands a lake, Pergusa is the name,

Cajster heareth not more songs of swannes than doth the
same.

A wood environs every side the water round about,

And with his leaves as with a veile doth keep the sun heat
out,

The boughes doo yeeld a coole fresh aire : the moistnesse of
the ground

Yeelds sundrie flowers : continuall spring is all the yeare
there found.

While in this garden Proserpine was taking her pastime,

And gathering either violets blew, or lillies white as lime,

And while of maidenlie desire she fild her maund and lap,

Endevouring to out-gather her companions there, by hap

Dis spide her, lov’d her, caught her up, and all at once were
neere

So hastie, hot, and swift a thing is love, as may appeere.

The ladie with a wailing voice afright did often call

Her mother and her waitingmaids, but mother most of all.

And as she from the upper part her garment would have
rent,

By chance she let her lap slip downe, and out the flowers
went,

And such a sillie simplenesse her childish age yet beares,

That even the very losse of them did move her more to teares.
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Our next version appeared a hundred and fifty years
later—in 1717. The metre is the rhymed or ‘heroic’
couplet, which is certainly more dignified than Golding’s
verse, but still seems to saw the poem up into ten-foot
lengths. The better to compare the three versions given,
the same passage of the original is kept. It is translated
by Arthur Mainwaring, a man of note in his day. The
whole work, however, is known as Garth’s Ovid, from the
fact that it was published by Sir Samuel Garth, a physician
of Queen Anne's time, who brought together the frag-
mentary versions of various authors (including Dryden
and Addison).

Near Enna’s walls a spacious lake is spread,
Fam’d for the sweetly-singing swans it bred ;
Pergusa is its name : and never more
‘Were heard, or sweeter on Cayster’s shore.
‘Woods crown the lake ; and Phoebus ne'’er invades
The tufted fences ; or offends the shades :
Fresh fragrant breezes fan the verdant bow’rs,
And the moist ground smiles with enamell’d flow’rs,
The cheerful birds their airy carols sing,
And the whole year i% one eternal spring.

Here, while young Proserpine, among the maids,
Diverts herself in these delicious shades;
‘While like a child with busy speed and care
She gathers lilies here, and violets there ;
‘While first to fill her little lap she strives,
Hell’s grizzly monarch at the shade arrives;
Sees her thus sporting on the flow’ry green,
And loves the blooming maid, as soon as seen.
His urgent flame impatient of delay,
Swift as his thought he seiz’d the beauteous prey,
And bore her in his sooty car away.
The frighted goddess to her mother cries ;
But all in vain, for now far off she flies
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Far she behind her leaves her virgin train ;

To them too cries, and cries to them in vain,

And, while with passion she repeats her call,

The violets from her lap, and lilies fall :

She misses ’em, poor heart ! and makes new moan ;
Her lilies, ah ! are lost, her violets gone.

In another hundred and fifty years appeared the latest

translation of the Metamorphoses by Henry King. The
rhymed couplet with its artificialities and mannerisms
had had its day, and in this version the unrhymed iambic,
the true English epic metre, is employed.

There stands a broad lake near to Enna’s walls,—
Men call it Pergus :—not Cajster’s wave

More musical with song of frequent swans.

The veiling woods o’erhang its face, and ward
The fires of baffled Phoebus. From the grove
Breathes coolness :—from the turf a thousand flowers
Blush with the hues of Tyre. Perpetual spring
The spot invests. Beneath the happy shade
Proserpina was sporting :—now she culled

The violet’s purple, now the lily’s snow,

And still her basket heaped, and girl-like filled
Her bosom with the fragrant spoil, and mocked
Her mates who gathered less. Ah! Love is swift | —
To see,—to burn,—to bear her thence,—for Dis
Was but a moment’s work. The frighted Maid,
Shrieking, upon her Mother and her mates

For succour called,—her Mother most. Her robe
‘Was rent, and on the Earth her treasured flowers
‘Were scattered, and her child-like innocence
Even for that loss, even in that hour, was fain

To grieve. '

It will be interesting to compare these three versions

carefully with the Ovid, and with each other, to discover
for yourself where each is redundant or deficient; and to
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come to a conclusion as to how far they reproduce
successfully the pathos and rapidity of the original
narrative.

OviD's PLACE As A PoET.

The Romans were not naturally a poetical people.
They were intensely practical, and so the forms of
literary composition in which they excelled were history
and oratory. Their poetry both in substance and in
metre was based upon Greek models, and Ovid's high
position in the ranks of Roman poets is due mainly to
the perfection to which he brought the particular metre
he used. Before his time Lucretius had invested the
hexameter with dignity, and Vergil with dignity and
beauty combined, but Ovid in his Metamorphoses added
a lightness and flexibility to it which showed its capa-
bilities for the expression of the most varied subjects.
Of course, this feat in itself implies in the poet the
possession of great literary qualities : rapid play of fancy,
versatility of mood, and clearness of expression. These
constitute Ovid’s claim to the title of poet. He possessed
in the highest degree the ‘accomplishment of verse.’
The other higher qualities, ‘the vision and the faculty
divine,’ which make a poet the interpreter of the deepest
feelings of humanity in general, or at least of his own
nation, were lacking to him. But in regard to style his
influence has always been very great, and the merits
indicated above make him one of the best story-tellers
that ever lived.

THE METRE OF THE ‘METAMORPHOSES.'

The Metamorphoses, like Vergil's Aeneid, is an ¢ Epic,
i.e. a long narrative poem dealing with the actions of
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gods or great men, and is written in the metre regularly
used by the Greeks and Romans for this kind of poetry—
the Dactylic Hexameter, i.e. a verse consisting of six of
the ‘feet’ called ¢ dactyls’ (but cf. (3) below).

Let us take as an English example of this metre the
following four lines from Longfellow's Elizabeth :—

Shipe that | pdss in the | night || and )spéak each | 6ther in | pdesing,
ya  |signal Ishéwn ||and a | distant | véice in the |dirkness;

86 inthe |Gceanof |life || we |pissand  spéakonean-|Sther,

Onlya 116ok and a | vdice, || then |dérknessa-|gin and a |silence.

You will notice—

(1) that each of the six groups of syllables marked off
(called a ‘foot’) begins with an accented syllable, and
goes on with one or two unaccented syllables ;

(2) that monotony is avoided by the interchange of
two-syllable and three-syllable feet in the first four feet,
and by variety in the punctuation;

(3) that the fifth foot is always three- and the sixth
foot always two-syllabled ;

(4) that in the third foot of every line a slight pause
occurs, made by the accented syllable of that foot
coinciding with the end of a word.

Now let us pass to the Latin Hexameter, which only
differs from the English in its having the feet determined
by the quantity (i.e. length) instead of by the natural
accent of the syllables.

The rules for telling the quantity of syllables in Latin
will be found in your Grammar under the head of
Prosody.

The following are the most important points to notice
about the Latin Hexameter :—

(1) Its six feet are either dactyls (—uv.) or spondees
(—-); i.e. each foot must begin with a long syllable, but
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may go on with either two shorts or another long (which
is metrically equivalent to two shorts).

(2) In the first four feet dactyls and spondees may
be used indiscriminately, but you will find that Ovid
generally begins with a dactyl, to give lightness to the
verse,

(3) The fifth foot must be a dactyl, and the sixth a
spondee, or, as the quantity of the last syllable of the
line is unimportant, a trochee (—v).

(4) The first syllable of the third foot must end a word.
This break is called the caesura (i.e. ‘ cutting’). Some-
times, however, the caesura occurs in the corresponding
place in the fourth foot.

(5) If a word ending in a vowel or -m comes immedi-
ately before another word in the same verse beginning
with a vowel or h-, the last syllable of the former word is
elided, i.e. cut off, and not regarded in the scansion; e.g.
1. 32 cimqué dom(o) &xié|rint.
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The love of Pyramus and Thisbe is thwarted by their
parents,

Pyramus et Thisbe, iuvenum pulcherrimus alter,

altera, quas oriens habuit, praelata puellis,

contiguas tenuere domos, ubi dicitur altam

coctilibus muris cinxisse Semiramis urbem.

notitiam primosque gradus vicinia fecit : 5

tempore crevit amor. taedae quoque iure coissent:

sed vetuere patres. quod non potuere vetare,

ex aequo captis ardebant mentibus ambo.

conscius omnis abest, nutu signisque loquuntur,

quoque magis tegitur, tectus magis aestuat ignis, 10’

The lovers communicate with each other through the wall.

Fissus erat tenui rima, quam duxerat olim

cum fieret, paries domui communis utrique.

id vitium nulli per saecula longa notatum

(quid non sentit amor?) primi vidistis amantes,
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ot vocis fecistis iter ; tutaeque per illud 15
murmure blanditiae minimo transire solebant.
saepe, ubi constiterant, hinc Thisbe, Pyramus illine,

Arxciext Basvrox. (From various sources.)

inque vices fuerat captatus anhelitus oris,
‘invide’ dicebant ‘ paries, quid amantibus obstas ?
quantum erat, ut sineres toto nos corpore iungi, zo
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aut hoc si nimium, vel ad oscula danda pateres !
nec sumus ingrati : tibi fios debere fatemur

quod datus est verbis ad amicas transitus aures.’
talia diversa nequiquam sﬁ: Tocuti

sub noctem dixere vale, partique dedere 35
oscula quisque suae non pervenientia contra.

They agree to escape and meet at Ninus' tomb.

Postera nocturnos aurora removerat ignes,

solque pruinosas radiis siccaverat herbas :

ad solitum coiere locum. tum murmure parvo
multa prius questi, statuunt ut nocte silenti 30
fallere custodes foribusque excedere temptent,
cumque domo exierint, urbis quoque tecta relinquant;
" neve sit errandum lato spatiantibus arvo, -
conveniant ad busta Nini, lateantque sub umbra
arboris. arbor ibi, niveis uberrima pomis 35
‘ardua morus, erat, gelido contermina fonti.

pacta placent, et lux tarde discedere visa
praecipitatur aquis, et aquis nox exit ab isdem.

Thisbe arrives there first, but is frightened away by a lion
which tears the cloak she lets fall.

Callida per tenebras versato cardine Thisbe

egreditur fallitque suos, adopertaque vultum 40

pervenit ad tumulum, dictaque sub arbore sedit.

audacem faciebat amor. venit ecce recenti

caede leaena boum spumantes oblita rictus,

depositura sitim vicini fontis in unda.

quam procul ad lunae radios Babylonia Thisbe 43

vidit, et obscurum trepido pede fugit in antrum. .
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dumque fugit, tergo velamina lapsa reliquit.
ut lea saeva sitim multa compescuit unda,

Tue MursErry TREE.

dum redit in silvas, inventos forte sine ipsa
ore cruentato tenues laniavit amietus.

50



OVID’S METAMORPHOSES 17

Pyramus arrives later and stabs himself in despair at Thisbe's
supposed death. His blood stains the mulberries black.

Serius egressus vestigia vidit in alto

pulvere certa ferae, totoque expalluit ore

Pyramus. ut vero vestem quoque sanguine tinctam
_Tepperit;  una duos ,mqul‘; nox perdet amantes :

e quibus Tla fuit longa dlgmsmma. vita, 55
nostra nocens anima est. ego te, miseranda, peremi,
in loca plena metus qui iussi nocte venires,

nec prior huc veni. nostrum divellite corpus,

ot scelerata fero consumite viscera morsu,

o quicumque sub hac habitatis rupe, leones. 6o
sed timidi est optare necem >—velamina Thisbes
tollit, et ad pactae secum fert arboris umbram.
utque dedit notae lacrimas, dedit oscula vesti,
‘accipe nunc’ inquit ‘nostri quoque sanguinis

haustus !’

quoque erat accinctus, demisit in ilia ferrum, 65
_nec mora, ferventi moriens e vulnere traxit.

ut iacuit resupinus humo, cruor emicat alte :

non aliter quam cum vitiato fistula plumbo
scinditur et tenui stridente foramine longas
eiaculatur aquas atque ictibus asra rumpit. 70
arborei fetus aspergine caedis in atram

vertuntur faciem, madefactaque sanguine radix
puniceo tinguit pendentia mora colore.

Thigbe comes back just in time for Pyramus to see her before
he dies.

Ecce metu nondum posito, ne fallat amantem,
OVID SEL. C
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illa redit, iuvenemque oculis animoque reqilirit, 75
quantaque vitarit narrare pericula gestit.

utque locum et rigua cognoscit in arbore formam,
sic facit incertam pomi color, haeret an haec sit.
dum dubitat, tremebunda videt pulsare cruentum
meémbra solum, retroque pedem tulit, oraque buxo 8o
pallidiora gerens exhorruit aequoris instar, .
quod tremit, exigua cum summum stringitur aura.
sed postquam remorata suos cognovit amores,
percutit indignos claro plangore lacertos,

ot laniata comas amplexaque corpus amatum 85
vulnera supplevit lacrimis flebumque cruori
miscuit, et gelidis in vultibus oscula figens
‘Pyrame,’ clamavit ¢ quis te mihi casus ademit ?
Pyrame, responde: tua te carissima Thisbe
nominat. exaudi, vultusque attolle iacentes!’ go
ad nomen Thisbes oculos iam morte gravatos
Pyramus erexit, visaque recondidit illa.

Thisbe will not survive him and stabs herself. Her dying
prayer.

Quae postquam vestemque suam cognovit, et ense

vidit ebur vacuum,  tua te manus’ inquit ‘amorque

perdidit, infelix. est et mihi fortis in unum 93

hoc manus, est et amor: dabit hic in vulnera vires.

persequar extinetum, letique miserrima dicar

causa comesque tui. quique a me morte revelli

heu sola poteras, poteris nec morte revelli.

hoc tamen amborum verbis estote rogati, 100

o multum miseri, meus illiusque parentes,
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ut quos certus amor, quos hora novissima iunxit,
componi tumulo non invideatis eodem.

at tu, quae ramis arbor miserabile corpus

nunc tegis unius, mox es tectura duorum, 105
signa tene caedis, pullosque et luctibus aptos
semper habe fetus, gemini monumenta cruoris.’
dixit, et aptato pectus mucrone sub imum
“incubuit ferro, quod adhuc a caede tepebat.

vota tamen tetigere deos, tetigere parentes. 110
nam color in pomo est, ubi permaturuit, ater:
quodque rogis superest, una requiescit in urna.’

SerurguraL UrN rroM ATHENS, (In the British Museum.)
C 2
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1L
Proserpine is carried off to Hades by Dis.

Haud procul Hennaeis lacus est a moenibus altae,
nomine Pergus, aquae. non illo plura Caystros

CxrES AND ProsErpiNa. (From a vase-painting.)

carmina cycnorum labentibus audit in undis.
silva coronat aquas cingens latus omne, suisque
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frondibus ut velo Phoebeos summovet ignes. 5
frigora dant rami, Tyrios humus umida flores :
perpetuum ver est. quo dum Proserpina luco
ludit, et aut violas aut candida lilia carpit,

dumgque puellari studio calathosque sinumgque
implet, et aequales certat superare legendo, 10
paene simul visa est dilectaque raptaque Diti:

e 74

-

o
e g% M 0

A Four-Horsep Cuarior. (From a vase-painting.)

usque adeo est properatus amor. dea territa maesto
et matrem et comites, sed matrem saepius, ore
clamat ; et ut summa vestem laniarat ab ora,
collecti flores tunicis cecidere remissis. 15
tantaque simplicitas puerilibus affuit annis,

haec quoque virgineum movit iactura dolorem.
raptor agit currus, et nomine quemque vocatos
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exhortatur equos, quorum per colla iubasque
excutit obscura tinctas ferrugine habenas ; 20
perque lacus sacros et olentia sulpure fertur

stagna Palicorum, rupta ferventia terra,

et qua Bacchiadae, bimari gens orta Corintho,

inter inaequales posuerunt moenia portus.

S

Avurora. (From a vase-painting.)

Her mother Ceres seeks her in vain. She punishes a rude
boy who jeers at her.

Interea pavidae nequiquam filia matri 25
omnibus est terris, omni quaesita profundo.
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illam non udis veniens Aurora capillis

cessantem vidit, non Hesperus. illa duabus
flammiferas pinus manibus succendit ab Aetna
perque pruinosas tulit inrequieta tenebras: 30
rursus ubi alma dies hebetarat sidera, natam

solis ab occasu solis quaerebat ad ortus.

HESPERUS PRECEDING THE MooN-GODDESS SELENE
(From the Nithras bas-relief in the Louvre.)

fessa labore sitim collegerat, oraque nulli
colluerant fontes: cum tectam stramine vidit

forte casam, parvasque fores pulsavit. at inde 33
prodit anus, divamque videt, lymphamque roganti
dulee dedit, tosta quod texerat ante polenta.

dum bibit illa datum, duri puer oris et audax
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constitit ante deam, risitque, avidamque vocavit.
offensa est, neque adhuc epota parte loquentem 40
cum liquido mixta perfudit diva polenta.

combibit os maculas, et quae modo bracchia gessit,
crura gerit; cauda est mutatis addita membris :

Parva Lacerra,

inque brevem formam, ne sit vis magna nocendi,
contrahitur, parvaque minor mensura lacerta est. 43
mirantem flentemque et tangere monstra parantem
fugit anum, latebramque petit ; aptumque pudori
nomen habet, variis stellatus corpora guttis.
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The fountain Cyane indicates Sicily as the scene of her loss
and Ceres punishes the island with famine.

Quas dea per terras et quas erraverit undas,
dicere longa mora est. quaerenti defuit orbis. 50
Sicaniam repetit : dumque omnia lustrat eundo,
venit et ad Cyanen. ea ni mutata fuisset,
omnia narrasset. sed et os et lingua volenti
dicere non aderant, nec quo loqueretur, habebat.
signa tamen manifesta dedit, notamque parenti 55
illo forte loco delapsam in gurgite sacro

Axciexrt Greek Prouven. (From a bas-relief.)

Persephones zonam summis ostendit in undis.
quam simul agnovit, tamquam tunc denique raptam
scisset, inornatos laniavit diva capillos,

et repetita suis percussit pectora palmis, 6o
nescit adhue, ubi sit: terras tamen increpat omnes
ingratasque vocat nec frugum munere dignas,
Trinacriam ante alias, in qua vestigia damni
repperit. ergo illic saeva vertentia glaebas

fregit aratra manu, parilique irata colonos 65
ruricolasque boves leto dedit, arvaque iussit

fallere depositum, vitiataque semina fecit.
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Axciest Greek Proven. (From & vase-painting.)
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fertilitas terrae latum vulgata per orhem

falsa iacet: primis segetes moriuntur in herbis,

27

et modo sol nimius, nimius modo corripit imber; 70

sideraque ventique nocent, avidaeque volucres
semina iacta legunt ; lolium tribulique fatigant
triticeas messes et inexpugnabile gramen.

Arethusa pleads for Sicily and accuses Dis.

Tum caput Eleis Alphetas extulit undis,
rorantesque comas a fronte removit ad aures,

Hrap or ArrTnUSA. (From a coin.)

atque ait ‘o toto quaesitae virginis orbe

et frugum genetrix, inmensos siste labores,
neve tibi fidae violenta irascere terrae.

terra nihil meruit, patuitque invita rapinae.
nec sum pro patria supplex : hue hospita veni.

75

8o
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Pisa mihi patria est, et ab Elide ducimus ortus:
Sicaniam peregrina colo. sed gratior omni

haec mihi terra solo est. hos nunc Arethusa penates,
hanc habeo sedem : quam tu, mitissima, serva.
mota loco cur sim tantique per aequoris undas  8;
advehar Ortygiam, veniet narratibus hora
tempestiva meis, cum tu curaque levata

et vultus melioris eris. mihi pervia tellus

praebet iter, subterque imas ablata cavernas

hic caput attollo desuetaque sidera cerno. 90
ergo dum Stygio sub terris gurgite labor,

visa tua est oculis illic Proserpina nostris :

illa quidem tristis, neque adhuc interrita vultu,

sed regina tamen, sed opaci maxima mundi,

sed tamen inferni pollens matrona tyranni.’ 95

Ceres complains to Jupiter. Proserpine may return to the
upper world, if she has not broken her fast in Hades.

Mater ad auditas stupuit ceu saxea voces,
attonitaeque diu similis fuit. utque dolore

pulsa gravi gravis est amentia, curribus oras

exit in aetherias, ibi toto nubila vultu

ante Iovem passis stetit invidiosa capillis, 100
‘pro’ que ‘meo veni supplex tibi, Tuppiter,” inquit
‘sanguine, proque tuo. si nulla est gratia matris,
nata patrem moveat. neu sit tibi cura, precamur,
vilior illius, quod nostro est edita partu.

en quaesita diu tandem mihi nata reperta est :  ros
si reperire vocas amittere certius, aut si

scire, ubi sit, reperire vocas. quod rapta, feremus,
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dummodo reddat eam. - neque enim praedone marito
filia digna tua est—si iam mea filia non est.’
Tuppiter excepit ‘ commune est pignus onusque 110
nata mihi tecum. sed si modo nomina rebus
addere vera placet, non hoc iniuria factum,

verum amor est. neque erit nobis gener ille pudori,

PruTo Axp ProsErPINa 1 TE UnDER-WORLD. (From a bas-relief.)

tu modo, diva, velis. ut desint cetera, quantum est
esse Iovis fratrem ! quid quod non cetera desunt 115
nec cedit nisi sorte mihi? sed tanta cupido

si tibi discidii est, repetet Proserpina caelum,

lege tamen certa, si nullos contigit illie

ore cibos : nam sic Parcarum foedere cautum est.’
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Ascalaphus has spied her eating some pom granate seeds.
He tells and 18 changed into an owl.

Dixerat. at Cereri certum est educere natam. 120
non ita fata sinunt, quoniam ieiunia virgo
solverat et cultis dum simplex errat in hortis,

Jill

4

Ianavus Buso. (Fromr the Nithras bas-relief in the Louvre.)

poeniceum curva decerpserat arbore pomum,
gluptaque callenti septem de cortice grana
presserat ore suo: solusque ex omnibus illud 125
Ascalaphus vidit, quem quondam dicitur Orphne,
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inter Avernales haud ignotissima nymphas,
ex Acheronte suo silvis peperisse sub atris ;
vidit, et indicio reditum crudelis ademit.

Busr or JupitEr. (In the Vatican.)

ingemuit regina Erebi, testemque profanam 130
fecit avem, sparsumque caput Phlegethontide lympha
in rostrum et plumas et grandia lumina vertit.
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ille sibi ablatus fulvis amicitur in alis,

inque caput crescit, longosque reflectitur ungues,
vixque movet natas per inertia bracchia pennas: 135
foedaque fit volueris, venturi nuntia luctus,

ignavus bubo, dirum mortalibus omen.

The reconciliation.

At medius fratrisque sui maestaeque sororis
Tuppiter ex aequo volventem dividit annum :
nunc dea, regnorum numen commune duorum, 140
cum matre est totidem, totidem cum coniuge menses.
vertitur extemplo facies et mentis et oris ;
nam modo quae poterat Diti quoque maesta videri,
laeta deae frons est, ut sol, qui tectus aquosis
nubibus ante fuit, victis e nubibus exit. 145
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IIT.

Lelex essays to prove the power of the gods.

Amnis ab his tacuit. factum mirabile cunctos
moverat. irridet credentes, utque deorum
spretor erat mentisque ferox Ixione natus,
‘ficta refers, nimiumque putas, Acheloe, potentes
esse deos,” dixit ‘si dant adimuntque figuras.’ 5
obstipuere omnes, nec talia dicta probarunt ;
ante omnesque Lelex, animo maturus et aevo,
sic ait: immensa est finemque potentia caeli
non habet, et quicquid superi voluere, peractum est.

He tells how the cottagers Phil and Baucis wel d
Jupiter and Mercury who were travelling in disquise
and had been refused hospitality by every one else.

Quoque minus dubites, tilise contermina quercus 10

collibus est Phrygiis, modico circumdata muro:

ipse locum vidi ; nam me Pelopeta Pittheus

misit in arva, suo quondam regnata parenti.

haud procul hine stagnum est, tellus habitabilis olim,

nunc celebres mergis fulicisque palustribus undae. 15

Tuppiter hue specie mortali, cumque parente

venit Atlantiades positis caducifer alis.

mille domos adiere, locum requiemque petentes:

mille domos clausere serae. tamen una recepit,

parva quidem, stipulis et canna tecta palustri: o

OViD BEL. D
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sed pia Baucis anus parilique aetate Philemon
illa sunt annis iuncti iuvenalibus, illa
consenuere casa ; paupertatemque fatendo

Mrrcury witH THE Capuckus. (From a vase-painting.)

effecere levem nec iniqua mente ferendo.
nec refert, dominos illic, famulosne requiras: a5
tota domus duo sunt, idem parentque iubentque.
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The preparations for the humble meal.

Ergo ubi caelicolae placitos tetigere penates,
summissoque humiles intrarunt vertice postes,
membra senex posito iussit relevare sedili,

quo superiniecit textum rude sedula Baucis. 30

UrN 15 THE ForM or A Privitive Hur. (In the British Museum.)

inde foco tepidum cinerem dimovit et ignes

suscitat hesternos foliisque et cortice sicco

nutrit et ad flammas anima producit anili,

multifidasque faces ramaliaque arida tecto

detulit et minuit, parvoque admovit asno. 33
D 2
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quodque suus coniunx rjguo collegerat horto,
truncat holus foliis. fyrca levat ille bicorni
sordida terga suis nigro pendentia tigno,

servatoque diu resecat de tergore partem

exiguam, sectamque domat ferventibus undis. 40
interea medias fallunt sermonibus horas,

- 773

P

GreEx GosLET axp Curs.
concutiuntque torum de molli fluminis ulva
inpositum lecto, sponda pedibusque salignis.
vestibus hune velant, quas non nisi tempore festo

sternere consuerant: sed et haec vilisque vetusque 45
vestis erat, lecto non indignanda saligno.

The meal.

Accubuere dei. mensam succincta tremensque
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ponit anus. mensae sed erat pes tertius inpar:
testa parem fecit. quae postquam subdita clivum
sustulit, aequatam mentae tersere virentes. 50
ponitur hie bicolor sincerae baca Minervae,
conditaque in liquida corna autumnalia faece,
intibaque et radix et lactis massa coacti,

ovaque non acri leviter versata favilla,

omnia fictilibus. post haec caelatus eodem 55
sistitur argento crater fabricataque fago

pocula, qua cava sunt, flaventibus illita ceris.

parva mora est, epulasque foci misere calentes,

nec longae rursus referuntur vina senectae,

dantque locum mensis paulum seducta secundis. 6o
hic nux, hic mixta est rugosis carica palmis ‘
prunaque et in patulis redolentia mala canistris

et de purpureis collectae vitibus uvae.

candidus in medio favus est. super omnia vultus
accessere boni nec iners pauperque voluntas. 65

The miracle of the wine. The gods reveal themselyes and bid
their hosts flee from the doomed place.

Interea totiens haustum cratera repleri

sponte sua, per seque vident succrescere vina :
attoniti novitate pavent, manibusque supinis
concipiunt Baucisque preces timidusque Philemon,
et veniam dapibus nullisque paratibus orant. 70
unicus anser erat, minimae custodia villae,

quem dis hospitibus domini mactare parabant.

ille celer penna tardos aetate fatigat,

eluditque diu, tandemgque est visus ad ipsos
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confugisse deos. superi vetuere necari : 78
‘Di’ que ‘ sumus, meritasque luet vicinia poenas
impia’; dixerunt ‘vobis inmunibus huius

esse mali dabitur. modo vestra relinquite tecta

ac nostros comitate gradus et in ardua montis

ite simul.’ parent ambo, baculisque levati 80
nituntur longo vestigia ponere clivo.

The deluge. The cottage alone is spared and is turned into
a magnificent temple.

Tantum aberant summo, quantum semel ire sagitta
missa potest : flexere oculos, et mersf palude

Greek TEMPLE.

cetera prospiciunt, tantum sua tecta manere.
dumque ea mirantur, dum deflent fata suorum, 8s
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illa vetus, dominis etiam casa parva duobus
vertitur in templum : furcas subiere columnae,
stramina flavescunt aurataque tecta videntur,
caelataeque fores, adopertaque marmore tellus.

The modest wish of the old couple. Their wonderful end,

Talia tum placido Saturnius edidit ore : 90
‘ Dicite, iuste senex et femina coniuge iusto

digna, quid optetis.” cum Baucide pauca locutus,
iudicium superis aperit commune Philemon :

¢ Esse sacerdotes delubraque vestra tueri

poscimus ; et quoniam concordes egimus annos, 95
auferat hora duos eadem, nec coniugis umquam
busta meae videam, neu sim tumulandus ab illa.
vota fides sequitur. templi tutela fuere,

donec vita data est. annis aevoque soluti

ante gradus sacros cum starent forte locique 100
navarent curas, frondere Philemona Baucis,
Baucida conspexit senior frondere Philemon.
iamque super geminos crescente cacumine vultus
mutua, dum licuit, reddebanc dicta ‘vale’ que

O coniunx’ dixere simul, simul abdita texit 105
ora frutex. ostendit adhuc Cibyretus illic

incola de gemino vicinos corpore truncos.

haec mihi non vani, neque erat cur fallere vellent,
narravere senes. equidem pendentia vidi

serta super ramos, ponensque recentia dixi 110
‘cura pii dis sunt, et qui coluere, coluntur.’
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IV.

Bacchus punishes the Thracian women for the murder of
Orpheus, and goes to Phrygia.

Non impune tamen scelus hoe sinit esse Lyaeus:
amissoque dolens sacrorum vate suorum,

Baccrus Axp Faux. (From a bas-relief in the British Museum.)



OVID'S METAMORPHOSES 41

protinus in silvis matres Edonidas omnes,
quae videre nefas, torta radice ligavit.
Nec satis hoc Baccho est. ipsos quoque deserit
agros, 5
cumgque choro meliore sui vineta Timoli
Pactolonque petit ; quamvis non aureus illo
tempore nec caris erat invidiosus harenis.

He loses his old attendant Silenus, who is restored to him by
Midas.

Hunc assueta cohors Satyri Bacchaeque frequentant:
at Silenus abest. titubantem annisque meroque 1o
ruricolae cepere Phryges, vinctumque coronis

ad regem duxere Midan, cui Thracius Orpheus
orgia tradiderat cum Cecropio Eumolpo.

‘qui simul agnovit socium comitemque sacrorum,
hospitis adventu festum genialiter egit 15
per bis quinque dies et iunctas ordine noctes.

-et iam stellarum sublime coegerat agmen

Lucifer undecimus, Lydos cum laetus in agros

rex venit, et iuveni Silenum reddit alumno.

Midas chooses as his reward the power of turning everything
he touches to gold.

Huic deus optandi gratum, sed inutile, fecit 20
muneris arbitrium, gaudens altore recepto.

ille, male usurus donis, ait ‘effice, quiequid

corpore contigero, fulvum vertatur in aurum.’
annuit optatis, nocituraque munera solvit

Liber, et indoluit, quod non meliora petisset. 23
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laetus abit gaudetque malo Berecyntius heros :
pollicitique fidem tangendo singula temptat.

vixque sibi credens, non alta fronde virentem

ilice detraxit virgam : virga aurea facta est.

tollit humo saxum : saxum quoque palluit auro. 3o
contigit et glaebam : contactu glaeba potenti

massa fit. arentes Cereris decerpsit aristas:

aurea messis erat. demptum tenet arbore pomum :
Hesperidas donasse putes. si postibus altis
admovit digitos, postes radiare videntur. 35
ille etiam liquidis palmas ubi laverat undis,

unda fluens palmis Danasn eludere posset.

Elverything goes well until he tries to eat and drink.

Vix spes ipse suas animo capit, aurea fingens
omnia. gaudenti mensas posuere ministri
exstructas dapibus nec tostae frugis egentes : 40
tum vero, sive ille sua Cerealia dextra

munera contigerat, Cerealia dona rigebant ;

sive dapes avido convellere dente parabat,

lammina fulva dapes, admoto dente, premebat.
miscuerat puris auctorem muneris undis: 45
fusile per rictus aurum fluitare videres,

attonitus novitate mali, divesque miserque,

effugere optat opes et quae modo voverat, odit.
copia nulla famem relevat ; sitis arida guttur

urit, et inviso meritus torquetur ab auro. 50

His repentance and cure.

Ad caelumque manus et splendida bracchia tollens



OVID’S METAMORPHOSES 43

‘da veniam, Lenaee pater ! peccavimus’; inquit

¢ sed miserere, precor, speciosoque eripe damno.’
mite deum numen Bacchus peceasse fatentem
restituit, pactique fide data munera solvit. 55
‘neve male optato maneas circumlitus auro,

vade’ ait ‘ad magnis vicinum Sardibus amnem,
perque ipgum montis labentibus obvius undis

carpe viam, donec venias ad fluminis ortus ;
spumigeroque tuum fonti, qua plurimus exit, 6o
subde caput, corpusque simul, simul elue crimen.’
rex iussae succedit aquae., vis aurea tinxit

flumen, et humano de corpore cessit in amnem.
nunc quoque iam veteris percepto semine venae
arva rigent auro madidis pallentia glaebis, 65

Midas takes to a country life and overhears a musical contest
between Apollo and Pan. Apollo wins.

Ille, perosus opes, silvas et rura colebat,
Panaque montanis habitantem semper in antris.
pingue sed ingenium mansit ; nocituraque, ut ante,
rursus erant domino stolidae praecordia mentis.
nam freta prospiciens late riget arduus alto 70
Tmolus in ascensu, clivoque extensus utroque
Sardibus hing, illinc parvis finitur Hypaepis. _
Pan ibi dum teneris iactat sua carmina Nymphis
et leve cerata modulatur harundine carmen,
ausus Apollineos prae se contemnere cantus, 75
iudice sub Tmolo certamen venit ad inpar.
monte suo senior iudex consedit, et aures
liberat arboribus; quercu coma caerula tantum
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cingitur, et pendent circum cava tempora glandes.
isque deum pecoris spectans ‘in iudice’ dixit o
‘nulla mora est.” calamis agrestibus insonat ille:
barbaricoque Midan—aderat nam forte canenti—
carmine delenit. post hunc sacer ora retorsit
Tmolus ad os Phoebi ; vultum sua silva secuta est.

Heap or Pax. (On a votive patera in the British Museum.)

ille caput flavum lauro Parnaside vinctus 85
verrit humum Tyrio saturata murice palla:
instrictamque fidem gemmis et dentibus Indis
sustinet a laeva : tenuit manus altera plectrum.
artificis status ipse fuit. tum stamina docto
pollice sollicitat, quorum dulcedine captus 90
Pana iubet Tmolus citharae summittere cannas.
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Midas foolishly protests and is given asses’ ears. He tivies to
hide them, but, between his barber and the talking reeds,
his shameful secret comes to light.

Tudicium sanctique placet sententia montis

omnibus. arguitur tamen atque iniusta vocatur

unius sermone Midae. nec Delius aures

StaTuE OoF APorro. (In the Vatican.)

humanam stolidas patitur retinere figuram : 95
sed trahit in spatium, villisque albentibus implet,
instabilesque imas facit et dat posse moveri.



46 SELECTIONS, OVID'S METAMORPHOSES

cetera sunt hominis : partem damnatur in unam,
induiturque aures lente gradientis aselli.

ille quidem celare cupit, turpique pudore 100
tempora purpureis temptat velare tiaris.

sed solitus longos ferro resecare capillos

viderat hoc famulus. qui cum nec prodere visum
dedecus auderet, cupiens efferre sub auras,

nec posset reticere tamen, secedit, humumque 103
effodit, et, domini quales aspexerit aures,

voce refert parva, terraeque inmurmurat haustae ;
indiciumque suae vocis tellure regesta

obruit, et scrobibus tacitus discedit opertis.

creber harundinibus tremulis ibi surgere lucus 110
coepit, et, ut primum pleno maturuit anno,

prodidit agricolam : leni nam motus ab austro
obruta verba refert, dominique coarguit aures.
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NOTES

LIST OF ABBREVIATIONS.

abl, =ablative. impers, = 1 pres,=p
acc,=accusative. incept. —inoeptwe pron, =pronoun,

. jective. inf.=infinitive, prop. =properly.
adv,=adverb, interj.=interjection. relat. =relative,
¢,=common, interrog. = interroga- | sc.=scilicet,
cf,=compare, tive, sup, =superlative.
comp, =comparative, lit, =literally. v. a.=verb active, i.e,
demonst. = demonstra- | m, =masculine. transitive,

tive. pociall n.=neut.4a};';‘t rticiol v. in =verb neuter, i.e.
esp, =es| y. P-p. p.= participle ntransitive.
f. or fem, =feminine. passive, G.=Golding.
freq.=freguentative. perf.=perfect. K.=King,
gen,=genitive, pl.=plural,
imperf, =imperfect. prep. =preposition.

I. PYRAMUS AND THISBE.

EvERY one knows Shakespeare’s delightful travesty of this
story—¢‘the most lamentable comedy of Pyramus and Thisbe’
—in 4 Midsummer Night's Dream. But we must remember that
what he ridicules is not the story itself, which is as beautiful
and pathetic as that of Romeo and Juliet, but the bombastic lan-
guage and boorish acting so often associated with the fashion-
able amusement of his day—the Masque. Less well known to
schoolboys ig the Legend of Tesbe of Babylon, Martyr, which has
a place among Chaucer’s Legends of Good Women. It can be
found, together with Golding’s version of the passage of Ovid,
at the end of the edition of the Midswummer Night's Dream
published in Cassell’s National Library (price 3d.). Chaucer

OVID SEL, E
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keeps pretty close to Ovid, but, as we might imagine, sup-
presses the metamorphosxs of the mulberry-tree, which is
a mere excrescence on the story. While Ovid tells the tale
to show ‘how mulberries, once white, turned black through
stain of blood,” Chaucer gives us his more interesting point
of view in the last two lines :—

¢Here may ye seen, what lover so he be,

A woman dar and kan as wel as he.’

Poets have often exercised their fancy in explaining the
colours of flowers. Herrick tells us ‘how roses first grew red
and lilies white,” and Shakespeare, in 4 Midsummer Night's
Dream, ii. 3, has a pretty legend of the change from white to
purple in the pansy. These fancies are playful. Tennyson,
in his Ancient Sage, shows us another mood in which nature
may seem to enter into the feelings of men :—

¢0 rose tree planted in my grief,
And growing on her tomb,

Her dust is greening in your leaf,
Her blood is in your bloom.’

Line 2. praelata puellis, ‘peerless among the maidens’;
lit. ¢‘put before’ other maidens, i.e. in the matter of baauty
Cf. our word ‘prelate,” i.e. ¢praelatus,’ in the matter of rank
as a bishop.

puellis: i.e. ceteris puellis.

-3. altam ... urbem. Babylon, called ‘lofty’ from the
height of its walls—337§ feet !

4. coctilibus. Owing to the seareity of stone in the
neighbourhood, the walls and city buildings were made
mainly of brick. So when the Roman poet Juvenal speaks
of Alexander entering the city ‘fertified by the potters,” he
means Babylon.

Semiramis: a famous legendary Eastern queen, wife of
Ninus. She is said to have built Babylon.

5. primos gradus: sc. amoris, easily supplied from tempore
crevit amor in the next line.

6. taedae iure: lit. ‘by the right of the torch,’ i.e. ¢in
lawful wedlock.” The torch played a large part in Roman
ceremonial. It is here regarded as the symbol of marriage
(as the ring is with us), from its use to light the bride to her
husband’s home.

7. quod . . . vetare refers to the following line. They
could not hinder the lovers’ passion.

8. ex aequo goes with captis. The origin of the phrase is
this. The neut. adj. aequum is used as an abstract noun,
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‘equality.’ Ex aequo=‘arising from,’ i.e. based on equality ;
i.e. equally.’

ambo, ‘the pair’—whether of fathers or lovers must be
plain from the general sense.

captis. ., mentibus: abl. of manner; or locative ablative.

10. tectus, ‘the flame | closely confined, confined more
fiercely burned.’—K. tectus, taking up the quo magis tegitur,
emphasizes the fact that the flame burns more fiercely in
spite of, or because of, its being concealed. This summing up
of the contents of a previous sentence or clause by a participle
is a constant feature of Latin style both in prose and poetry.
It is generally used in narrative, e.g. exercitum fundit, fusum
persequitur, where we should say ‘and then,” but the Latin
usage gives greater vividness and picturesqueness to the nar-
ration.

quo magis: gquo with comparatives denotes by how much
the quality or degree spoken of is greater. It is an abl of
¢measure.” In prose it would be followed by eo magis, ¢ by
that much the more.’

11. quam duxerat: trans, ‘it had formed’; lit. ‘drawn.’
duco in this sense is used of something ‘drawn out’ in length :
ducere murum, fossam, ‘to make a wall, ditch.’

olim: connected with ille (olli in Virgil=1i). It means
‘at a distant time’; whether this be in the past or future
must be determined by the tense of the verb.

13. 14 vitlum: object of vidistis and fecistis, is put first
in the sentence, because the ‘crack’ was spoken of in the last
sentence, and Latin generally begins a sentence with the
word which connects it most clearly with what has just
been said. Cf. on iv. 10.

nulli notatum, ‘noticed by none’ The so-called dat. of
agent is not common with any part of verbs except the
perfect participle. It is just the ordinary dat., and the
phrase means literally ¢ a-noticed-thing for no one.’

15. vocls iter, ‘a passage for the voice.” Iter is in the
accusative. Why?

16. murmure minimo, ¢ in hushed whispers.” -

18. in vices, ‘in turn,’ generally in vicem. The plural
denotes the frequency of the incident, ‘and they had each
in turn caught eagerly at the other's breath.” It was their
best substitute for a kiss. Cf. Shakespeare, Othello, ii. 1:
¢They met so near with their lips, that their breaths em-
braced together.’

20. Quantum, ‘how great a favour!’ Ironically; they
mean ‘ how small a favour!’ Cf. the use of tantum = ‘only,”

E 2
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i.c. just so much and no more. In ii. 114 qguantum est means
really ‘how great a thing it is!’ Notice the difference of
construction with this phrase: here ut and subj., denoting
a course of action suggested ; in ii. 114 acc. and inf., denoting
simply a state of things.

erat. We should say, ‘how great a favour it would be, to
allow,” &c. The Romans take a different standpoint. They
said ‘ how great a favour it was,”’ &c. The past-imperf. indic.
here expresses a past state of things (=‘it was a small
matter’), naturally leading to a certain result, viz. per-
mission for the lovers to embrace. But the use of the
past tense implies that the result is not being realized. It
expresses ¢ disappointed hope’; just as oportebat, decebat, &c.,
are used to express ‘neglected duty.” Oportebat me Catilinam
interficere, ¢ it was my duty to put Catiline to death,’ implies
‘but I don’t do it.’

toto nos corpore iungi, ‘to be clasped in each other’s
arms.’

21. si nimium. Supply erat.

pateres. The ut before sineres goes on with pateres.

vel, ‘at least.” This meaning originates in an ellipse ; the
first alternative is omitted, and vel introduces the second and
easier one.

ad oscula danda. For the gerundive construction sec
note on ii. 106.

22, nec sumus, ‘yet we are not.” mnec=‘but not,’ as well
as ‘and not.’

23. quod, ‘the fact that’ (cf. note on ii. 107). The wholc
clause is object of debere.

25. sub: lit. ‘coming close up to. So sub noctui, ‘at
nightfall.’

26. quisque. As only two persons are in question, what
pronoun should we expect instead of quisque? But quisy
seems to have a natural attraction to cases of suus.

contra, ‘to the other side.”

27. removerat, sicoaverat. In prose we should have
had subord. clauses, cum removisset, siccavisset, but poetry
often avoids logical subordination, esp. in narrative. We
often find a narrative introduced by a tense expressing
a state of things (past-imperf. or past-perfect), to give, so to
speak, the pre-existing conditions of the action ; then comes
a pres. or aor. giving the main action. ‘The day had
dawned ; back the lovers came.” Cf. iii. 82.

nocturnos . .. ignes, i.e. the stars.

30. questi: p. p. of queror. multa queri=‘to make many
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complaints.” Distinguish quéror from quaero. For the change
of s to r between vowels, cf. gestus, gero ; flos, floris.

statuunt ut . . . temptent. You would general]y find the
infin. with verbs of determining, when the subject is the same
for both, e.g. statuunt temptare, ¢ they resolve to try’; and ut
with subj. when the subjects are different, e.g. statuunt ut
temptemus, ¢ they resolve that we are to try.” Here we have
the latter construction in the former case.

30-34. ut goes equally with temptent, relinquant, conveniant,
lateant.

32. -que connects relinguant with temptent, but, as cum . . .
exierint depends on relinquant, the conjunction naturally goes
with the first word of the whole complex sentence.

33. neve distributes its meaning between sit and conveniant.
Its co-ordinating part -ve=‘and’ (its regular meaning in Old
Latin) joins relinquant and iant ; its subordinating part
ne joins sit to conveniant. Cf. notes on ii. 1or and iii. 65.
Translate, ‘and, lest they go astray and wander idly through
the wide country-side’; lit. ‘and, lest there be a-going-astray
(errandum) for-them-wandering (spatiantibus).’

errandum is really the nom. of the gerund, or verbal
noun ; but, as certain phrases like moriendum est nobis imply
necessity or obligation, this meaning became associated with
the nom. of all gerunds, whose place as mere verbal’ nouns,
expressing simply the action or state of the verb, without the
idea of necessity, &c., was taken by the infinitive. Cf. note
on ii. 106,

34. Wini. Ninus, husband of Semiramis, was the mythical
founder of Nineveh.

umbra arboris: cf. 45, which shows that there was
bright moonlight.

35. niveis ... pomis. There are two kinds of mulberry-
trees, morus nigra and morus alba, whose fruit, when ripe, is
black and white respectively. But it is only the former
that could be styled ‘lofty’; and the white variety, more-
over, was not brought to Europe till centuries after Ovid’s
time. Notice that pomum is not restricted in meaning to
apples.

38. aquis, dat., with verbs of motion, is common in poetry.
In prose it would be in aquas.

39. callida: adj. used adverbially, with versato cardine
egreditur. It does not here mean that Thisbe was cunning
generally, but that her action on this occasion was cunning.
Translate, ¢ cleverly.’

cardine;, the pivot on which the door turned in sockets cut
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in the lintel and threshold. Ovid is describing the door as
though it were Roman. Notice the disregard of historical
accuracy in Shakespeare and the mediaeval painters.

40. vultum: ace. of the object governed by adoperta (lit.
‘having veiled her face’). The passive forms of some verbs
(esp. those of ‘putting on’) were used, as in Greek, in
& middle or reflexive sense. The subject doea something to, or
lets something be dome to, himself. Hence the verb is called
‘middle,’ as standing mndway between active and passive,
and partakmg of the nature of both voices. Translate, ‘ with
veiled face.” Cf. iv. g9.

42. faclebat: imperf., expresses the gradual growth of con-
fidence ; ¢ was making her’ bold.

43. onede, ‘ with blood’; lit. ¢ with slaughter.” Poetry is
often more allusive than prose. Here ‘ slaughter,’ the cause, is
put for ¢blood,’ the gffect.

spumantes oblita rictus, ‘ her foaming jaws stained.” Cf.
note on 40.

44. deposmitura: fut. partic. used to express purpose.

46, figit. What tense?

47. dumque figit. dwmn=°‘while,’ is used with the pres.
indic. (historic present) even in speaking of past events.

tergo with lapsa.

48. multa unda, ‘with copious draught. wunda, ‘wave,’
used poetically for ¢ water.’

49. inventos agrees with amictus.

sine ipsa, ‘ without their owner,’ i.e. Thisbe. ipse is regu-
larly used = ‘master.’” Cf. Catullus’s description of Lesbia’s
pet sparrow, suamgque norat | ipsam tam bene quam pucaa madrem,
‘and it knew its own mistress as a girl her mother.’

52. toto ore: abl. of place. Turn somehow like this,
‘a pallor o’erspread his face.’

54. una duos : placed together for effect.

55. Scan carefully, and the grammar will be clear.

56. nostra,&c., ‘mine is the guilty soul.” In Lat. nos often
=ego, and noster =meus. Sometimes both singular and plural
forms are found together in the same sentence, which seems
rather awkward. Here the next sentence begins with the
singular form ego. Notice how emphatic is the iteration of
nostra, ego, nostrum, at the beginning of these three sen-
tences.

57. plena metils. Plenus with a gen. of a noun is often
a most convenient paraphrase for an English adj., esp. in
prose, where Lat. is strict in the use of ad,]ectlves For
instance, you could not speak of a ‘confident plan’ in Lat.—
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it is not the plan, but the planner, that is confident—but
you could say consilium fiduciae plenum. Our adj. ¢ dread-ful’
corresponds exactly to plena metus.

qui iussi, ‘who bade you,” implying, of course, ‘because
I bade you.” This causal meaning would have been expressed,
and not merely implied, by the use of the subj. qui iusserim.
Either is quite good Latin, and equally common in prose.
In poetry the indic. is much more common : (1) because it
is easier to get into the verse, and (a) because poetry is not
so matter-of-fact in stating the logical connexion of ideas
as prose is. Cf. note on verse 27.

venires, ‘that you were to come.” The subj. is ¢ indirect
Jjussive.” The jussive subj. venias, ‘you are to come,’ becomes,
when the situation is past, venires, ‘ you were to come,’ ‘should
have come.” So tussi venires lit. = I gave orders ‘you were to
come.’

58. nec ... veni. Translate, ‘and came not.’

61. timidi est, ‘it is the coward’s part’; lit. ‘belongs to’;
gen. of possession. K. fills in what Ovid merely implies:
¢ Cowards may pray for death ; the braver soul | Commands
it optare=to wish for a thing, without taking any steps to
bring it about.

62. ad pactae .. .arboris umbram, ad, of course, with
umbram, but, as pactae arborss belongs to umbram as an adjec-
tival phrase, the prep. can go equally well before it. Cf. on
-que, 33.

63. notae agrees with vesli. Dedit lacrimas and dedit oscula
are co-ordinated, and the fact of the adj. nolae being put in
the one sentenoe, and vesti in the other, shows that the phrase
notae vesti goes equally with both.

64. accipe . . . sanguinis haustus, ‘drink my blood.’

65. qudque. guo refers to ferrum. A relative clause often
precedes its antecedent. -que joins inguit and demisit; see
note on 33 (cumque).

66. nec mora: sc. est. Translate, ‘and without delay’ or
‘and straightway.’

ferventi, ¢ reeking.’

67. humo. What case would be more usual ?

68-70. non aliter, &c. ‘Even as when a condmt-pipe
bursts, where the lead is flawed, and, through the thin rent
hissing, shoots forth water afar (kmgas), and pierces the air
with the jets.’

abra: Greek acc.

71. arborel must be translated by ‘of’ with a noun.

caedis, ‘of blood.’ Cf. Pope, ‘She saw her sons with
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purple death expire,” where the epithet appropriate to ¢ blood’
is transferred to the related idea ¢ death.’

72. faciem, ‘hue.’ )

73. puniceo, ‘deep-purple,’ lit. Phoenician. As the Phoe-
nicians were famous for their purple dye, the adjective
puniceus came to mean ¢ purple.” Cf. note on Tyrios, ii. 6.

74. ne fallat, with redit. A clause of purpose or motive
naturally comes before the principal verb, which expresses
the action consequent on the motive.

75. ooulis animoque, ‘with eyes and heart.” The two
ablatives stand rather differently in relation to requirit;
oculis strictly expresses ¢instrument,” and animo ‘ manner.’
The latter almost = ‘lovingly.” But this kind of ¢ zeugma’
is natural and common in poets. Shakespeare has (3 King
Henry V1, iii. 3) ‘I throw my hands, my eyes, my heart to
thee’ ; and in another place in the same play, ‘thy wounds,
that kill my eye and heart.” Cf. note on iv. 66. In Garth’s
translation the phrase is not improved upon by being ex-
plained: ‘¢with ardent eyes, that speak an ardent mind.’

76. -que. Cf. note on 65.

vitarit: subj. in dependent question.

77. ut, ¢ when.’

rigua: lit. ¢ watered’; here ¢ blood-drenched.’

78. The colour of its fruit makes her so doubtful, she
hesitates whether this be it. In prose we should have
ut haereal, ‘that she hesitates’; but the short, direct sen-
tences make the narrative more dramatic. Cf. note on 27.

Other editors put a colon at color. This severs the connexion
between sic facit and haerst, and connects sic facit more closely
with ut ... cognoscit. The meaning would then be: ‘as on
the one hand (ut) she recognizes the spot, &ec., so on the
other (sic) the colour makes her doubtful,’ i.e. though she
recognizes . . . yet the colour, &e.

an. When an introduces a single dependent question, it
denotes, in the best prose, the speaker’s belief in the truth of
the fact he is inquiring about; so haud scio an haec sit =
‘T rather believe this is it.” But in poetry and silver Latin

. it simply = ¢ whether.’

8o. buxo pallidiora, ‘paler than (yellow) box-wood.” This
seems a queer comparison, but it is quite common in Latin
authors. The explanation seems to be that dark-skinned
southern peqple turn sallow, and not white, when they grow
pale. In iv. 30 a stone pales, i.e. grows yellow, with gold.

8x.h§erm= lit. ‘carrying’ or ‘wearing.” Translate simply.
¢ with.
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instar, an indeclin. noun ; lit. = ‘likeness.” Used with a
genitive, it means ‘in the likeness of.’

82, summum (sc. aequor), ‘the surface (of the water).” To
denote position (top, middle, bottom), Latin uses an adj. in
agreement with the noun, where we should use two nouns,
the latter in the gen. Cf. iv. 97.

For the simile cf. Tennyson, Lady of Shalott :

¢Little breezes dusk and shiver
Thro’ the wave.’

84. indignos, i.e. unworthy of such treatment, because
they had done no wrong, or, more likely, because they were
so beautiful.

85. laniata comas. See note on 4o0.

86. For the idea cf. Shakespeare, 3 Henry VI, ii. 5: ‘See,
see what showers arise | Thrown by the windy tempest of my
heart | Upon thy wounds.’

87. vultibus, ‘face,” generally used in singular. The
plural can, however, be used to denote ‘the features,” that
together make up the face.

88, mihi: dat. of remoter object ; lit., ‘for me.” Of course
we should here say ¢ from me.’

89. tua te. Notice how pronouns and pronominal adjs.
tend to come together in Latin.

92. visk ill& : the loosely used ¢abl. of attendant circum-
stances,’ generally called ¢abl. absolute.”

recondidit: sc. oculos. :

93. quae postquam, &c. Translate, ‘and when she recog-
nized, &c., she said." The Romans very often begin a new
sentence with a relative, in order to connect it closely with
a word in the preceding sentence (as here, quae, referring to
illa). In English this is very uncommon, but possible. But
in Latin, again, this relative is often brought into the con-
struction of a dependent clause beginning the sentence. This
is quite an un-English construction. We must translate qui
by ¢and he,’ or simply * he.’

ense: abl. with vacuum. Adjs. and verbs denoting ¢ want’
or ‘emptiness’ take an abl. of ‘separation.’

94. ebur, ‘the ivory (sheath).” The material is put for the
thing made from it. So ebur is also used (in poetry) of
a statue, a flute, &c. Cf. the different ways in which we use
‘glass’ in English.

95. est et mihi, &c.: lit., ‘I too (ef) have a hand,
brave for this one deed’ (in hoc umwm), i.e. my hand, too,
though weak, has yet courage enough for this (i.e. to kill
myself).
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in hoo unum. in often denotes tendency or aim; so in
96, in vulnera, ‘for wounds,’ i.e. to wound myself.

. est et amor, ‘I have love as well (ef = as well as
" a resolute hand) ; this will give me strength for the blow.’

97. extinctum: sc. fa.

miserrima ngrees with ego understood ; subj. of dicar.

98. causa comesque with ltfi. The ideas ‘cause of your
death,’ and ‘ companion in your death,’ are rather artificially
combined.

quique a me, &c. sola agrees with morte. The antecedent
of the relative qui is tu, to be supplied from poteris. Translate,
‘and you, who could be torn from me, alas! by death alone,
cannot be torn from me even by death,’ i.e. nothing but
death could part them ; and not even death itself should
really part them, as she too would die and rejoin him.

99. neo morte. In poetry nec often=ne ... gquidem, ‘not
even.’

100. Hoo: acc. with passxve rogati. Rogo takes a double
accusative, e.g. Hoc % rogavi, ‘I asked you for this. In the
passlve this becomes Hoc (ace.) a me rogatus es. Translate,

¢ yet hearken to the prayer of us twain,” lit. ‘be ye asked for
this, in the name of us both.’

hoo is explained by ut . .. non invideatis, &c.

amborum verbis. Cf. meis verbis in Cicero’s letter =¢in my
name.’

entote rogati: a sort of future perf. imperative. When the
bodies are discovered, the parents are to feel that they have
been asked.

101. multum: adv. ‘very.’

102-3. ‘That you grudge them not, whom true love and
their last hour have joined, to be laid together in the same
grave.,’ Instead of wf...non we should have. expected ne
after a verb of asking, but non invideatis go closely together,
forming a single idea = sinatis (allow).

103. componi: 8¢. €03, acc. and inf. with invideatis, as with
prohibere, to hinder.

104. arbor. The antecedent is often in Latin put in the
relative clause. 'We must say ‘the tree which.’

105. mox, &c. In English we should insert ‘and’ before
this clause. Latin often puts two contrasted sentences side
by side without ‘and’ or ‘but.’ Cf. iii. 84.

unius: i.e. of course, Pyramus.

106. pullosque. -que co-ordinates fens and habe.

107. monumenta: in apposition to fetus.

109. & caede, ¢ with blood,’ lit. ‘after the bloodshed.’
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110, tetigere deos: explained in 111,
tetigere parentes: explained in 112.

II. CERES AND PROSERPINA. -

The myth of the goddess of Corn seeking her lost child was
originally merely the poetic Greek expression of the simple
facts of husbandry. ¢ Demeter (Ceres) is the ripe corn of this
year ; Proserpine the seed-corn taken from it and sown in
autumn, to reappear in spring. The descent of Proserpine
into the lower world would thus be a mythical expression for
the sowing of the seed ; her reappearance in spring would
express the sprouting of the young corn,’—Frazer, The Golden
Bough. But the myth, as we have it, has travelled far from
its primitive origin, and Demeter, no longer adequately
represented by the farmer’s sheaf of corn, has passed on the
one hand into the Earth-mother, whose mysterious worship
at Eleusis embodied all the higher religious beliefs of the
Greeks, and on the other into the pathetic figure of sorrow-
ing motherhood which inspired the Greek artist of the fourth
century, B.c., with something of the sentiment that to the
artists of the middle ages clung round the mother of Christ.
There is a beautiful statue of the goddess in the British
Museum, which is thus described by Upcott (Introduction to
Greek Sculpture, p. 108) :—¢While her features express motherly
grace and tenderness, there is imprinted in their chastened
melancholy the record of the sorrow the goddess once endured
in her search for her lost daughter.’

References to the legend are common in the poets. One of
the most beautiful occurs in the description of Eden (Milton,

P. L. iv. 268) :
‘Not that fair field
Of Enna, where Proserpine, gathering flow'rs,
Herself a fairer flow’r, by gloomy Dis
‘Was gather’d, which cost Ceres all that pain
To seek her through the world. .. might with this Paradise
Of Eden strive.’

1. Hennaeis a moenibus. Cf. note on arborei, i. 71.

altae .. . aquae: gen. of description with lacus.

2. illo plura, a condensed phrase for plura quam ille (lacus)
audit.

8. carmina oycnorum. It has always been a poetic fiction
that swans sing, especially when at the point of death; cf.
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Tennyson’s ¢ full-breasted swan—fluting a wild carol ere her
death.” But contrast Wordsworth, Excursion, vi: ‘Still | as
the mufe swan, that floats adown the stream.’

4. coronat, ‘ crowns,” not in the usual English sense of the
word ‘overhanging,’ but forming a circle round. Cf. Milton,
P. L. iv. 263 : ‘The fringed bank, with myrtle crowned.’

5. velo. The velum was an awning stretched by elaborate
mechanical devices over the sunny parts of the open-air
places of amusement. The holes for supporting the iron
stays that carried the guy-ropes are still to be seen in the
Coliseum at Rome. Cf. Tennyson, Lady of Shalott, ‘ By the
margin willow-veil'd.”

6. Tyrios . .. flores. Cf.on i. 73. Tyre, a city of Phoe-
nicia, was so famous for its purple dye, that the term ‘Tyrian’
is often used, as here, to express ¢brightly-coloured.” Cf.
Browning, Popularity :

¢Who has not heard how Tyrian shells
Enclosed the blue, that dye of dyes,
‘Whereof one drop. worked miracles,
And coloured like Astarte’s eyes
Raw silk the merchant sells.’

7. quo dum, &c. Cf. note on i. 93.

8. aut...ant. auf generally excludes one of the alter-
natives. It must be one or the other, but not both. DBut
here aut. .. aut seems = vel , . . vel, which are not mutually
exclusive.

11. Notice the rapidity of the narrative. It recalls Caesar’s
boast : ‘I came, I saw, I conquered.” Diti, see note on i, 13,
nulld,

12. usque adeo, &c., ‘so swift a course had love.’

14. ut ... laniarat. i with past imperf. (or plup.) indiec.
expresses a state of things in progress (past imperf.) or com-
pleted (pluperfect). This easily takes on the idea of ¢ cause’
from the context, like our word ‘ as,” ‘as she had rent,” &c.
Tearing one’s garments was a sign of mourning, as it still
is with the Jews.

15. tunicis. Translate as though singular. She would
not wear more than one. The plural is suggested by the
flowing nature of the garment with its many folds. The
tunica is the same garment as the vestis, which would hang
loose (remissis) when torn.

17. movit iactura dolorem. This is a true touch, and
shows Ovid’s sympathy with child-nature.

18. quemgque, in apposition to equos, ‘calling them (lit.
called) each by name.’
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20. excutit : shakes loose the reins, i.e. doesn't lLold the
horses in ; gives the horses their head. '

ferrugine. Everything about Dis is gloomy and in contrast
with the bright landscape Proserpine had left. Ferrugo is
the rust that forms on iron (ferrum). Obscura ferrugine tinctas
=‘stained with rust and grime.’—K.

21. lacus sacros et stagna Palicorum were two lakes
at Palica (between Henna and Syracuse) where the Palici
were worshipped.

23. Bacchiadae, a noble family of Corinth, who founded
Syracuse.

- “pimarl. Corinth is situated on an isthmus, and so has
a sea on either side.

24. insequales portus. Sece a map of Syracuse.

25. pavidae ... matri, dative of ‘agent,” with est-quaesita.
See note on i 13 Notice how filia and matri are brought
together for effect. They force attention to the strength of
the mutual relationship, and consequently add to the pathos
of the fruitless search.

26. profando. profundum is a neuter adj. used as a noun,
like liguidum in 41 and dulce in 37. So we speak of the ‘deep’
as a noun,

27. illam and illa in the next line, put first in their
respéctive sentences, bring the striking figure of the goddess
before our eyes as the real subject of the narrative.

non. non Hesperus (vidit) in 1. 28 shows that non here goes
with Adurora.

udis Aurora capilis. Thisisa beautxful personification
of the Dawn coming with dewdrops sparkling in her hair.
The fancy is suggested by ¢ the diamond-drops that sparkling
decked the morning grass’ (Wordsworth, Excursion). For
the personification cf.:

¢But when the morning’s dewie locks drunk up
A mistie moisture from the ocean’s face’
(Tragedy of Sir R. Grenvile).

29. pinus, ¢ pine-torches.’ .

succendit ab Aetna, ‘kindled in Etna’s flames.” The
Roman takes another view of the action, and says, ¢ from
Etna.” Similarly where we say, ‘to hang on a wall,’ they
say ¢ from a wall.’

30. pruinosas . . . tenebras, ‘the frosty night.’

3I. alma dies. dies = day, as opposed to night, is m. in
prose.

ubi hebetarat. ubi with the plup. indic.=‘whenever,’
and expresses ‘ repeated action’ in past time. Cf.iii.9g,iv.36.
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332. solis ocoasu and ortus denote here not time, but place—
West and East.

33. sitim collegerat, ¢ was parched with thirst.” This is
a forcible expression. It=Iliterally ‘had amassed.” The idea
is that of a gradually increasing and unsatisfied thirst.

34. cum . .. vidit, ‘ when suddenly she espied,” &e. This
use of cum with aorist indic. to express an action breaking in
upon the situation expressed in the principal sentence is less
common in Latin than the corresponding use of ‘when’ is in
English. Of course, it is very effective in rapid narrative,
The usual form of sentence would be cum . . . collegisset, vidit.

35. at: not="‘but’ here, but simply marks transition to
the appearance of another on the scene. This use is not
common in prose.

37. duloe. Cf. on 26. Golding translates, ‘a draught of
merrie goe downe.’

38. datum: sc. dulce. Translate, ¢ the proffered broth.’

duri oris, &ec.: gen. of description, ¢ with brow of brass and
impudent.” Golding, ‘A hard fast boy, a shrewd pert wag
who could no manners good.

39. vocavit. The object is deum, supphed from the begin-
ning of the line.

40. neque adhuo epota parte: abl. absolute. Lit. ‘and,
a part being not yet drunk up,’ i.e. ‘and as some yet re-
mained.’

neque has to be resolved into et non; et joins perfudit to
offensa est, while non goes closely with the abl. abs. phrase.
Cf. note on i. 3o-34.

loquentem : sc. puerum.

41. The order is perfudit loquentem polenti mixtl cum
liqguido. Scan the line carefully to see the length of the a’s.
For the manner of the metamorphosis cf. below, line 131.

uqnido, see note on 26,

42-3. The contrasted, and therefore emphatic, words are
bracchia and orura, ‘what Jjust now he had (lit. carried) as
arms, now he has as legs.’

44. ne sit, sc. e, ‘lest he should have.’ Golding, ¢ And to
th’ intent he should not have great power to worken scathe.’
The clause expresses the goddess’s purpose in making him so
small. He was to be merely contemptible.

45. contrahitur: subj. puer.

parva lacerta: abl. of comparison. Notice that the com-
parison is not quite correctly expressed. His size is not,
strictly speaking, less than a lizard ; for you cannot compare
¢gize ' with a ¢lizard.” Expressed in full the sentence would
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be ‘mensurd eius minor est mensurd parvae lacertae.” But this
shortened comparison is quite common.

46. monstra: plural for singular simply because monstrum
was not so easy to get into the verse.

48. nomen: i.e. stellio, ‘newt.” How his (Latin) name is
aptum pudori (suited to his shame, i. e. his appearance absurd
in itself and disgraceful from its cause) is explained by variis
stellatus corpora guttis’ Or the meaning may be, ¢ his name
is adapted to express disgrace,” as stellio also means ‘a rogue.’

stellatus corpora. See note on i. 40 for the ace. corpora,
pl. for metrical reasons.

49. quas undas: supply per from quas per ferras.

erraverit: dependent question.

50. longa mora est, ¢ it would be a Jong delay.” The phrase
is modelled on the common longum est= ‘it would be tedious,’
in which the Romans always used the indic. and not the
subjunctive. They looked at it in this way :—the telling of
the story is a long delay (in any case). We look at the
special case—¢the telling of the story would be a long delay,
if we were to tell it now.’

quaerentl defuit orbis. quaerenti refers to Ceres. orbis is
emphatic. ¢The whole world was not enough for her in he¥
quest,’ i.e. she wanted more lands than there were in the
world to search in, as she had not found her daughter.

5I. eundo: lit. ‘by walking.” Translate, ‘in her course.’

52. et ad Cyanen. Be careful not to make nonsense of
the et. Cyane, a water-nymph of Sicily, had been changed
into a fountain by Dis, for trying to stop him.

ni mutata fuaisset: a sort of double pluperfect. It marks
the change as prior to narrasset.

53. volenti dicere: take together.

54. quo loqueretur, ‘ wherewith she might speak.” The
subjunctive is final :—¢she had not (anything) by means of
which (i. e. that by means of it) she might speak.’

55. notam agrees with zonam below. The order is quite
natural, as always in Ovid. It works up to a dramatic
climax. The sequence of ideas is: Cyane gives a hint—
something familiar catches the mother’s eye—something
that had fallen from her daughter—Proserpine’s girdle!

58. simul = simul atque.

tunc denique: like tum demum, ‘then and not till then.’

raptam: sc. esse filiam. It would make nonsense if taken
with guam, which refers to the girdle. You must think of
the sense as well as the grammar.

60. pectora repetita peroussit: lit. ‘she beat her breast
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struck-again-and-again’ (repetita). Turn repetita by an English
adverb, ‘again and again’ simply.

61. nescit . .. ubi sit. The subjects are different ; think
of the sense.

62. munere. Cf. Pope, Windsor Forest:

¢Here Ceres’ gifts in wavmg prospect stand.’

63. ante alias: sc. terras from line 61.

64. saevlh. What does this agree with ?

65. Join parill leto dedit. irata agrees with the subject of
dedst.

67. fallere depositum, ‘to betray their trust.” The seeds
planted are looked upon as a deposit to be returned with
interest. Cf. Thomson, Seasons:

(The sower) ‘liberal throws the gram
- Into the faithful bosom of the earth.’

vitiata fecit, ‘blasted,’ ‘ blighted.’

68. Sicily and Africa were the two great granaries of the
Roman world.

. falsa iaost, ‘is belied and brought to mnought,’ lit.
‘deceived lies prostrate.’ :

, primis, &c. Cf. Shakespeare’s more fanciful description of
a dearth (Mzdwmmef Night's Dream) :

‘The green corn
Has rotted ere his youth attained a beard.

70. Notice the reversed order of the words in the two
sentences. nimius coming twice together is very effective,
and makes ‘excess’ the keynote of the whole line.

71, sideraqué. The -que is lengthened by the metrical
stress falling upon it. This lengthening of a short syllable is
not common, and in the case of -gue happens only when
a word follows with another -que.

73. fatigant, ‘plague.’ Cf. the parable of the sower,
St. Matt. xiii. 7: ¢ And some (seeds) fell among thorns; and
the thorns sprung up and choked them.’

74. Eleis undis. Though now in Sicily, Arethusa’s waters
are still called ¢ Elean,’ because she had come from Elis (in
Western Greece).

75. Cf. Pope (Windsor Forest), speaking of the personified
Thames : ¢ His tresses dropped with dews.’

76. toto orbe: with guaesitae (virginis). O with genetriz.

78. tibi depends closely on fidae.

80. pro patria: emphatic. ‘It is not for my native land
that I pray.’ She is therefore unprejudiced.

81. ortus: pl. Not merely=singular. Itimplies the whole
series of ancestral ties.
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83-4. hos, hanc, emphatic from their position at the
beginning of the sentence and their repetition. Cf. i. 56.
Notice how Latin marks emphasis merely by position. We
can sometimes do so too, but more often we must have
recourse to a periphrasis like that suggested under 8o.

pénates : household gods ; like Lares, of similar meaning ;
often used for home.

85. mota loco our sim, &c. This clause of indireet ¢ ques-
tion depends on narratibus, and the adjectival clause cum .
eris explains tempestiva (kora). You must be careful about the
order, or you will find the clauses come in awkwardly in
English. ‘For my story, how I was, &c., a fit time will
come, when you shall be, &c.’

87. ourd levatd, ‘lightened of your sorrow.” Cura, abl. of
separation.

88. melioris vultus, ‘of happier mien.” Gen. of description.

89. For the story look out Arethusa in the Vocabulary.
Other writers than Ovid make her go through the sea.

go. desueta. During her underground passage she had
not seen the slars. Hence they are called ¢ unaccustomed.’

91. 8tyglo: properly =belonging to the river Styx, then
applied as an epithet to anything belonging to the Under-
world. The Styx was really a stream in Arcadia. Its awe-
some character as a river of Hades is due to the fact of its
being concealed for a great part of the year by the snow
which lies at the foot of the mountain in which it rises; so
that it seems to disappear underground.

Styglo gurgite, ‘through the depths of the Underworld’;
abl. of place. Or ¢with underground torrent,’ i.e. her own
torrent now became ¢ Stygian’; abl. of association.

93. illaquidem tristis,sad, to be sure.’ illa isin apposition
to Proserpina, and is not to be kept in translation.

94. Notice the emphatic repetition of sed. It lays stress on
each feature of her queenly position enumerated in contrast
to, and outweighing, her sadness.

97. attonitae similis, ‘like one thunderstruck.’ cf.
Milton, P. L., ii. 263 :—

¢Heartstruck with dulling gnpe of sorrow stood,
That all her senses bound.’

99. toto nubila vultu, ¢ her face with gloom o erca.st,’ lit.

‘clouded over all her face.’ Cf. Tennyson :—
¢Her look,
Bright for all others, cloudier on her knight.’

100. passis invidiosa capillis, ‘reproachful with dis-

hevelled hair’ The position of passis capillis shows that it is

OVID SEL. F
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to be taken closely with invidioss. The weary and worn
appearance of Ceres is in itself the ¢ reproach.’

invidiosus =full of invidia. Now, invidia means (1) envy
or hatred felt against others; (2) odium, i.e. the state of
being hated or envied by others. invidiosus, therefore,
means (1) full of envy or hatred against someone else, i.e.
envious, angry ; which might be the meaning here, ¢ full of
hatred against Dis.” (2) (a) bringing hatred on oneself,
hated; (b) bringing hatred on others (by one’s wrongs), i.e.
pitiable, reproachful.

10I. -que joins stelit and ingquit. Cf. note on i. 32.

tibi goes closely with supplex. Cf. 98 tibi fidae.

102. tuo: supply, of course, sanguine.

matris, nata. Both strongly emphasized by their position ;

cf. 25.

gratia matris, ‘love for the mother.” Objective gen. like
cura dlius, just below.

103. neu sit, &c. * Nor let your care for her be the more
lightly felt (vilior) because I gave her birth.’

106. si reperire, &c. ¢If you call losing her more surely
¢finding” her, or if you call knowing where she is “finding”
her.” There is a bitterness in the repetition of reperire. The
inf. is a verbal noun, which serves as nom. and acc. (when
not governed by a preposition) to the gerund whose real
nom. had taken on the meaning of ‘obligation,’ cf. i.33. But
in virtue of its verbal force it takes an acc. as object, and is
qualified by an adverb.

Nom. reperire, ‘finding’ or ‘to find.’
Ace, z reperire

reperiendum (with a prep.)
Gen. reperiendi, &c.

But when the oblique cases of the inf. have a direct
object you generally find what is called ¢ gerund:ival attrac-
tion.” The object takes the case which the gerund would
naturally be in, and the gerundive (or verbal adjective) is used
(instead of the gerund) in agreement with it, e.g. ‘with
a view to finding her daughter’ ad filiam reperiendam. Cf.
i. 21, iv. 20,

107. quod rapta: sc. esf. quod=‘the fact that.” The full
construction would be feremus id, quod rapta est; quod rapta est
being simply explanatory of the omitted id. A scntence like
quod tw vales, (id) gaudeo, ‘1 am glad that you are well,” shows
how quod comes to mezn ¢because.’

108. praedone marito, ‘a robber as husband.’




FROM OVID'S METAMORPHOSES 67

109. tua: emphatic, opposed to mea.
si iam, &c., ‘if she is no longer my daughter,’ i.e. if her
mother’s rights over her are disregarded.
110, excepit, ‘answered.” excipers=to take up, follow after,
and can be used with, or, as here, without an object.
commune est mihi tecum, ‘common to me and you,” we
should say.
pignus onusque, ‘object of love and care.” pignus is a
‘pledge,’ i. e. something precious. onus is a ‘burden,’ i.e.
something felt as a responsibility.
111, nom:hu. vera rebus nddgre, ‘to give things their
proper names,’ not to exaggerate.
hoo factum non iniuria est, verum amor, is the more
natural order.
" 113. pudori essme, ‘to be a disgrace,’ lit. ‘for a disgrace.’
The dat. expresses that t whick the action (or state) tends.
114. modo = dummodo.
ut desint cetera, ‘suppose that all else were lacking,’ i. e.
that he were not a king, as he is,
115. quid quod, ‘what of the fact that?’ For quod cf. note
on 107. :
116. sorte: abl. of respect, ‘in respect of the lot,” i.e. by
the hazard of the lot. The three sons of Saturn cast lots
for the sovereignty of the different parts of the Universe.
Jupiter obtained the upper regions, sky and land ; Neptune
the sea ; and Pluto the lower regions.
118. lege tamen certa, si, &c., ‘yet on this one unalterable
condition, if,” &c. si explains lege certa.
illic: i.e. in Hades.
119. cibos. The eating of food in the husband’s house was
a kind of public acknowledgement of the marriage among the
Greeks.
Parcarum !oodoro, ¢‘by the terms imposed by the Fates,” ‘by
- decree of the Fates.” Not even Jupiter could alter their decrees.
120. dixerat. The true past-perfect. As dizi= ‘I have
finished speaking,’ so dizerat=‘he had finished speaking.’
Translate, ‘he ended.”
Cereri certum est, ‘ Ceres is bent upon.’
123. poenicenm, see note on i. 73. Cf. Browning, ¢‘The
sanguine heart of the pomegranate.’
ourva: i.e. ‘bending’ with the weight of the fruit.
124. glupta oallenti de cortice, ¢ taken from out the tough
rind.” Look out glubo and calleo.
128, ex Acheronte denotes origin. We should say, ‘had
borne to her loved (suo) Acheron.’

F 2
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129. vidit resumes the narrative after the digression.

130. profanam. You can tell by the gender what noun
this qualifies.

133. sibi ablatus. Look out aufero. ‘Quite altered from
himselfe.’—G.

amicitur in alis. The usual construction with amicio is the
simple ablative of accompaniment. in alis here denotes not
merely the fact of his transformatmn, but his subsequent state.
He is clothed (with wings and appears henceforth) in wings.

134. in caput, ‘towards his head.’

reflectitur unguess cf. on i. 40. longos is used ¢prolepti-
cally,’ i.e. in an anticipatory sense. It is not ‘he bends back
his long nmls,' but ‘he bends back his nails (which then
became) long. CR iii. 105. Translate, ¢His nails become
long and crook:

135. per mrth ‘braocchia goes closely with natas.

137. omen. Cf.Shakespeare,sngHmryVI v. 6:
‘The owl shrieked at thy birth, an evil sign.” The science
of augury (from aris), i.e. divination by means of birds, was
much practised by the Romans. Some birds gave ‘omens’ by
their flight, others by their note. Among the latter was the
owl ; whose mere appearance, however, portended misfortune.
We have similar superstitions about black cats, hares, &c.

138. medius fratris, &c., ‘ mediating between his brother,’
&c. The natural construction with medius would be infer
with ace.,, but it is here felt as equivalent to a noun,
‘reconciler’ of, &c.

139. ex aequo, See note on i. 8. Join with dividit.

volventem. volvo is generally transitive, but is sometimes
used in a middle sense = volvor or me volvo. Even when other
parts of the verb cannot be so used, the pres. partic. has
occasionally this sense. So ‘I wash myself’ must be lavor or
me lavo ; but ¢ washing myself’ may be lavans simply.

140. regnorum duorum: the Upperworld and the Under-
world.

141. totidem menses, ‘ half the months.” Acc. of duration
of time.

142. facles et mentis et oris, &c., ‘the aspect of her
thoughts and looks,” &c., i.e. ‘alike Body and Soul were
lightened.'—K.

143. quae. The relative, as so often, here precedes its
antecedent. Cf. i. 65.

poterat videri, ‘might have seemed’; lit. ‘was able to
seem.” The Latin construction is strictly correct in using
the present inf., with poteram, debebam, &c.
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Ditil quoque, ‘even to Dis,” who was, of course, accustomed
to gloomy surroundings. Cf. 20.
144-5. For the simile cf. Wordsworth, Laocdamia :—
¢Like the sun emerging from a cloud,
Her countenance brightens, and her eye expands.’

III. PHILEMON AND BAUCIS.

With this tale of ‘sweet civility on rustic wilds,” you
should compare Wordsworth’s account of a similarly hos-
pitable old couple in his Excursion, ‘The Pastor,” and the
lines in Milton’s Comus (322-5) where the Lady speaks of the

¢honest offer’d courtesy,
Which oft is sooner found in lowly sheds
‘With smoky rafters, than in tapestry halls
In courts of princes.’

The subject is, of course, a popular one in fairy tales, and
comes up again and again in many guises ; but Ovid’s version
of the legend, according to which the gods Jupiter and
Mercury appear among men, is particularly interesting from
its connexion with the life of St. Paul. In Acts xiv. 11 we
read that Paul and Barnabas, not far from the district where
the scene of our story is laid, were mistaken by the ignorant
inhabitants of Lycaonia for Jupiter and Mercury respectively.
Dean Farrar, in his Life and Works of St. Paul, speaking of this
episode, says : ¢ This region (Lycaonia) was rendered famous
as the scene of more than one legendary epiphany, of which
the most celebrated—recorded in the beautiful tale of Phile-
mon and Baucis—was said to have occurred in this very
neighbourhood.’

1. Amnis: the river-god Achelous.

ab his: see ab in Vocabulary ; ‘after this,” ¢ thereupon.’

factum mirabile: i.e. the story he has just been telling.

2. irridet credentes, ‘ mocks their credulity’; lit. ‘mocks
their believing.’ The subject is Ixione natus, ‘Ixion’s son,’
i.e. Pirithous, who was afterwards imprisoned in Tartarus
for his impiety in trying to carry off Proserpine.

utque : cf. note on ii. 14. -que joins dixit below to irridet.

3. spretor. The termination -tor denotes that the quality
contained in the word is a characteristic of the person
spoken of.

mentis. The Romans used the locative animi=‘in mind’
with adjectives and verbs expressing mental states. As it
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was similar in form to the gen., it led to the use of the
gen. of other nouns in this locative meaning. This was
made easier by the increasing use in poetry of the gen. with
adjectives to express ¢ that in regard to which the quality given
in the adj. was applied.’

Ixione natus. Notice its emphatic place at the end of the
line in the ut clause. The stress thus given to it implies
that the fact of his being Ixion’s son is fhe cause of his
impiety, &c. Translate, ‘being Ixion’s son.’

4. nimium: with potentes. After all, Achelous was a god
himself, and might be supposed to know what he was
saying.

5. si dant. This is a short way of saying, si putas eos dare,
&e. It is incorrect, but quite natural in conversation.

7. -que: generally put with the first word of the co-
ordinated sentence, is not infrequently found with the second
or even later.

8. immensa est. Look carefully for the subject.

9. quicquid voluere. The pres.-perf. indic. is used in
a subordinate clause to express repetition in present time;
for the construction in speaking of past time, cf. ii. 31. We
should say, ¢ whatever they wish.’

peractum est. Notice the pres.-perf., ¢is already accom-
plished. Fulfilment follows the wish immediately and
inevitably.

10, quo minus: cf. on ii. 54, ‘that you may the less
doubt,’ i.e. ‘to remove your doubt.” The fact contained in
the principal sentence is the antecedent to quo. Literally,
then, the clause means, ‘by which (fact) you are to doubt
(jussive subj.) less.’

12. Pelopein arva. Pelops had ruled in Phrygia, but
migrated later to the southern part of Greece, which was
called ¢ Peloponnesus,’ ‘isle of Pelops,’” after him. Pittheus,
king of Troezene in the Peloponnesus, was his son.

13. parenti. For the dat. of the agent, see note on i. 13,
nulli notatum.

15. celebres, ‘ haunted.

16. specie mortali: abl. of description, qualifying Juppiter.
It is to be taken predicatively with venit.

17. caducifer, ‘wand-bearing.’ As Jupiter and Mercury
are travelling incognito, and Mercury has laid aside his wings,
it is strange that he should be described as ‘carrying his
herald’s staff,” by which, of course, he would be betrayed.
But, as caducifer was a stock epithet of Mercury, it is kept
here, though quite inappropriate to the context.
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19. una: sc. domus.

20. parva quidem . . . sed, ‘See note on ii. 93.

22, {11 with casX: abl. of place where. In poetry the
prep. ¢n is often omitied. The repetition of illa is forcible.
It emphasizes the identity of the cottage, and its intimate
connexion with the whole life of its owners.

23-4. lewam is objective complement to effecere. fatendo. ..
ferendo -awe co-ordinated ablatives of means with effecere.
Jatenglo=by frankly admitting it, i.e. by acquiescing in it.

neo inigqua. The force of the nec is divided. It=et
ferendo non iniqua mente, ‘with no discontented, i.e. with
contented mind.” For the sentiment, cf. Wordsworth,
Excursion: ¢O happy, yleldlng to the law of these privations.’

25. requiras, ‘call for.” Subj. of indirect question.

dominos famulosne =uirum dominos an famulos. Look out
-n¢ in Vocabulary.

27. penates: cf. on ii. 83.

28. summisso, ‘stooping.’

29. membra : obJect of relevare.

posito sedill, ‘setting a chair.’ Strictly speaking, abl. of
means with relevare.

30. quo: adv.=in gquod sedile. Lit.=¢whither,’ i.e. ‘on
which.’

31. foco, ‘on the hearth.” Cf. on 22.

tepidum: i.e, still warm from yesterday’s fire ; explained
by the next few words.

33. anili, ‘feeble’ or ‘scanty.” See Vocabulary.

34. tecto: here the inner part of the roof, ‘the ceiling,’
where they had been hung to dry.

multifidas faces: a rather hlgh sounding term for ¢chips.’

35. admovit, ‘brought up to,” i.e. laid them under the
kettle.

36. quod. See mote on i. 65 for the position of the
relative.

suus. For the force of this word cf. ii. 128.

37. truncat foliis, ‘stnps of its leaves’; abl. of separation
as with verbs of ¢ depriving.’

levat, ‘lifts’ (off its hook), i.e. ¢ takes down.’

38. sordida, ‘smoky.’ he beam is also called *black’
from the smoke, which in ancient houses found an outlet
where it could. They had no chimneys. Cf. Milton, Comus,
‘lowly sheds, with smoky rafters.)

suis does not come from suus.

pendentia tigno. In prose you would need a preposition
(ab or ex) with tigno.
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40. sectamque. For this use of a participle in a narrative
to sum up the contents of the preceding sentence (resecat, &e.),
see note on i. ro.

domat, ¢ overcomes its toughness,” i.e. cooks it soft.

41. medias horas, ¢ intervening hours,’ i. e. hours of wait-
ing. But hora is not to be taken quite literally. The
preparation of the meal would hardly take ‘hours.’

fallunt: i e. make to pass quickly. Cf Wordsworth,
Excursion :

‘These occupations oftentimes deceived
The listless hours.’

42. de ... ulva goes closely with torum ; look out de and
see note on 107.

torus = mattress; lectus = couch-frame or bedstead as a
whole ; sponda=the ¢side’ of the couch ; vestes=coverlets.

43. sponda pedibusque salignis: abl. of description. The
adj. qualifies both nouns.

44. non nisi: lit. ‘ not unless,’ i.e. ‘only.’

46. lecto, &c. The meaning is, ‘it was quite good enough
for a willow bed-frame.’ .

47. accubuere. The Romans did not sit but reclined at
table.

succluocta, ‘girt up’; i.e. with her dress tucked up in her
belt, so that she might move about more briskly. Cf. Milton,
P. L. iii. 643 : ‘Her habit fit for speed succinct.’

48. inpar, ‘too short.’

49. quae postquam: cf. on i. 93.

clivam sustulit, ‘did away with the slope.’

50. aequatam : cf. sectam in 40. It agrees, of course, with
mensam understood.

mentae, &c. The mint is poetically said to do what Baucis
really did by means of the mint.

51. hic: adv. N

baca Minervae: i.e. the olive. It changes from green to
black as it ripens.

sincerae, ¢ chaste.’

52. condita: lit. stored up ; here=‘preserved.’ The usual
verb for the particular process of ¢ preserving’ is condio, -ire
(another form of condo) ; whence comes our word ‘condiment.’

cornX. Scan this line carefully.

autumnalia, ‘ripening in autumn.’

53. lac coactum, ‘curds.’

54. non acri: i.e. a ‘gentle’ fire.

55. fictilibus: abl. of place where. Supply ‘served up
on.
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56. eodem argento: said humorously. The ¢silver-plate’
- is nothing more nor less than fictilia. caelatus, also, cannot
properly be used of pottery. The abl. is one of material,
like fago, below.

sistitur has for its subjects, not only erater, with which it
agrees, as being nearest, but also pocula.

57. qua cava sunt: i.e. on the inside, in the bowl.

ceris: pl. because flaventibus is metrically preferable to the
sing. flaventi. It might also be used of the different pieces of
wax used for the several cups.

59. nec longae = ¢t non longas. The gen, is one of de-
scription.

referuntur, ‘are taken off the table again’; the reason is
given in the next line.

6o. paulum seducta agrees with vina, which is the subject
of dant. As wine was drunk with the mensae secundae, it
is only ¢put a little on one side.’

61. hic: i.e. in the second course.

63. purpureis. The purple grapes (uvas) are made to give
their colour to the whole vine.

64-5. super omnia, ¢ to crown the feast, kindly looks and
an active and open-hearted hospitality were brought to the
board’ (accessere, lit. ¢ came in addition’).

vultus boni: cf. Wordsworth, Excursion: ‘Eyes beaming
courtesy and mild regard’; said of a similarly hospitable
couple.

nec-iners, &c. =et volunias non iners pauperque (non iners nec
pauper would be more usual). non negatives both adjectives.

66. cratera: Greek accusative; cf. 101.

repleri. Dryden gives full play to his imagination in his
translation :—

‘Filled without hands, and of their own accord
Ran without feet, and danced about the board.’

617. per se, ‘ of themselves’; a variation of sponte sua.

68. supinis: see Vocabulary

69. concipiunt. concipio is a technical term, regularly
used of uttering religious formulae. The Romans were very
careful in this respect.

70. nullis paratibus, ‘for the absence of preparations.’
The gods had had to take ¢ pot-luck.’

71. custodia = custos, abstract for concrete. Cf. vicinia -
vicini in 76. Read the story of the attempt of the Gauls
to surprise the Capitol in B.c. 390, and you will see how
a goose could be the ¢safeguard’ of the farm.

minimae: translate, ‘tiny.
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73. penna: abl. of means. Translate, ¢ of wing.'

aetate : abl. of cause.

74. est visus: here ‘ was seen,’ a real passive ; cf. 88.

75. confugisse: perf. inf. Not sxmply-pres. inf, as is
occasionally the case in poetry for metrical reasons. It is
dramatically effective ; it cuts short the chase, and gives us
the final ‘tableau.’

neoari : sc., of course, anserem.

76. -que: see on i. 65.

7. impia comes emphatically at the end of its sentence
and the beginmng of a line. It is not simply =an epithet
‘impious,” but implies a reason ¢for its impiety.” Cf. note
on 3. The neighbourhood is not called ‘impious’ for its
ill-treatment of the two gods, as gods, but, according to the
Roman use of the word, for their violation of the primary
duty of hospitality.

77-8. The order is dabitur vobis esse smmwmibus huius mali.
As esse is merely the copula joining immunibus to vobis, the
case of the two words must be the same. This construction
is very comwmon with licet.

huius mali refers to the punishment spoken of in 76.

79. comitate. In prose the deponent form would be used,
comitamini,

ac joins comitate et ite to relinquite.

ardua montis. montis is a partitive genitive. The neuter
plural of an adj. (used substantively) with a partitive gen. is.
very common in the poets and Livy.

80. simul, ‘with us.” parent, scan carefully.

baculis: abl. of instrument. Contrast cura levata in ii. 87,
where the abl. is quite different.

81. longo olivo. We might have expected per longum
clivum, but the abl. case is suggested by its use to express the
road by which one goes.

longo vestigia ponere clivo, ‘ to trudge up the long hill-
side.

82. summo: i.e. monte; cf. note on i. 82. In prose we
rhould have abesse ab.

semel missa, ‘ at one shot.’

For the poetical co-ordination, instead of subordination, in
82-3, cf. on i. 27.

83. mers&. Mind the quantity.

84. tantum sua tecta manere, ‘and that only,” &c. Acc.
and inf. co-ordinate with cetera mersa. Latin often omits the
conjunction ‘and’ or ‘but,’ esp. when two things are contrasted,
as here cetera with sua tecta. Cf. i. 105.
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86. Take illa vetus casa together. dominus etiam (even)
dunobus goes with parva.

87. furcas subiere columnae. ‘The crotchets (lit. forks)
of their cot in columns rise’ (Dryden). subire, ‘to come up
beneath,” here ¢take the place of.’ jfurcae are the beams
running up to a point at the gables. This primitive method
of building is still often to be seen in cottages and barns.

88, stramina: cf. ii. 34.

aurata teota videntur. tecla =stramina. Ovid is fond of
saying the same thing over again in a different way, to put
it in a new aspect. Here stramina flavescunt expresses the
process, aurata tecta videniur the result of the process. Cf.
note on iv. 8.

videntur: passive as in 74. aurata is complement to
videntur.

89. fores, tellus, are also subjects of videntur.

92. optetis. Why subj. ?

03. commune with iudicium. It=‘on which they are
both agreed’; ¢joint.’

94. esme sacerdotes (acc.) : supply nos as subj. of esse, ¢ that
we should be,” &. In prose the usual construction with

verbs of asking is ut (negative ne) with subj.

" 95. concordes annos: the epithet, strictly applicable to the

persons, is applied to the years. So we often talk of ‘happy

days.’

- 96. auferat: jussive subj. So videam, sim, in the next line.
nec. neu is the conj. generally used = et ne, but nec is also

quite common in this sense.

97. tumulandus. The gerundive in the nominative denotes
necessity or obligation ; ‘and may she not have to bury me.’

98. fides, ‘fulfilment.’ fides denotes (1) belief in a thing;
(2) that which justifies beligf, i.e. & promise, or (a step further,
as here) the fulfilment of a promise.

tutela: abstract for concrete ; see note on 71.

99. annis aevoque: ablatives of means.

10I. navarent curas, ‘ were busied with the duties of the
place.” Others read narrarent casus, ‘ were narrating the
fortunes of the place.’

Philemona, Baucida, are Greek accusatives. With Baucis
supply conspexit from the next line.

104. mutua ... dicta, ‘each spake to other, while they
might.’—G.

105. dixere simul, simul texit. The emphatic repetition
of simul expresses the instantaneousness of the change. Cf.
ii. 70.
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abdita ora texit. abdita is not past with regard to texit,
but only with regard to the teller of the story. It really
expresses the result of texit, ‘covered and hid’; so that it
is used proleptically. Cf. ii. 134.

107. de gemino corpore trunocos, ¢ tree-trunks formed from
the two bodies.” This construction of a prepositional phrase
directly depending on a noun is unusual in Latin. Generally
you would find a participle in agreement with the noun, and
the phrase would depend on the participle. So here factos de
gemino corpore truncos would have been more usual. Cf. 42.

108. non vani, ‘not light of speech.’

neque erat our fallere vellent: parenthetical —‘(nor was
there any reason why, &c.).’

109. equidem : a strengthened form of quidem. It is gene-
rally used with a verb in the first person. Translate, ¢ with
my own eyes.’

170, serta: they were placed there as votive offerings.

recentia: sc. serta.

111, qui coluere (sc. deos) ooluntur. Dryden translates:
‘and such as honour heaven, shall heavenly honour share.’

IV. THE FOOLISH KING MIDAS.

1. scelus hoo: the murder of Orpheus by the Thracian
women. :

impune esse, ‘to go unpunished.’

2. sacrorum vate, Orpheus. s«crorum is here a noun.

3. Bdonidas: Greek acc. plur.

5. hoo: the punishment mentioned in 4.

6. sui: cf. note on ii. 128.

vineta. The termination -etum gives the word a collective
force ; so vinetum=a number of vines, i.e. a vineyard.

7. Pactolon : Greek accusative. .
quamvis . . . erat. guamvis in good prose does not, lik
quanguam, grant a fact, but a supposition, and is followed by
the jussive subjunctive ; quamvis sit bonus, ‘let him be as good
as you like’ (quam + vis, from volo), i. e. however good he be. But
in poetry and in careless prose it often =quanguam, as here.

8. invidiosus: see on ii. 100. Caris invidiosus harenis simply
repeats aureus, in Ovid's manner. Cf. on iii. 88.

9. Hune. Who is meant ?

Satyri Bacchaeque: in apposition to cohors.

frequentant : nof =our ‘frequent,” which means ‘to visit
often,” but =attend in crowds.
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10. titubantem: put first as referring to Silenus; cf. on
i. 13.

11, vinotum: se. Sil

12, Take cui cum Cecropio Eumolpo together.

13. Cécrdpis Eu|mdlpd. Notice (1) that the final -0 of
Cecropio is not elided. This non-elision is only possible
when the vowel is long and has the metrical stress, i.e. is
‘in arsis’; (2) that the line is ‘spondaic,’ i. e. has a spondee
in the fifth foot. The rhythm is imitated from the Greek.

Eumolpus, a Thracian bard, is called ‘Cecropian,’ i.e.
¢ Attic,” because he migrated to Attica, where he founded the
Eleusinian mysteries. Cecropius="‘Attic,” because Cecrops,
an Egyptian, was the mythical founder of Athens.

14. qui simul: cf. on i. 93. simul = simul alque, a con-
Jjunction.

sacrorum : sc¢. Bacchi.

15. adventu: abl. of cause.

16. bis quinque. In prose you would have bis quinos
(distributive).

iunctas: sc. diebus.

17. The metaphor is a military one. The day-star (Lucifer)
brings up the rear of the starry host (agmen), i.e. drives them
before him. When he rises in the morning, the stars begin to
disappear. For a different metaphor, cf. Milton, P. L. v. 709 :

¢As the star that guides
The starry flock.’

18. Lucifer undecimus, ‘the eleventh dawn,’ or ‘the day-
star for the eleventh time.” For the form of the sentence cf.
note on ii. 34.

19. inveni alumno: i.e. Bacchus.

20, huic: i. e. Midas.

optandi muneris arbitrinm tooit. gave him the power of
choosing a boon.” For the gerundive construction, see note
on ii. 106.

inutile: i.e. shown by the result to be useless.

22. male usurus. The fut. partic. does not here denote
intention, but the destined result; ¢ destined to misuse.” Cf. 24
nocitura.

donis: plur. because of the different manifestations of his
power of changing things to gold.

23. vertatur. The subject is quicquid corpore contigero. The
subjunctive is jussive. We might have had effice ut vertatur ;
but the construction here without u¢ shows an earlier stage,
where vertatur is not grammatically subordinated to effice.
Lit., ‘bring ahout (this) ; let whatever I touch be turned,’ &c.
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contigero. We say ‘ whatever I touch,’ using the present in
a future sense. But Latin is more correct in using the fut.
perf., as the touching must occur before the change.

24. optatis: substantive.

nocitura: see on 22.

solvit, ‘paid,’ i.e. loosed the obligation from himself by
paying it. The same phrase is used in quite a different
sense in 55.

25. quod non petisset: subjunctive, because it reports
Bacchus’ reason for grieving. The indic. would have given
Ovid’s reason for Bacchus’ grief. Who is subject of petisset ?

26. heros, ‘hero’ or ¢ demigod,” because he was the son of
a mortal father and a goddess mother. Hero is used in its
Greek, not its English sense.

27. fidem : cf. on iii. g8.

singula, to ‘this and that’; lit. ‘each several thing.’

28, sibi: i.e. his own powers.

non alta fronde virentem virgam : take together.

32. massa, ‘a nugget of gold.’

33. demptum arbore: take together, like tergo lapsa in
i. 47.

34. putes: potential (a form of conditional) subjunctive.
We might have expected a pust tense, ‘you would have
thought,’ but the pres. is used for poetic effect, to bring the
scene vividly before us. In 46 (videres = you might have
seen) we have the commoner construction.

Hesperidas: Greek acc. See Vocabulary.

35. videntur: cf. iii. 88.

36. ubi laverat: cf. ii. 31.

liquidis, ‘limpid.’

37. fluens palmis. In prose we should have a prep.:
de palmis.

Danadn: Greek acc. The story is that Dana8 was im-
prisoned by her father, but that Jupiter found his way to
her by assuming the form of a shower of gold.

eludere posset, ‘ might have deceived ’; i.e. this gold was
as real as that which deceived Danas. You are taught to use
the indic. (poterat), not subj., to translate expressions like
‘might have,” ‘could have’; but that is only used when the
possibility was a real one, i.e. when the circumstances that
might have caused the deception were real. But Midas’
gold was not in existence in Dana8’s time. Contrast ii. 143.

38. fingens, ‘imagining.’ Notice the emphatic position of
omnia in the next line. Translate, ‘a world of gold !’

39. gaudenti. Cf. note on titubaniem in 10.
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40. tostae frugis, ¢ parched corn,’ i.e. bread.

41. Cerealia munera: cf. ii. 62.

42. contigerat: plup. indic. to express repetition as in 36.
But the past imperf. parabat is used in the same sense just
below.

rlcobnt : i.e. they were turned to gold.

. lammina fulva dapes premebat, ‘a plate of ruddy gold
o er]a.ld the feast.’

45. suctorem muneris: i.e. Bacchum, i.e. vinum. A very
artificial conceit. Juvenal has a similar expression (but with
an mbentmnally comic effect) : ¢ Give your writings to Venus’
husband,’ i.e. Vulean, i.e. the fire.

46. v:ldom: see note on 34.

48. voverat. wovers, properly = to vow, i.e. to promise
something to a god ; but, as every such promise was connected
with a wish for some return, the verb comes to mean also ‘to
wish for.’

s50. meritus. Translate by an adverb, ¢ deservedly.’

ab auro. We should have expected the simple abl. (without
ab) to express the instrument; ab is properly only used with
persons to express the agent. So here the gold is personified,
i. e. looked upon as the torturer instead of the instrument of
torture. This personification of inanimate things is natural
in poetry and fairy tales. Compare the end of this story,
where reeds are made to

5I. splendidabracchia. Midas is probably looked upon as
wearing a garment with sleeves, which would, of course, be
golden from his touch.

53. eripe (sc. me), ‘and free me from this glittering curse.’
—K

damno: abl. of separation.

54. mite deum numen, ‘the kindly godhead.” numen
prop. = ‘nod,” as expression of divine power; then, the
divine power itself; godhead, god. deum is genitive,

Bacchus: in apposition to mite deum numen.

peccasse. Supply se as subject. (se) peccasse depends upon
Jatentem.

" fatentem (i.e. Midas): object of restituit.

55. ‘and released the granted boon (i.e. the power of
changing things to gold) from the fulfilment of the bargain,’
i. e. the promised result (viz. the change to gold) no longer
followed when Midas touched anything.

pactl fide : like polliciti fidem in 27. On solvit cf. 24.

56. neve maneas ... alt = ef ait, ne maneas, &c. Cf. note
on i. 33. .
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male optato: take together.

ciroumlitus: translate ‘bedaubed,’ ‘tainted’; look out
circumilino.

57. amnem: the Pactolus.

58. labentibus obvius undis, ‘towards its slow-gliding
waters.’

59. carpe viam, ‘take your way.’ carpo =to pluck, pull off;
and so, with viam, it signifies ‘to knock off’ the successive
stages of the journey ; getting, like our slang expression just
used, the idea of speed. )

donec venias. Look out domes in Vocabulary. The sub-
Junctlve is one of purpose; Midas is to aim at getting to the
river.

60. The order is subde caput tuum spmigcro JSonti, &e.

qua: adv. plurimus exit, ‘ flows freest.’—K.

61. elue, with both corpus and crimen. Translsbe, ¢ cleanse
thy body and thy guilt”—K. Cf. note on i. .15

62. iussae aquae, ‘to the ordered waters,’ i.e. to the waters
as he was ordered. Notice the double construction of iubeor
(as of our word ‘to be ordered’): res iubetur fleri, and homo
iubetur rem facere.

vis aurea, ‘ the power of making gold.’

64. nunc quoque, &c., ‘even to-day the fields, as they
absorb the seed of the gold-vein now so old, stiffen and grow
yellow in their clods all saturated with gold.’

66. colebat: used in slightly different senses with silvas et
rura in 66 and Pana in 67; haunted the woods’; ‘altended
Pan.’ Cf. eluere with corpus and crimen in 61. This use is
called zeugma. The stock instance is Pope’s ¢ See Pan with
flocks, with fruits Pomona crowned’; where ‘crowned’ is
used literally of the fruits, metaphorically of the flocks.

67. Pana: Greek acc.

68. med: comes first in translation.

nocitura erant : see note on 22 usurus.

69. mnda.e praecordia mentis, ‘his dull-witted (stolidae
mentis) brain.’ Praecordia (see Vocab.) here = cor, ‘the heart,’
which the Romans held to be the seat of the mtellect
¢ brain’ suits our English usage better.

stolidae mentis: gen. of description.

70. nam: explaining why Midas is called stupld really
introduces the whole of the following story, and not simply
the description of Tmolus.

late: perhaps best taken with prospiciens. Tmolus is fifty
or sixty miles inland. But, as Tmolus stretches several miles
east of Sardis, late might very well go with riget. .
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arduus alto . . . in ascensu, ‘towering in lofty ascent.’

71. clivo extensus utroque, ‘stretching away on either
slope.’ .

73. iaotat, ‘utters,’ ‘sings’ (see Vocabulary); often, as
here, with an idea of boastfulness.

74. leve: applied slightingly to Pan’s songs in contrast to
Apollo’s.

cerats harundine: see Vocabulary. Such Pan-pipes,
formed of long and short reeds bound together, are now
mostly heard at Punch-and-Judy shows.

75. prae se =pras cantibus suis: cf, ii. 45.

76. venit. The subject is Pan in 73. )

iudice sub Tmolo, ‘before (lit. under) Tmolus as umpire.’

inpar: because Apollo was the god of song, and Pan had
no chance against him.

77. To see how the ancients represented their mountain-
gods in sculpture, you should pay a visit to the Elgin room
in the British Museum, and look at the figure from the
eastern pediment of the Parthenon, generally known as
Theseus, but probably a personification of Mount Olympus.

78. arboribus: abl. of separation.

caerula. The colour of his hair is suggested by the
purplish haze round distant mountain-tops. So sea-gods
and goddesses are represented as having ‘green hair’ from
the colour of the sea. In imitation of this attribution of the
colours of physical objects to the corresponding deities, Pope
speaks of the Thames turning ‘his azure eyes’ (Windsor Forest).

.79. cava: a stock epithet of the temples.

82{5. deum pecoris. Cf. the quotation from Pope in note
on

in iundioce, &c.: imitated by Milton, P. L. xii. 615: ‘In me
is no delay.’

81. calamis agrestibus: abl. of instrument.

8a. barbarico. The term ‘barbaric’ was applied by the
Romans to anything not Greek or Roman. Pan is here
represented as a foreign god, and sings a Phrygian lay.

aderat: i.e. Midas; canenti, i.e. Pan.

83. ora: plur., but does not differ in sense from os, sing,., in
the next line.

84. sua, ‘his own.’ suus is not always used reflexively,
i.e. referring back to the subject of the sentence; but is
gsometimes, as here, itself part of the subject.

8s5. caput vinotus: see note on i. 40. For a representation
of Apollo as the god of music see the statue of Apollo
Miisagétes in the British Museum.

OVID SEL. G
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86. Tyrio, &c.: the order is palla saturatd Tyrio murice. For
Tyrio see note on ii. 6.

87. dentibus Indis: i.e. ivory.

89. artificis: possessive gen. ‘His very pose was that of
a master in his art.” ‘His easy posture spoke a master’s
skill* (Garth’s Ovid).

9I. citharae summittere cannas: lit. ¢ to lower his reed-
pipe to the lute’; i.e. ‘to own his reed-pipe vanquished by
the lute.’

94. Delius, ‘the god of Delos,” i.e. Apollo, who was born
in the island of Delos in the Aegean Sea.

96. in spatium, ‘lengthwise.’

villis: from villus.

97. imas, ¢at their roots.” Cf. note on i. 82.

dat posse moveri, ‘gives them the power to wag them-
selves.’

98. cetera, &c., ‘everything else about him is human.’

partem...in unam: lit. ‘in the direction of the one part
of his body,’ i.e. ‘in the one member.’

99. induitur aures. Cf. note on i. 40.

lente gradientis, ‘slow-paced.’

aselli: the diminutive adds a touch of contempt.

100. turpi pudore: abl. of cause; ‘in shame at his dis-
figurement.’

102. solitus agrees with famulus, ‘the servant who was
wont,’ &e.

longos, ‘when grown long.’

103. hoo: i.e. the change in his master's ears.

cum, ‘since,” with both nec. .. auderet, and nec posset, as
you can see by the repeated nec and the similarity of mood.

104. onpieu, &c., ‘though burning to bring it out into the
light of day.’ Barbers are notoriously talkative.

105. nec . . . tamen: take together.

106. d.ominl qualn aspexerit aures, ‘in what gulse he
saw his master’s ears.” Why subjunctive ?

I07. terrae . .. haustae (dat.), ‘dug out ground,’ i.e. ‘a
hole in the ground.’

109, tacitus: translate by an adverb; cf. 50 meritus tor-
quetur. He does not mind holding his tongue now.

110. oreber harundinibus tremulis: cf. iii. 15 celebres

II1. pleno . . . anno, ‘at the end of a year’; abl. of
attendant circumstances. Lit. ¢the year being fulfilled.’

112. agricolam: said humorously of the barber, who had
planted his secret.
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leni . .. ab austro. For ab cf. note on 50. Talking trees

often occur in fairy tales, which are largely based on a
fanciful connexion between external nature and man. The
rustling of reeds or leaves easily suggests speech. The same
idea is expressed conventionally by Pope (Winter) :—

‘Her fate is whispered by the gentle breeze,

And told in sighs to all the trembling trees;

The trembling trees, in every plain and wood,

Her fate re-murmur to the silver flood.’



THE SUBJUNCTIVE IN THESE

SELECTIONS.
4. Used in 1. Jussive.

(a) Principal as (a) Nata patrem moveat, ii. 103.
well as in \b) effice vertatur, iv. 23.

(b) Subordinate iussi venires, i. 57.
Sentences, (@) Tu modo, diva, velis, ii. 114.
and having (b) dummodo reddat eam, ii. 108.
a distinc-‘< 2. Potential or Conditional.
tive modal (a) Hesperidas donasse putes, iv. 34.
meaning. aurum flustare videres, iv. 46.

omnia narrasset, ii. 53.
(b) meque erat cur fallere vellent,
iii. 108.
B. Clearly derived , 3. Final (in order that, that).
from 4, but statuunt, ut temptent, i. 30.
always de- ne sit vis magna nocendi, contrahitur,
pendent on a ii. 44.
verb in the ﬁ quo minus dubites, iii. 10.
Principal donec venias, iv. 59.
Sentence. 4. Concessive (though).
. ut desint cefera, ii. 114.
5. Dependent Conditional.

C. All dependent on
a verb in the
Principal Sen-
tence, but differ-
ing from B in
the fact that
there is no dis-
tinet modal
meaning trace-
able in the use
of the Subjunc-
tive.
languages these
clauses would
generally be ex-
pressed by the
Indicative.

In other

ni mutata fuisset, ii. 52.

. Consecutive (so that, that); no

good example in our selections.
Passing into merely explanatory :
quantum erat, ut sineres, i. 20.

. Causal (since, as).

cum nec prodere . .. auderet, ...
nec posset reticere, iv. 1038eqq.
Passing into mere attendant cir-
cumstance :
cum starent forte, iii. 100.

. Reported speech or thought (in all

subordinate clauses).
cum. . .exierint, i. 3a.
indoluit quod mon meliora petisset,
iv. 25.

. Dependent question.

quanta vitarit narrare pericula
gestit, i. 76.
haeret an haec sit, i. 78.




GRAMMATICAL INDEX

———

Ablative. (The Abl.isa mixed case, combining the meanings
of three or four original cases, viz.: (1) 4bl proper
(denoting ¢separation’), (2) Instrumenial, (3) Comitative
(denoting ‘accompaniment’), and (4) Locative. These
cases would not have been merged in one, unless their
functions had overlapped at certain points, and it is
therefore difficult in some instances to decide which
particular function a Latin writer had more especially
in his mind.)

separation : i. 31 ¢ foribus excedere.’

origin : ii. 23 ¢ gens orta Corintho.’

comparison : i. 8o ‘buxo pallidiora.’

cause : iii. 73 ‘tardos aetate.’
with dignus i. 55.

agent with ab : iv. 50 ‘torquetur ab auro’ (see note).

instrument : i. 28 ‘radiis siccaverat herbas.’

means : i g ‘nutu signisque loquuntur.’

manner : i. 6 ‘iure coissent.’

accompaniment : iv. 45 ‘miscuerat undis.’

measure of difference: i. 10 ¢ quo magis.’

description : iii. 16 ¢specie mortali.’ .

respect : ii. 116 ¢ cedit sorte.’

place where: i. a4 ¢ diversa sede locuti.’

place throughout which : ii. 26 ¢ omni quaesita profundo.’

time when : i. 30 ‘nocte silenti.’

abl. absolute: iv. 44 ‘admoto dente.’ This term means
‘the free ablative’ and isimproperly used, asevery abla-
tive is adverbial. In this construction the noun and
participle are fused into asingleideaand together limit
the verb, expressing the circumstances accompanying the
fact it contains. The precise nature of these circum-
stances must be gathered from the context, so that the
Abl. abs. is to be translated by a clause introduced
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sometimes by ‘ when,” sometimes by ¢if,’ ¢since,” ‘al-
though,” &e. (For the fusion of noun and participle
cf. ‘Occisus Caesar pulcherrimum facinus videbatur,”
which is not, of course, ¢ Caesar having been murdered
seemed a most glorious deed,” but ¢ Caesar-murdered,’
i.e. ‘the murder of Caesar,’ &c.)
Accusative :
direct obj. of *middle’ vbs. : i. 40.
direct obj. of passive of vb. of asking : i. 100,
duration of time : ii. 141.
Adj. = adverd : i. 39.
At marking transition : ii. 35.

Conjunctions, Ovid's use of: ¢-que,’ i. 33 ; ¢ neve,’ i. 33.
Connexion of Sentences : i. 93.
cum ‘inverse ’: ii. 34.

Dative :
remoter object : i. 88.
with compounded verbs : i. 19.
with adjs. expressing ¢ nearness’: i, 36 ; ¢ likeness’ : ii. 97.
double dative with dabitur : iii. 77.
place to which : i. 38.
result to which an action tends ( predicative dative) : ii. 113.
‘agent’: i. 13.

-etum, meaning of termination, iv. 6.

QGenitive. (The Gen. is used to express any relation in which
one noun stands to another and can therefore be
translated in the most various ways.)

possessive : i. 32.

of description : ii. I.

partitive: i. 1.

of ‘ respect’ : iii. 3.

objective : i. 97 ¢ leti causa ’; ii. 136.
with medius : ii. 138.

Gerundive : ii. 106 (note).

Indioative where we should use Subj.: i. 20 ; ii. 50.
Infin. as verbal noun: ii. 106.

non-elision : iv. 13.
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Participle summing up contents of preceding sentence : i. 10,
Partic. present of trans. verbs used intransitively : ii. 139.
Perfect, meaning of : ii. 120, cf. iii. 75.

Periphrasis : iv. 45.

Plural for Singuler : ii. 46, cf. i, 87 ; ii. 15, 81 ; iv. 22,
Prepositions omitted in poetry : iii. 22, 38.

Prolepsis: ii. 134 ; iii. 105.

Quamvis : iv. 7.
-que lengthened by metrical stress : ii. 71.
quod ¢ because,’ origin of construction : ii. 107.

Relative pronoun distribufed between Principal Senmtence and
Subordinate Clause: i. 93.

Shortened Comparison : ii. 2, 45.
Subjunctive, see special appendix, p. 84.
suus : ii. 128; iv. 6.

ubi (with Plup. Indic.) == whenever: ii. 31.
ut—non affer ¢ rogo’ : i. ror.
ut with fenses expressing a state of things : ii. 14.

Zeugma : iv. 66.






VOCABULARY

&, &b, prep, (with abl.), away
from ; (1) ¢f place, from ; a
laeva (sc. parte), on the left
side ; of the agent, by (lit.
coming off from); (2) of
time, from, after.

abdo, -¥re, -didi, -ditum, . a.
(ab + do), put away, hide.

#bd&o, -ire, -ii, -itum, v. n. (ab
+€0), g0 away.

ablatus,-a, -um, past part. pass,
of aufero.

absum, -esse, afii, v.n. (ab
+ sum),beabsent, be away;
be distant.

accédo, -ére, -cessi, -cessum,
v. n. (ad + cedo), approach,
be added.

acecingo, -ére, -nxi, -nctum,
v. a. (ad +cingo), gird.

acoclplo, -8re, -c&pi, -ceptum,
v.a. (ad + capio), receive.

accumbo, -8re, -ciibiii, -ciibi-
tum, v.n. (ad + cumbo),
lay oneself down, recline
at table.

aoer, -cris, -e, adj., sharp, hot,
glowing.

Kch&l6us, -i, m., a river of
Greece separating Acarna-
nia from Aetolia ; the river-
god Achelous.

OVID 8EL.

Achdron, -ntis, m., & river
of Hades; the river-god
Acheron.

&d, prep. with acc., to, at, near ;
ad lunae radios, ‘in the
moonlight.”

addo, -8re, -didi, -ditum, ». a.
(ad + do), add, give.

#4380, adv., so much, to such
an extent.

&ddo, -ire, -ii, -itum, . a.and
n. (ad + eo), approach.

#dhiuie, adv., up to now,
hitherto, as yet.

#dimo, -8re, -8mi, -emptum,
v.a. (ad + emo), take away ;
adimere mihi, ‘to take
away from me.’

admdvdo, -ére, -movi, -md-
tum, v.a. (ad + moveo),
bring near ; with dat., bring
to.

#d&pério, -ire, -ui,-rtum, v.a.
(ad + operio), cover.

adsum, &ddesse, affiii, v.n.
(ad + sum), be present, be
at hand ; affuit annis, ‘ac-
companied her years.”

advého, -8re, -vexi, -vectum,
v.a. (ad + veho), carry
(to).

adventus, -iis, m., arrival.
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#énum, -i, n. (aes), cauldron
(of bronze).

aequdlis, -e, adj., equal ; subst.
aequales, ¢ equals in age.’

aequo, -ire, -&vi, -atum, v. a.,
make equal or level.

aequdr, -dris, n., level sur-
face, sea.

aequus, -a, -um, adj., equal ;
subst. aequum, ».,equality;
ex aequo, ‘equally.’

aér, -&ris, m. (acc. Adrd),
air.

aestilo, -dre, -Avi, -dtum, v.n.
(aestus), flame up.

aetas, -itis, /., age.

aethdrius, -a, -um, adj. (ae-
ther), heavenly.

Aetna, -ae, f,, Etna, a volcano
in Sicily.

aevum, -i, n., age.

affiiit. See adsum.

#ger, &gri, m., land, field.

agmen, -inis, n. (ago), pro-
perly, a host in motion,
army, host ; agmen cogere,
¢to bring up the rear.’

agnosco, -ére, -novi, -nitum,
v.a. (ad+gnosco), recog-
nize.

&go, -dre, &gi, actum, v.a.,
drive, set going, so, do;
festum agere, ‘to make
holiday’; annos agere, ‘to

d

spend years.’

#grestis, -e, adj. (ager), rustic.
agricdla, -ae, m., husband-
man, See note on iv. 112.

aYo (defective), v.a., say.

la, -ae, f, wing.

albdo, -ére, v.n., be white,

#liter, adv., otherwise,

almus, -a, -um, adj. (alo,
nourish), nourishing ; so,
kindly.

Alphélis, -adis, /£, wife of
Alpheus, Arethusa.

altd, adv., on high,

alter, -¥ra, -érum, adj., the
one, the other (of two).

altdr, -Oris, m., foster-father ;
altor Bacchi, Silenus,

altus, -a, -um, adj, high,
lofty, deep.

ambd, -ae, -0, adj., both.

amentla, -ae, f. (i+mens),
madness, bewilderment.

&micYo,-Ire,-ciii or -xi, -ctum,
. &., clothe.

amiotus, -Gs, m., mantle,

#micus, -a, -um, adj., friend-
ly, loving.

fmitto, -ére, -misi, -missum,
v.a. (& + mitto), let go, lose.

amnis, -is, m., river, river-

#mo, -dre, -avi, -dtum, v. a.,
love; pres. part., amans,
used as a subst., lover.

&mor, -0ris, m. (1) love, (2)
a loved person; cf. English
‘my love.” Pl in i. 83 used
of a single person.

amplector, -1, amplexus sum,
v. a., embrace.

&n, conj., in the second part of
a double question, or ; intro-
ducing an indirect question,
whether.

#inhélitus, -us, m., breath.

&nilis, -e, adj. (inus), belong-
ing to an old woman;
anima anilis, ¢panting
breath.’

&nima, -ae, f., (1) breath; then
(a) the breath of life, life.

#nImus, -i, m., the seat of
thought or feeling, mind,
heart.

annilo, -ére, -ii, -utum, v.n.
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(ad + ntio, nod), nod assent
to, grant (with dat.).

annus, -i, m., year.

anser, -8ris, m., goose.

ant8, (1) adv., before, pre-
viously ; (a) prep. with acc.,
before, in front of,

antrum, -i, n., cave.

#nus, -is, /., old woman.

#pério, -Ire, -ui, -rtum, v.a.,
open, disclose,

Apollingus, -a, -um, adj., be-
longing to Apollo. Ses
Phoebus.

apto, -are, -avi, -Atum, v. a.,
fit, place.

aptus, -a, -um, adj., fitted,
suited.

#iqus, -ae, f., water.

#quosus, -a, -um, adj. (aqua),
watery.

&ritrum, -i, n. (iro), plough.

arbitrfum, -i, n., free choice.

arbdr, -dris, f., tree.

arbdrdus, -a,-um, adj. (arbor),

- belonging to a tree, of a

tree; n reference to a par-
ticular tree, of the tree, -

ard8o, -8re, -rsi, -rsum, v. n.,
burn, be in love.

ardilus, -a, -um, adj., high ;
neuter pl. ardua as subst.,
heights.

areo, -8re, v. 7., be dry.

Ardthiisa, -ae, f., Arethusa,
anymph of Elis in Greece,
who to escape the pursuit
of the river-god Alpheus
was changed into a spring.
She fled under sea to Or-
tygia, an island near Syra-
cuse, where she reappeared
as a fountain, But Alpheus
had followed her and was
united with her at last.

Hence she is called Alphei-
as,

argentum, -i, ., silver.

argiio, -8re, -iii, -itum, ».a.,
censure.

aridus, -a, -um, adj. (&rdo),.
dry.

&rista, -ae, /., ear of corn.

artifex, -icis, m. (ars + facio),
an artist.

arvum, -i, n. (#ro), field,
country.

Asciliphus, -i, m., son of
Acheron and Orphne. He
was changed into an owl
by Proserpine.

ascensus, -us, m., ascent.

#isellus, -i, m. (diminutive of
asinus), a little ass, an ass.

aspergo,-inis, f. (ad + spargo),
sprinkling, spray.

aspicio, -¥re, -exi, -ctum, v.a.
(ad +specio), look at, be-
hold.

888U6800,-8re,-sudvi,-sustum,
v n., grow accustomed;
. past partic. assudtus, (1) ac-
customed, (2) customary,
wonted.

&t, conj., but.

ater, atra, -um, adj., black,
dark.

Ktlantisdés, -ae, m., grand-
son of Atlas, Mercury,
whose mother, Maia, was
daughter of Atlas.

atqud and &e, conj., and, and
moreover (ac is not used be-
JSore vowels or gutturals).

attollo, -dre, v. a. (ad + tcllo),
raise,

attdno, -dre, -iii, -itum, v.a.
(ad + tono), thunder at, as- -
tound, stupefy.

ductdr, -Oris, c. (augeo), Ut

H 2
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one who increases or pro-
motes, author, originator ;
auctor muneris, ‘the be-
stower of the gift,’ i.e.
Bacchus. See note on iv. 45.

audax, adj., bold, impudent.

auddo, -8re, ausus, v. a. and
n.,

sudlo, -ire, -Ivi, -itum, v.a.
and n., hear.

auféro, auferre, abstiili, abla-
tum, v. a. (ab + fero), carry
off, destroy ; with dat. of the
remoter object, sibi ablatus,
¢reft from himself,’ 1. 6. from
his previous shape.

aura, -ae, f., breeze.

aurdtus, -a,-um, adj., gilded.

aurdus, -a, -um, adj., golden ;
vis aurea, ‘the power of
changing things to gold’ ;
of the river Pactolus, carrying
down gold.

auris, -is, f., ear.

Aurdra, -ae, f., Aurora, god-
dess of the dawn,thedawn.

surum, -i, n., gold. .

auster, -tri, m., the south
wind.

aut, conj.,or; aut... aut, either
«.o O,

sutumnalis, -e, adj., autum-
nal; corna autumnalia,
‘ripening in autumn.’
vernilis, -e, adj., belonging
to Avernus.

#vidus, -a, -um, adj., greedy.

dvis, -is, f., bird.

Bab¥lénius, -a, -um, adj.,
Babylonian, belonging to
Babylon on the Euphrates.

' bica,-ae, f.,berry ; Minervae

baca, ¢ the olive.’

Bacchae, -arum, f, Bac-

chants, riotous followers
of Bacchus.

Bacchiddae, -arum, m., Bac-
chiads, a noble ily of
Corinth, descended from
Bacchis. Driven from
Corinth by the tyrant
Cypselus, they wandered
to Sicily and founded
Syracuse.

Bacchus, -i, m., Bacchus, the

god of wine, son of Jupiter
and S&masls.
barbiricus, -a, -um, adj.,

foreign (i.e. mot Greek or
Roman), outlandish.

Baucls, -idis, 1., Baucis, wife
of Philemon. ¢

Bérdcyntius, -a, -um, adj., ~
Berecyntian, from Bere-
cyntus, a mountain in
Phrygia, sacred to Cybéls ;
80, Berecyntius heros,
Midas, son of Cybele.

bibo, -&re, -i, -itum, v. a. and
n., drink.

bledlor,-oris,adj.(bis + color),
two-coloured.

blcornis, -e, ad. (bis + cornu),
two-horned, two-pronged.

bimiris, -e, adj. (bis + mare),
situated on two seas.

bls, adv., twice.

blanditia, -ae, f., flattery;
pl., flatteries, loving
speeches.

bdnus, -a, -um, adj. (comp.
mslior, sup.optimus), good,
kind.

bbs, bdvis, ¢., ox.

bracchium, -i, n., properly,
forearm ; arm.

brévis, -e, adj., short, small.

biibo, -0nis, m., owl.

bustum, -i, n. (buro = uro, to
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burn, ¢f. combustion), pro-
perly, place where a dead
y was burned and
buried ; then, tomb.
buxum, -i, #., boxwood.

oficimen, -inis, n., peak, top.

cido, -8re, cécidi, casum, .,
to fall.

oéduclfer, -éri, m. (caduceus
+ fero), carrying a herald’s
staff, epithet of Mercury.

oaedés, -is, f. (caedo), (1)
slaughter, (a) blood.

caellcdla, -ae, c. (caelum +
colo), dweller in heaven,

caelo, -dre, -Avi, -atum, v.a.
(caelum, a cutting tool,
Jfrom caedo), carve in re-
lief, engrave.

caelum, -i, n., sky, heaven.

caeriildus, -a, -um, and cae-
riillus, -a, -um, adj., blue,
bluish, dark blue, dark.

c#ildmus, -i, m., reed; pl,
reed-pipe.

o#lithus, -i, m., a wicker
basket.

ci#ldo, -6re, -iii, v.n.,, bowarm.

call&o, -&re, v.n., have a hard
rind ; part, callens, hard,
applied to the rind itself.

callidus,-a,-um, adj. (calleo),
cunning, adroit.

candidus, -a,-um, adj., white,
glistening.

-i, n. (canna),
basket.

canna, -ae, f,, reed ; pl., reed-
pipe. .

o#no, -8re, cécini, cantum,
v.a. and n., sing, sing of,
play (on a musical instru-
ment).

‘cantus, -iis, m., song.

céipillus, -i, m., hair.

ciipio, -ére, cépi, captum, v.a.,
(1) take, cateh ; of feclings,
affect, enslave, (2) take in,
contai

capto, -are, -&vi, -atum, v.a.

ive of capio), try

to catch, eagerly catch at,
drink in.

o#iplit, -itis, n., head.

cardo, -inis, m., hinge, pro-
perly, the pivot at the top
and bottom ¢f a door on which
it swung.

carmen, -Inis, n., song, ditty.

©arpo, -ére, -psi, -ptum, v.a.,
(1) pluck, () carpere viam,
‘to take one’s way.” See note
on iv. 59.

cdrus, -a, -um, adj., dear,
precious (used of persons and
things).

cilsa, -ae, /., hut.

cassus, -a, -um, adj., empty,
unproduetive.

o#sus, -is, m. (cado), fall,
chance, mischance.

cauda, -ae, /., tail.

causa, -ae, f., cause,

c#vdo,-ére, cavi, cautum, v.a.
and n., to guard against, to
take care ; impers. cautum
est, lit. ‘care has been
taken,” ‘it has been or-
dained.’

civus, -a, -um, adj., hollow.

Odystros, -i, m.,"a river in
Lydia.

Céordpius, -a, -um, adj,
Athenian. See note on iv.

13.

cédo, -8re, cessi, cessum, v.n.,
(1) give way, retire, (2)
yield in rank, i.e. be in-
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ferior to (ii. 116), (3) pass
into (iv. 63).

c8l8ber, -bris, -bre, adj., fre-
quented.

cdler, -éris, -ére, adj., swift.

célo, -are, -ﬁvi, -atum, v.a.,
to hide.

oéra, -ae, f., Wax;
of wax.

céritus, -a, -um, past part. of
céro, waxed; s, bound
together with wax (1v. 74)

O¥rbéilis, -e, adj., pertain
to Ceres ; Céré&hs munera,
‘gifts of Ceres,’ i.e. ‘ bread.’

Cérés, -8ris, f, goddess of
agriculture.

cerno, -8ree crévi, cretum,
v. a., see, catch sight of.

certamén, -inis, n. (certo),
contest, strife.

certo, -are, -avi, -atum, v. n.,
strive in riv. :

certus, -a, -um, adj. (cerno),
determined,fixed; faithful;
certain, unmistakable.

cesso, -are, -avi, -dtum, v.n.
(cedo), loiter, flag.

cétdrus, -a, -um, adj., the
rest, the rest of.

oceu, adv., as, a8 though.

chérus, -1, m., a dance (in a
ring), troop of dancers or
singers, choir.

" cifbus, -i, m., food.

Cibyréius, -a, -um, adj., be-
longing to Cibyra (a town in
Magna Phrygia), of Cibyra.

cingo, -&re, cinxi, cinctum,
v. a., surround, skirt,
wreathe.

cinis, -8ris, m., ashes, embers.

circum, adv. and prep. with acc.,
round, around.

circumdo, -dire, -dédi, -di-

pl., pieces

tum, v.a. (circum + do), put
round, surround.
circumlino, -8re, -htum, .G,
(circum + lino), besmear.
cithira, -ae, f., guitar, lute,
zither.
clamo, -are, -avi, -atum, v.a.
and n., call upon, cry out.
cléarus, a.,-um,acb (1) clear;
(@) loud; (3) famous.
claudo, -ére, clausi, clausum,
v. @., close, shut up.
clivus, -i, m., slope.
odargtlio, -8re, -i, v.a. (con +

arguo), convict, make
known.
coctilis,-e,adj.(coquo),baked,
made of brick.

2080, -Ire, -1i, -itum, v,n. (con
+e0), meet (ad locum), in
a place, be united.

coepi, -isse, -tum, v. a. and n.,

cognosco, -ére, -gnovi, -gni-
tum, v.a. (con + gnosco),
_learn, re -

cbgo, -ére, cbégl, céactum,
v.a. (con +ago), drive to-
gether ; curdle ; compel.

ocShors, -rtls, Jf., troop (not
necessarily of soldiers).

colligo, -ére, -légi, -lectum,
v.a. (con + l8go), collect,
gather; colligere sltlm,
¢ to become very thirsty.’

collis, -13, m., hill,

collum, -i, n., neck,

colltiio, -ére, -l\‘ii, -latum, v.a.,
wet.

cdlo, -ére, -ui, cultum, v.a.,
(1) cultivate, till; (@) fre-
quent (a place) ; (3) honour,
worship (a person).

od1onus, -i, m. (colo), farmer.

cdlor, -oris, m., colour, hue.
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cSlumna, -ae, f, column,
pillar.

cdma, -ae, f., hair,

eombibo,-&re,-bibi,-bibitum,
v.a. (con + bibo), drink up ;

* combibo maculas, . ¢im-
bibe spots,’ i.¢. ‘break out
in blotches.”

odmes, -itis, c. (con + o), com-
panion, follower,

odmito, -&re, -avi, -Atum,
v. a. (comes), accompany,
attend,

commiinis, -e, adj. (con+
munus), common,

compesco,-ére,-iii,v.a. (con +
pasco), restrain ; compesco
sitim, ¢slake one’s thirst.’

compdno, -&re, -posiii, -pdsi-
tum, v.a. (con+pono), place
together ; lay to rest, bury.

conclpfio, -cipére, -c&pi, -cep-

tum, v.a. (con+ capio), lit.
la.yhold of ; concipiopreces,
‘pray.’

concors, -cordis, adj.,, har-
monious.

conciitio, -cutére, -cussi, -cus-
sum, v. a. (con + quatlo),
shake up, shake.

condo, -¢re,-didi,-ditum, v.a.
(con + do), lit.put together;
store up; (of fruits) pre-
serve.

confiiglo, -fiigére, -figi, v. n.
(con + fugio), fleeforrefuge.

coniunx, -iligis, ¢. (coniungo),
husba.nd, wife.

oonsclus, -i, m. (con + scio),

- adj. used as subst., confidant,
witness.

cons&nesco, -8re, -séniii, v. n.

- (con + senesco), grow old

- together.

consido, -&re, -sédi, -sessum,

v.7. (con + sido), takeaseat,
sit down.

consisto, -ére, -stiti, -stitum,
v.n.(con + sisto), stand still,
take one's stand.

consplclo, -cére,-spexi,-spec-
tum, v. a. (con + specio),
perceive.

consuesco, -8re, -sudvi, -sue-
tum, v.a. and n (con+
suesco), grow accustomed ;
n perf., be accustomed.

constimo, -8re, -sumpsi,
-sumptum, v.a. (con +
sumo), use up, devour.

contaatus, -iis, m. (contingo),
touch, contact.

contemno, -ére, -tempsi,
-temptum, v. a., despise.

conterminus, —a, <um, adj.
(oon + terminus), border-
ing on, standing by.

contiglius, -a, -um, adj.
(contingo), neighbouring.

contingo, -8re, -tigi, -tac-
tum, v. a (con +tango),
touch.

contra, adv., opposite, to the
other side ; prep. with acc.,
against.

contriho, -8re, -traxi, -trac-
tum, . a. (con +traho),
draw together, contract,
shorten.

convello, -ére, -velli, -vul-
sum, v. a. (con + vello), tear
up, tear in pieces.

oconvdnio, -ire, -véni, -ven-
tum, v.7n. (con+ venio),
come together, meet.

oopia, -ae, S, abundance,
abundance of food.

Obrinthus, -i, f, Corinth, a
town near. the isthmus
Jjoining Northern Greece
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and the Peloponnese (hence
called biméris).

cornum, -i, n., a cornel-berry,
a kind of cherry.

cérona, -ae, f., crown, gar-
land.

cdréno, -are, -avi, -atum, v. a.
(corona), crown, encircle.

corpus, -dris, n., body.

corripio, -pére, -ripui, -rep-
tum, v.a. (con + rapio),
seize upon, carry off, de-
stroy.

cortex, -icis, m., bark, rind.

oratér, -éris, m., bowl (in
which wine and water were
mized).

créber, -bra, -brum, adj,
frequent, abounding (in).

crédo,-¢re, -didi,-ditum, v.n.,
believe, trust (dat. of person).

cresco, -ére, crévi, crétum,
v. n., grow, increase.

crimen, -inis, n. charge,
guilt,

crudélis, -e, adj., cruel.

criiento, -are, -&vi, -adtum,
v. a. (cruentus), stain with
blood.

criientus, -a,-um,adj. (cruor),
bloodstained.

oriior, -oris, m., blood
a wound), slaughter, death.

cris, -iiris, n., leg,

ocum, conj., when, since.

ocum, prep. withabl., with, toge-
therwith ; as an enclitic with
pers. pron., mecum, nobis-
cum, &e.

cunctus (from coniunctus),
-a, -um, adj., all together.

clipido, -inis, f., desire, love.

ctipYo, -pére, ciipivi and -ii,
:t‘lp!tum, v. a., desire, wish

or,

otr, adn.,, why.

oura, -ae, f., (1) care, con-
cern (witk gen., for), (a)
object of concern, (3) dis-
tress,

currus, -us, m., chariot.

curvus, -a, -um, adj., bend-
ing, bent.

custodla, -ae, f., guard, guar-
dian (iii. 71).

custés, -odis, c., guardian.

C¥#né, -88, /., Cyane, a Sici-
lian nymph, who dissolved
away in tears for the loss
of Proserpine, and gave her
name to the stream thus
caused.

cyonus, -i, m., swan.

damno, -&re, -&vi, -dtum, v. a.
(damnum), condemn, pun-
ish

dunnum, -i, n., loss, ruin.

D#n#s, -8s, f., daughter of
Acrisius and mother of
Perseus.

daps, dipis, /. (nom. not used),
banquet, meal (plural used
of @ single meal).

da, prep. with abl., down from,
from, out of ; in poetry (of
the material), of (iii. 42).

dda, -ae, /., goddess.

débdo, -ére, -ii, -itum, v. a.
(de + habeo, to have from
some one), owe, be obliged.

décerpo, -ére, -cerpsi, -cerp-
tum, v.a. (de + carpo),
pluck off.

dédécus, -dris, n., disgrace,
disgraceful object.

déféro, -ferre, -tili, -latum,
v.a.(de + fero), bring down.

défido, -ére, -flovi, -fletum,
v. a. (de + fleo), weep for.

—_—
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délabor, -i, delapsus, v.n.
(de + labor), slip down.

délénlo, -ire, -Ivi, -itum, v.a.
(de + lenio), charm,

Déllus, -a, -um, adj., belong-
ing to Delos, Delian (epi-
thet of Apollo); as subst.,
¢ Apollo.’

délibrum, -i, n., temple.

démitto, -8re, -misi,-missum,
v.a.(de + mitto),send down,
plunge.

démo, -ére, dempesi, demp-
tum, v.a. (de +emo), take
away (with abl. of thing ‘from
which’).

déniqus, adv., at length.

dens, -ntis, m., tooth, tusk
(of an elephant).

dépdno, -8re, -pdsiii, -pdsi-
tum, ». a. (de +pono), lay
down, lay aside, slake (one’s
thirst).

dépdsitum, -i, n. (past part. of
depono, used as subst.), a
thing laid down for safe
keeping, trust.

déséro, -¥re, -ii, -tum, v. a.
(de + sero, lit. unjoin),
leave, abandon.

désuetus, -a, -um (past part.
of desuesco), unwonted,
unusual.

désum, -esse, -fiii, v. n. (de +
sum), fail, be wanting (with
dat.). See note on ii. 50.

détrdho, -8re, -traxi, -trac-
tum, v. a. (de + traho), pull
down.

d8us, -i, m., god.

dico, -dre, dixi, dictum, v.a.
and f’ say, speak, ap-

in

po!
dictum, -i, n. (past pert. of
dico, used as subst.), word.

dies, -8i, m. and f., day, day-
light.

dignus, -a, -um, adj., deserv-
ing, worthy of (abl.).

diligo, -¢re, -lexi, -lectum,
v.a. (dis+lego), properly,
choose out ; so, love.

dimdvéo, -8re, -movi, -md-
tum (dis + moveo), move
apart, stir,

dirus, "7 -um, adj, dire,
dreadful

Dis, Dltm, m. (=dives),
Pluto.

discédo, -&re, -cessi, -cessum,
v.n. (dis + cedo), depart.

discidiam, -i, n. (discindo),
separation.

dlu, adv., long, for a long
time,

diva, -ae, /., goddess.

divello, -&re, -velli, -vulsum,
v. a. (dis + vello), to tear in
Ppieces.

diversus, -a, -um (past part. of
diverto), turned different
ways; so, opposite, dif-
ferent.

divas, -itis, adj., rich.

divido, -ére, -visi, -visum,
v.a., divide.

do, dire, dédi, ditum, v.a.,
give.

ddodo, -ore, -iii, -tum, v.a.,
teach ; past part., doctus, -a,
-um, skilled.

déléo, -ére, -ii, v. n., gneve

d6101',f-6ns, m. (doleo), pain,

e

dbmlnu, -i,
master, lord.

ddmo, -are, -ii, -itum, ». a.,
subdue ; partem tergoris
domo, ¢ bail soft.’”

démus, -is, /., house, home.

m. (domus),
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ddnde, conj., so long as, with
indic. ; until, with subj.

dénum, -i, n., gift.

diiblto, -are, -avi, -dtum, v.n.,
doubt.

diico, -ére, duxi, ductum, v.a.,
(1) lead, (2) draw (rimam
duco, ses mots on i. 11), (3)
derive,

duleédo, -inis, f. (dulecis),
sweetness, charm.

duleis, -e, adj., sweet, plea-
sant ; subst., dulce, & sweet
drink,

dum, conj., while.

dummadd, conj., if only.

daus, -ae, -8, adj., two, both.

durus, -8, -um, adj., hard,
shameless, impudent.

e, prep. with abl. See ex.

&bur, -oris, n., ivory; then,
something made of ivory,
ivory scabbard.

eccs, interj., lo ! behold !

édo, -¢re, -didi, -ditum, v.a.
(e+ doS bring forth, utter.

Edbnis, -idis, adj. 1., belong-
ing to the Edoni, a people
of Thrace, Thracian.

édaco, -8re, -duxi, -ductum,
v.a. (e+duco), draw out,
lead or bring up.

efféro, -ferre, extiili, 8latum,

. v.a. (ex + fero), bring out,
bring to light, raise up.

efficio, -&re, -foci, -fectum,
v.a.. (ex + facio), bring
about, make.

effddio, -dére, -fodi, -fossum,
v. a. (ex + fodio), dig out,

. dig up.

effiiglo, -gére, -fugi, -fiigl-
tum, v.a. (ex + fugio), es-
cape, avoid.

8g¥0, -8re, -iii, with abl. orgen.,
need,

8gd, pron., I; pl., nos.

égrédior, -i, -gressus, v. dep.
n., go out,

Sidlciilor, -ari, -atus, v. dep. a.
(e+ mculor, Jrom iaculum,
javelin), shoot out.

Bisus, -a, -um, ad] belong-
ing to Elis, E

Bis, -1dis, £, Ehs, a state in
the western Peloponnese:

élado, -ére, -lisi, -lisum,
v.a. (e+1ludo, %t. to win
from one at play), bafile,
cheat.

éliio, -&re, -iii, -Gtum, v.a.
(e +luo), wash away, wash
clean, purge.

émioco, -are, -ii, -Atum, v.7.
(e + mico), spurt out.

én, interj. expressing indigna-
tion, well !

enaia, -is, m., sword.

8o, Ire, ivi and ii, itum, v, n.,

go.

86dem, adv., to the same
place,

époto, -are, -avi, -um, v.a.
(e + poto), drink up.

&piilae, -arum, f.,, viands,
banquet,

8quidem, adv. (only with first
person in the Metam. ), in very
truth, indeed.

8quus, -i, m., horse.

Hir#bus, -i, m., Erebus, the
lower world.

ergd, adv., so, accordingly.

érigo, -&re, -exi, -ectum, v.a.
(e + rego), raise.

ériplo, -ripére, -riptii, -rep-
tum, v.a. (e + rapxo), ‘natch
away, save.

erro, -are, -&vi, -atum, v.n.,
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rove, stray at random, go
astray. .

&t, conj., and, also ; et . .. et,
both . ..and.

Stiam, conj. (et +iam), also,
even.

HBumolpus, -i, m., a Thracian
bard, pupil of Orpheus.
ex ore (eonly before consonants),

prep. with abl., out of, from,
in accordance with (lit.
- arising out of) : s, ex ae-
quo, equally.
exaudlo, -ire, -1vi, -itum, v.n.
(ex+ audios, hear plainly,
hear.
excédo, -dre, -cessi, -cessum,
v.n. (ex + cedo), go out.
excipio, -cipere, -cépi, -cep-
tum, v.a.and n. (ex + capio),
take out, take up, answer.
exciitio, -ciitére, -cussi, -cus-
sum,v.a.(ex + quatio), shake
out, shake violently.
ex8o, -Ire, -ivi and -ii, -itum,
7. n. (ex+e0), go out, (of
water) burst forth, go up.
exhorresco, -8re, -horriii, v.n.
(ex + horresco), tremble
exceedingly, shudder.
exhortor, -ari, -atus sum, v,
dep. a. (ex+ hortor), en-
courage, urge on.
exigiius, -a, -um, adj., small,
petty.
expallesco, -8re, -palliii, v.n.
(ex+ pallesco), grow pale.
exstriio, -8re, -Xi, -ctum, v.a.
(ex + struo), heap up.
extempld, adv., straightway.
extendo, -¢re, -di, -tum and
-sum, v.a. (ex + tendo),
stretch out, spread out.
extinotus, -a, -um, past part.
pass, of extinguo, -8re, -nxi,

-nctum (ex + stinguo), ex-
tinguish, dead::

fibrico, -are, -avi, -atum, v.a.
(faber), fashion, make.

ficiés, -5i, f., face, aspect.

ficlo, fdcdre, foci, factum,
v.4.; pass., fio, fieri, factus
sum, make, do.

factum, -i, n. (past part. pass.
of facio), deed

faex, -cis, f., wine-lees.

fagus, -i, m., beech.

fallo, -¢re, féfelli, falsum,
v.4., deceive, prove false to,
beguile.

falsus, -a, -um, adj. (fallo),

" deceitful, false.

f&més, -is, 1., hunger.

fémiilus, -i, m., servant.

f&t8or, -éri, fassus sum, v.dep.
act., confess, admit.

fatigo, -are, -avi, -atum, v. a.,
tire, plague.

fatum, -i, n. (fari), fate, des-
tiny ; destruction; in plural
sometimes  personified, the
Fates.

f&villa, -ae, f., ashes (still
glowing).

favus, -i, m., honeycomb.

fax, fcis, f ., firebrand, fire-
wood.

fémina, -ae, f., ‘woman.
féra, -a.e, (ferus), wild
beas

féro, ferre, tili, latum, v.a.,
bear, bring, endure, move :
30, pedem f., go.

férox, -deis, adj. (ferus), wild,
fierce.

ferrtigo, -inis, f. (ferrum),
properly, iron-rust ; then, the
colour of u-on-rust grimy
colour.,
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ferrum, -i, n., iron; then,
something made of iron,
scissors, sword ; ¢f. ebur.

fertilitas, -atis, f., fruitful-
ness.

férus, -a, -um, adj., fierce.

fervdo, -6re, -biii, . n., boil,
bubble, burn.

fessus, -a, -um, adj., weary.

festus, -a, -um, adj., festive,
festal ; subst., festum, -i, .,
festival hohda.y.

fatus, -ﬁs, m., fruit.

fictilis, -e, adj. (fingo), made

of clay; subst, fictilia,
-um, earthen vessels,
earthenware.

fictum. See fingo.

fidés, -&i, f, (1) trust, (a)
honour, (3) fulfilment.

f1dés, -is, /., lute.

fidus, -a, -um, adj., faith-
ful.

figo, -ére, fixi, fixum, v.a.,
fix, imprint.

figtra, -ae, f., form, shape.

filla, -ae, /., daughter.

findo, -&re, fidi, fissum, v a.,
cleave, crack.

fingo, -&re, -nxi, fictum, v.a.,
mould, fashion, imagine ;
subst., ﬂctum, -i, n., a lie.

finlo, -ire, -ivi, -Itum v. d.
(finis), bound, end.

finis, -is, m., boundary, end,
limit,

fio. See facio.

fistiila, -ae, ., pipe, conduit-
pipe.

flamma, -ae, f., flame; pl,
blaze.

flammifer, -éra, -8rum, adj.
(lamma + fero), flaming,
fiery.

flavens, -ntis (pres. part. of

flaveo), light-yellow, yel-
ow.
flavesco, -ére (flaveo),become
yellow, i.e. turmn to gold.
fleato, -tre, flexi, flexum, v.a.,
bend

fido, -8re, flavi, flstum, v.n.
and a., weep, weep for.

fl&tus, -iis, m. (fleo), weeping,
tears.

188, -Oris, m., flower.
fitifto, -are, -5v1, -atum, v.n.”
(fluo), flow, trickle.
flimen, -inis, n. (fluo), river.
filio, -¢re, fluxi, luxum, ».a.,
flow.
fScus, -i, m., hearth.
foedus, -a, -um, adj., foul,
horrible.
foedus, -&ris, n., treaty, law.
féllum, -i, n., leaf.
fons, -ntis, m., spring.
n, -inis, n. (féro),
opening, hole.
f8ris, -is, f., door; pl., the
two leaves of a door, door.
forma, -ae, /., shape, appear-
ance, guise.
fort8, adv. (abl. of fors), by
chance.
fortis, -e, adj., strong, brave.
ﬁ'mgo,b-ére, frégi, fractum,
v.a
ﬁiter’, -tris, m., brother.
fréquento, -are, -avi, -itum,
.a. (frequens), throng
d.

roun:
frétum, -i, n., strait; then,
sea tn general.
frigus, -Oris, n. (pl. used like
sing.), cold, frost, coolness.
fronddo, -ére, v. n. (frons), be
in leaf, be covered with
leaves.
frons, -ndis, /., leaf, leafage.
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frons, -ntis, £., brow.

friitex, -icis, m., shrub ; (col-
lectively) leafage

frux, frugis, f. (generally in
. pl), fruits of the earth

grain.

fﬁglo, -gére, fugi, figitum,
v. n. and a., flee, flee from.

ftilica, -ae, f., coot, water-
fowl.

fulvus, -a, -um, adj., dark-
yellow, tawny.

furca, -ae, f , fork, fork-
shaped p!

ﬁldha, »e, acb (fundo), fluid,
molten.

gauddo, -6re, givisus sum, v.
semi-dep. n., Tejoice.

gélidus, -a, -um, adj. (gelu,
frost), cold, cool.

gdminus, -8, -um, adj., twin-
born, double, twofold,both.

gemma, -ae, f., bud, jewel.

gdner, -eri, m., son-in-law.

gdndtrix, -icis, 1 (gigno),
mother.

génlaliter,
Jjollity.

gens, -ntis, f., clan, family.

géro, -ére, gessi, gestum, v.a.,
carry, wear, have.

gestlo, -ire, -ivi or -ii, -itum,
v.n., exult, desire eagerly.

glaeba, -ae, f., clod.

glans, -ndis, f., acorn.

gliibo, -ére, v.a., peel, take out
(Sfrom the p«l)

grddior, -di, gressus sum, v.
dep. n. (gradus), walk, go.

gridus, -us, m., step.

grédmen, -inis, n., grass,

grandis, - adj., great.

grdnum, -i, ., seed.

gritia, -ae, f. (gratus), love,

adv., jovially,with

xiii
rogard (with gen., for a per-

nttlu. -8, -um, adj., dear,
pleasant, grateful.

grivis, -e, adj., heavy, severe.

grivo, -are, -avi, -Atum, v, a.
(gravis), weigh down.

gurgds, -itis, m., whirlpool,
sea, abyss.

gutta, -ae, f., drop, spot.

guttur, -iiris, n., throat.

hibéna, -ae, /. (habeo), rein.

h&b8o, -ére, -iii, -Itu.m, v. 4.,
have, possess, hold.

hibitabilis, -e, ad; (habito),
mhabltable

hibito, -&re, -avi, -atum, v. a.
and n. (habeo), inhabit,
dwell. .

haerdo, -8re, haesi, haesum,
v.n, cling, stick, be in
doubt.

h#réna, -ae, f., sand.

hérundo, -inis, f., reed, reed-
pipe.

haud, adv., not.

haurlo, -ire, hausi, haustum,
v. a., drain, empty, drink.

haustus, -Gs, m. (haurio),
draught.

hébéto, -are, -avi, -dtum, v.a.,
dim.

Hennaeus, -a, -um, adj., of
Henna, or Enna, a town
in mid-Siecily.

herba, -ae, f., blade, shoot,

grass.
hérds, -0is, m., hero, a demi-

Hespdrides, -um, f. pl., the
Hesperides, daughters of
Atlas and Hesperis, and
guardians of an orchard
with golden apples.
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Hespdrus, -i, m., Hesperus,
the evening-star.

hesternus, -a, -um,ady. (heri),
of yesterday, yesterday's.

hio, adj., here

hie, haec, héc, demonst. adj.,
this.

hine, adv., from here, hence ;
hine. .. illine, on the one
side . . . on the other.

holus, -8ris, n., garden herbs,
cab

hora, -ae, f., hour, time, sea-
son.

hortus, -i, m., garden.

hospés, -itis, c., guest.

hosplta, -ae, /., stranger.

hiie, adv., hither.

himénus, -a, -um, adj.
(homo), human

hiimilis, -e, (humus),
properly, on the ground ;
then, low.,

htimus, -i, f., ground ; le.,
humi, on the ground.

Hypaeps, -6rum, %. pl., name
of a town near Mount
Tmolus in Lydia.

ictus, -iis, m. blow, jet of
water,

idem, &¢idem, idem, adj. and
prn.,, the same, the same
(person or thing).

ignévus, -a, -um, adj. (in+
gnavus, navus), lazy, spirit-
less.

ignis, -is, m., fire. .

igndtus, -a, -um, adj. (in +
gndtus, ndtus), unknown.

1lex, -icis, /., holm-oak.

illa, -fum, n. pl., flank.

i118, -a, -ud, adj. and demonst.
prn., that, yonder ; he, she,
it.

illio, ady., there.

illine, adv., thence. See hine.

illino, -re, -18vi, -litum, v.a.
(in + lino), besmear.

illitus, -a, -um, past part. pass.
of illino.

imber, -bris, m., shower, rain.

immensus, -a, -um, adj. (in +
mensus, from métior), im-
measurable, boundless,

immiinis,-e, adj.(in + miinus,
service), lit. exempt from
service, free (with gen. free
from).

impYus, -a, -um, adj.,, un-
dutiful, inhospitable, im-
pious,

impl8o, -re, -&vi, -étum, v.a.
(in + pleo), fill up.

impéno, -8re, -posiii, -pdsi-
tum, v.a. (in+ pono), put
(something, acc.) on (some-
thing, dat.).

imptand, adv. (in + poena),
without punishment.

imus, -a, -um, sup. adj. Ses
inferus.

In, prep. with acc. and abl., ()
with acc., into, towards,
against (dmoting aim, in
vices, in turn, in hoe, for
thls) () with abl., in, on,

lm.equi.l.is, -e, adj. (in + ae-
qualis), unequal.

incertus, -a, -um, adj. (in +
certus), uncertain.

incdla, -ae, c. (in +colo), in-
habitant.

inordpo, -are, -ii, -itum, v.a.
(in + crépo), rebuke, chide.

incumbo, -&re, -ciibiii, -ciibi-
tum, v.n, (in + cumbo), lay
oneself on, fall on (with
dat.).
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ind8, adv., thence, after that,
then.

indiclum, -i, n. (index, from
indico), information, wit-

ness.

indignor, -&ri, -atus sum,
v. dep. a. (indignus), be
indignant or angry at,
scorn.

indignus, -a, -um, adj. (in +
dignus), withabl.,unworthy,
undeserving ; so, innocent.

inddlesco, -&re, -déliii, v.a.
(in +doleo), feel pain,
grieve.

indiio, -&re, -ii, -ttum, v.a.,
put on, clothe; pass. with
ace., be clothed or adorned
with.
Indus, -8, -um, adj., Indian.
Iners, -rtis,ads. (ars), lit. with-
out skill ; then, inactive.
Inexpugnablilis, -e, adj., un-
conquerable, ineradicable.

infelix, -lcis, adj., unfortu-
nate, unhappy.

infernus, -a, -um, adj. (¢
infra), underground ; inf.
tyrannus, ‘king of the
underworld.’

inférus, -a, -um, adj. (¢f. in-
fra), underground; comp.
inferior, lower ; sup. imus
(and infimus), lowest.

ing&mo, -Ere, -, v. n., groan,

8i
ing&nium, -i, . (gigno), na-
ture, character.

ingriatus, -a, -um, adj., thank-
less, ungrateful.

Iniquus, -a,-um,ad;j. (aequps) ,
uneven, unfair ; mens ini-
qua, discontented spirit.

initiria, -ae, /., injury, wrong,
insult.

iniustus, -a, -um, adj., un-
Just, unfair.

inmurmiiro, -are, v.n. (in+
murmuro), whisper into
(with dat.).

Inornéatus, -a, -um, adj., un-
adorned.

inpar, inpiris, adj.,
equal.

inquam, defect. v., I say.

inréquldtus, -a, -um, adj. (in
+requies, rest), restless,
never resting.

insdno, -are, -ii, -itum, v.n.,
resound, play (music).

instéblilis, -e, adj. (sto), not
steady, movable.

instar, tndecl. n., likeness;
with gen., after the manner
of, like.

instringo, -8re, -strinxi,
-strictum, v.a., lit. bind;
instrictus gemmis, ¢set
with precious stones.’

inter, prep. with acc., between,
among,

int&r8a, adv., meanwhile.

interritus, -a, -um, adj., un-
terrified, fearless.

intIbum, -i, ., endive.

intro, -are, -avi, -atum, v.a.
and n., enter.

Iniitilis, -e, adj., useless,

invénio, -ire, -véni, -ventum,
v a., find.

invid&o, -ére, -vidi, -visum,
v.n., look askance at, envy,
grudge; non invidere, with
acc. and inf., grant.

invidiésus, -a, -um, adj. (in-
vidia, envy), (1) bringing
odium on oneself, envied ;
(a) bringing odium on
some one else, pitiable (see
note on ii. 100). .

un-
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invidus, -a, -um, adj., en-
viops.

invisus, -a, -um, adj., hated,
hateful. ’

invitus, -a,-um, adj., unwill-
ing, against one's will.

ipsd, -a, -um, pron., himself,
herself, itself.

irascor, -i, iratus, v.n., be
angry (with, dat.).

irridé&o,-ére, -risi,-risum, v.a.
(in + rideo), laugh at,mock.

is, &a, id, demonst. adj. and
pron., (1) adj., that, of that
kind ; (@) pron., he, she, it.

1t#, adv., thus, so.

iter, itindris, n. (eo), journey,
path, way.

Ixidn,-0nis, m.,Ixion, kingof
the Lapithae in Thessaly
and father of Pirithous. For
his sins he was hurled into
Tartarus and bound fast to
an ever-revolving wheel,

i%odo, -ére, -ui, v.n., lie, lie
prostrate ; vultus iacentes,
drooping.

iacto, -dre, -avi, -atum, v.a.
(freq. of iacio), throw, toss
about ; then, of words, dc.,
throw out, utter; i. car-
mina, sings, or pipes his
lays.

iactura, -ae, /. (iacio), a
throwing away, loss.

iam, adv., now, already.

isitnium, -i, n. (plural used in
sense of singular), fast, hun-
ger.

iliba, -ae, /., mane.

ilib&o, -6re, iussi, iussum,
v. a., bid, order.

itidex, -icis, ¢ (ius+ dico),
judge.

OVID SELECTIONS

iadiofum, -i, n. (iudex),
judgement, decision.

iligum, -i, n. (iungo), yoke;
then, mountain - ridge,
mountain.

iungo, -8re, -nxi,
v.a., to join, mate.

Tupplter, I8vis, m., Jupiter,
king of gods and men, son
of Saturn, and brother of
Neptune and Pluto.

its, iGris, n. (iungo, 4t a
binding force), right, law.

iustus, -a, -um, adj. (iis),
just, upright, righteous.

ilivdnalis, -, adj. (ilivénis),

-nctum,

youthful.
ilivdnis, -is, adj, young,
youthful ; subst. comm.,

youth, young man, girl.

labor, -i, lapsus sum, v. dep.
n., slip, glide, fall.

libor, -oris, m., toil, trouble.

&0, -ctis, n., milk.

l#certa, -ae, /., lizard.

l&certus, -i, m., upper arm,

arm,

liorima, -ae, f., tear.

l#cus, -is, m., lake.

laetus, -a, -um, adj., glad.

laevus, -a, um, adj., left; a
laeva (sc. parte), ‘on the
left side.’

lammina, -ae, /., a thin plate
of metal ; lammina fulva,
yellow gold.

14nlo, -are, -avi, -atum, v. a.,
rend, tear.

1ats, ;dv. (latus), far, far and

‘wlae.
14t&bra,-ae, f. (lateo), hiding-
place.

14t8o, -ére, -iii, v.n., lie hid,
hide oneself.




VOCABULARY

1itus, -érig, n., side.

laurus, -i and -us, f., laurel,
laurel wreath.

1&vo, -are, lavi (and livavi),
lautum and 1otum, v.a.,
wash, lave.

13a, -ae, f., lioness.

13aena, -ae, f., lioness.

lectus, -i, m., bed, bedstead.

18go, -re, l8gi, lectum, v.a.,
gather.

Lalex, -dgis, m., Lelex, one
of the Calydonian hunts-
men.

Lénaeus (from the Greek
word for a wine-press),
Lenaeus, a name of Bac-
chus.

18nis, -e, adj., soft, gentle,

lenté, adv., slowly.

180, -0nis, m., lion.

1étum, -i, n., death.

18vis, -e, adj., light, trivial.

18viter, adv. (18vis), lightly.

18vo, -are, -dvi, -atum, v.a.
(18vis), lighten (¢f a thing,
abl.), support, prop, take
down (see note on iii. 37).

lex, logis, f, law, condi-
tion.

Liber, -8ri, m., a name of
Bacchus.

libdro, -are, -avi, -dtum, v.a.
(liber, free), free.

Hoet, -8re, -iit, v.n. impers.,
it is allowed, one may.

Hgo, -dre, -avi, -itum, v. a.,
bind, fetter.

lilfum, -i, n, lily.

lquidus, -a, -um, adj., liquid,
clear ; subst., liquidum, -i,
n., water.

13cus, -i, m., place, room.

16fum, -i, #., darnel, tares.

longus, -a, -um, adj., long.
OVID SEL.

luctus,
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13quor, -i, lociitus sum, v.dep.
n. and a. ., speak, sa

Lcifer, -&ri, m. (lux + fero),
the morning-star.

-Gs, m. (lugeo, to
moum) mouming, grief.

lacus, -i, m. (lux), properly, an
open space in a wood, a
wood, grove.

lado, -¥re, lisi, lasum, v n.,
play.

lamen, -Inis, n. luc-men
¢/. lux), light, (g;re.

llo, -¢re, lui, litum, v.a.
(¢f. livo), wash, purge, ex-
piate, pay.

, -&re, -&vi, -Atum, v.a.,
(x)pnrify; then, as the priest
went round the persons to be
purified, (2) go over, tra-
verse.

lux, lucls,f, light, day.

L¥aeus, -i, m. (from a Greek
word meaning ‘to set free’),
Bacchus, as the freer from
cares.

Lydus, -a, -um, adj., Lydian.

lymphas, -ae, f., (clear) water.

macto, -are, -&vi, -tum, v. a.,
kill for sacrifice.

miclila, -ae, /., spot.

ma3dafaclo, -8re, -foci, -fac-
tum, +.a. (madeo, be wet,
facio), make wet, soak.

mididus, -a, -um, adj., wet,
saturated.

maestus, -a, -um, adj., mourn-

mm’., ad;., more. .
magnus, -a, -um, adj., quiet ;
comp. maior, superl. maxi-

mus.
mils, adv., ill, badly, un-
wisely.
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malum, -i, n., apple.

mil\!.a, -a, -um, adj.; comp.
Ppéior, pessimus, bad ; subst.
milum, -i, n., an evil, mis-
fortune.

mindo, -ére, mansi, man-
sum, v. n., remain.

minifestus, -a, -um, adj.,
plain, evident.

miénus, -3s,, f., hand.

miritus, -i, m. (mas, a male),
husband.

marmor, -6rxs, n., marble.

massa, -ae, f., lump.

mitréna, -ae, f. (mater),
married woman, wife.
maturesco, -ére, matarii
(maturus), v. n. incept., be-
come ripe, ripen.
matirus, -a, -um, adj., ripe.
maximus. Se¢ magnus.
mddius,-a, -um, adj., middle,
in the middle of, mediat-
ing between (with gen.).
mélor. Ses bonus.
membrum, -i, n., limb.

mens, -ntis, f. (¢/. mon-eo, -

me-min-i),
heart.

menss, -ae, f., table ; secun-
dae mensae, second course,
dessert.

mensis, -is, m., month.

mensura, -ae, f. (métior),
measure, size.

menta, -ae, f., mint.

mérdo, -ére, -ii, -itum, ».a.,
and méréor, -ori, méritus
sum, v. dep. act., deserve
(good or bad), incur guilt;
past part., meritus, having
deserved ; also pass., de-
served.

mergo, -ére, -si, -sum, v.a.,
sink, flood, engulf.

mind, wit,

OVID SELECTIONS

mergus, -i, m., diver (a water
bird).

méritus. See mereo.

mé&rus, -a, -um, a‘b, pure
subst., mérum, -i, n., un-
mixed wine, wine.

messis, -is, f., crop, harvest.

madus, -a, -um, adj., my, mine.

Mldas, -ae (acc., Midan), m.,
a Phrygian king, son of
Gordius and Cybele. See
Berecynthius.

mill3, adj., a thousand.

mnervn., -ae, f., daughter of
Jupiter, goddessof wisdom.

minimus. See parvus. y

minister, -tri, m. (minor),
servant.

mintio, -8re, -iii, -atum (¢f.
minor), v.a., make less,
chop up (wood).

miniis, adv. (minor), less.

mirabllis, -e, adj. (miror),
wonderful.

miror, -iri, -atus sum, v. dep.
a. and n., wonder at, ad-
mire, be astonished.

misc¥o, -6re, -iii, mixtum,
v.a. mix (with, dat. or abl.).

miser, -éra, -érum, adj., un-
happy, wretched.

mis8rabilis, -e, adj. (miséror),
pitiable.

mis&rdor, -8ri, -itus sum, v.
dep. n. (miser), pity, have
compassion (with gen., on).

miséror, -ari, -dtus sum, v
dep. a. (miser), deplore,
pity; mlsera.ndus, pitiable,
unhapp.

mitis, -e, aab ., mild, kind.

mitto, -8re, misi, missum,
v. a., send, hurl.

madlcus, -a, -um, adj. (mo-
dus), moderate, small.



mdodd, adv. (modus), only,
Jjust now, lately ; modo...
modo, at one time ... at
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mundus, -i, 7., universe,
world.
mitnus, -¢ris, n., a service,
gift.

another time ; conj. = dum-
modo (ii. 114), if only.

mddiilor, -ari, -&tus sum,
v. dep. act., properly, mea-
sure, play, sing.

moenia, -ium, n. pl., walls,
town.

mollis, -e, adj., soft.

mons, -ntis, m., mountain.

monstrum, -i, n. (moneo),
lit. & warning sign ; por-
tent, wonder, monster.

monténus, -a, -um, adj.
(mons), situated on a
mountain, mountain-.

méniimentum, -i,n.(moneo),
memorial.

mdra, -ae, f., delay, hesita-
tion.

mbrlor, -1, mortuus sum,

©. dep. n., di

mors, -rtis, f., death.

morsus, -iis, m., bite.

mortalis, -e, adj. (mors), sub-
ject to death, mortal;
subst., mortalis, a man,

moérum, -i, n., a mulberry.

mczrr::, -i, /£, a mulberry

mdvdo, -ére, movi, motum,
v.a., move, stir, influence.
astonish, impress.

mox, adv., soon.

miicro, -6nis, m.,
point, sword.

multifidus, -a, -um, adj.
(multus, findo), many-
cleft, chopped small.

multum, adv., very. .

multus, -a, -um, adj., much ;
comp., plis; superl.,, pla-
rimus.

sword-

I2

mirex, -icis, m., the purple-
fish, from which the Tyrian
pwple was procured, purple.

murmitir, -lris, #».,, murmur,
whlsper.

murus, -i, m., wall.

miito, -are, -avi, -dtum, v.a.
(moveo), change.

miuttius, -a, -um, adj. (muto),
mu

nam, conj., for.

narratus, -iis, m. (narro), a
tale.

narro, -are, -avi, -atum,

v.a. (lit. make known, ¢f.
no-sco), tell, relate.

nascor, -i, natus sum, v. dep.
n., be born ; pastpart., nata,
-ae, f., daughter.

névo, -are, -avi, -dtum, v.a.
(navus, busy), be busy
about, perform busily.

-n8&, encl. interrog. particle. In
a simple direct question -né is
not to be translated. In an
indirect question,whether. If
it is in the second member of a
double question, or.

né, adr. (1) with imperat.,not ;
with subj. in a principal sen-
tence, = imperat. not ; (a) with
subj. in a final clause, lest,
in order that. .. not.

nec. See neque.

néco, -are, -avi, -atum, v.a.
(nex), kill, slay.

ndfas, indecl. n., sin, -

né&qud and n&e, conyj., nor, and
not, not even ; nec.. . nec,
neither. .. nor.
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néquiquam, adv., in vain,
fruitlessly.

nesclo, -ire, -ivi, -itum, v.a.
(ne +scio), not to know,
be ignorant of.

neu and névd, conj.,=et ne,
and not, and lest. See né.

nex, nécis, f., (violent) death ;
then, death (in general).

ni, conj., if not, unless.

niger, nigra, -grum, adj.,
black, " dark.

nihil and n1l, inded., nothing.

nimlus, -a, -um, adv., too
great, too much, excessive.

Ninus, -i, m., Assyrian king,
husband of Semiramis.

nisi, conj., if not, unless.

nitor, -1, nisus and nixus sum,
v. dep. n., strive, make an
effort.

nivdus, -a, -um, adj. (nix),
snow-white.

ndedo, -8re, -iii, -itum, v.n.,
injure, hurt (a person or
thing, dat.) ; pres. part., no-
cens, harmful, guilty.

nocturnus, -a, -um, adj.,
nightly, of night.

noémen, -Inis, n., name.

némino, -ére, -avi, -adtum,
v. a. (nomen), call, call by
name.

noén, adv., not.

nondum, adv., not yet.

nosco, -ére, ndvi, ndtum, v.a.,
get to know; perf.,, novi,
I know ; past part. pass.,
ndtus, known, well known.

noster, -tra, -trum, adj., our,
ours ; in i. 56 =meus.

notitia, -ae, f.,acquaintance.

néto, -are, -avi, -atum, v.a.
(nota, a mark), mark, ob-
serve.

-noétus. See nosco.

ndvitas, -atis, f. (movus),
novelty, strange event.

névus, -a, -um, adj., new,
strange ; no comp. ; superl.,
(the) last.

nox,-ctis, f., night, darkness.

niibés, -is, f., cloud.

niibilus, -a, -um, adj., cloudy,
overcast, troubled.

nullus, -a, -um, adj. (gen.
-fus), no, none; subst., no
one.

nimen, -Inis,n. (nuo, I nod);
lit. nod (as a manifestation
of authority) ; then, Divine
power, deity.

nune, adv., now.

nuntia, -ae, f., messenger, ‘

harbinger.

nitrio, -ire, -ivi, -Itum, v. a.,
nourish, feed.

niitus, -is, m. (nuo, I nod),
nod.

nux, niicis, f., nut.
Nympha, -ae, f., nymph, a
demi-godde:;s. ’ ’

8, intery., O.

oblino, -¥re, -18vi, -litum, v. a.
(ob + lino), besmear.

oblitus, -a, -um, past part.
pass. of oblino, g.v.

obriio, -¢re, -ii, -Gtum, v.a.
(ob + ruo), overwhelm,
cover up, bury.

obsciirus, -a, -um, adj., dark.

obstipesco, -ére, -stipiii, v.in-
cept. n. (ob + stupesco), be-
come amazed, be amazed.

obsto, -dre, -stiti, -statum,
v.n. (ob + std), stand in the
way (with dat.).

obvius, -a, -um, adj. (ob +
via), (going) towards.
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oocéisus, -iis, m. (occido, I
fall), setting (of the sum);

boinus, -i, m., eye.

odi, -isse, v. defective a. (per-
foct tenses only in use), hate.

offendd, -¢re, -di, -sum, v. a.
(ob + fendo),strike against ;

. offend, insult.

Slens, -ntis(pres. part. of Sled),
smelling (of, abl.).

o6lim, adv., once, formerly.

omen, -inis, n., omen, sign.

omnis, -e, adj., all, every.

dnus, -&ris, n., burden; an
anxiety, care.

Spéous, -a, -um, adj., shady,
shaded,

dpem, dpis, f (dqfedive, no
nom. or dat sing.), sing.,
help ; plur., riches, power.

Spério, -ire, -ii, -rtum, v a.,
cover up.

opto, -are, -avi, -dtum, v. a.,
wish for ; wish (with infin.) :
subst., optatum, -i, #n., a
thing wished, a wish.

ora, -ae, /., edge, coast.

orbis, -is, m., circle, circle of
the world, earth.

ordo, -inis, m., row, order ;
abl., ordine, in due course.

crgia, -6rum, #n.pl., a noisy
festival of Bacchus; orgies,
mysteries.

Sriens, -ntis, m. (sc. sol) ; lit.
‘rising sun’; east.

drior, -Iri, ortus sum, v. dep.
n., rise; past part., ortus,
descended (from).

orno, -are, -ivi, -dtum, v.a. -
adorn.

oro, -ire, -avi, -itum, v, a.
and n. (os), ask for, ask

Orpheus, -%i, m., & famous

xxi

Thracian singer, son of
Apollo.

Orphné, -es, f. (the word 13
Greek  and means dark-
ness), a nymph of the un-
derworld ; wife of Acheron
and mother of Ascalaphus.

ortus, iis, m. (orior), rising
(of the sun), east; origin,
source.

Ort¥gla, -ae, f., an island,
part of Syracuse.

38, Oris, =., mouth, jaws (of
a beast) ; face (plur. used in
sense of sing.).

osciilum, -i, n. (dim. of 0Os),
kiss.

ostendo, -Sre, -di, -sum and
-tum, v.a. (obs + tendo), lit.
¢stretch before’; show.

évum, -i, n., egg.

péeiscor, -i, pactus sum, v
dep. n. and a., bargain, bar-
gain for; past part, pactus
(used passitely),agreed upon,
appointed.

Pactdlus, -i, m. (acc. Pacto-
lon), a river in Lydia, the
Pactolus, famed for its gold
sands.

pactum, -i, (paciscor),
agreement, plan

paend, adv., almost.

P&lioi, -orum, m., the Palici,
twin sons of Jupiter and
the nymph Thalia.

palla, -ae, f., robe, mantle.

palldo, -ére, -ii, v.n., be pale ;
pres. part, pallens, pale,
yellow.

pallesco,-ére, pallili, ». dep. n.
(palleo), grow pale, grow
yellow.

pallidus, -a, -um, adj., pale.
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palma, -ae, f., palm of the
hand, hand ; palm-tree (be-
causeits leavesresemble spread-
ing fingers); then, fruit of
the palm, date.

pilas, -udis, f,, marsh.

péluster, -tris, -tre,
(palus), marshy; subst.,
palustria, -ium, =. pl.,
marsh-land.

Pén, Panos, m., the shepherd
god, represented with the
horns and feet of a goat.

pando, -¢re, -ndi,

v. a., spread out ; past part.
pass., passus, dishevelled.
pér, piris, adj., equal.
piratus, -is, m, (piro), pre-
paration.

Parcae, -arum, f. pl., the
Fates, three sisters who
presiéed over the destinies
of men.

piirens, -ntis, ¢. (pario), pa-
rent, father, mother.

pérdo, -6re, -ui, -itum, v. 2.,
obey (with dat.).

pariés, -étis, m., wall.

périlis, -, adj. (par), equal,
like.

pério, -re, p8péri, partum,
v. a., bear, produce.

Parnasis, -idis, fem. adj.,
Parnassgian, of Parnasus (a
mountain in Phocis sacred
to Apollo and the Muses).

péro, -&re, -&vi, -atum, v.a.,
get reatiy, prepare.

pars, -rtis, £, part; in unam
partem, lit. ‘in the direc-
tionof one part (of%is body),’
1.e., in one respect.

partus, -@is, m., a bringing
forth, birth ; partu edere,
to bear.

adj.
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parvus, -a, -um, adj., small,
short ; comp., minor, -oris ;
superl., minimus, -a, -um.

pitdo, -8re,-iii, v.n., lie open,
be exposed (to) ; ad oscula
danda patere, ¢ grant a pas-
sage for kisses.’

piiter, -ris, m., father.

piitior, -i, passus sum, v. dep.
act., suffer, endure, allow.

pitria, -ae, /. (properly adj.,
patria terra, ¢ land of one’s
fathers ’), fatherland.

pitiilus, -a, -um, adj. (pateo),
open, wide.

pauci,-ae, -a, adj., few ; subst.,
pauca, -orum, n., a few
words.

paulum, adv., a little.

pauper, -eris, adj., poor.

pévdo, -6re, pavi, v.n. and a.,
quake with fear, tremble
at.

pividus,-a,-um, adj. (paveo),
trembling, anxious.

pecco, -ire, -avi, -atum, ».x.,
sin.

pectlis, -dris, =.,
heart.

pdoiis, -dris, n., cattle, herd.

pello, -tre, pépiili, pulsum,
v a., beat, drive away,
banish,

Pé&ldpélus, -a, -um, adj., of
Pelops, son of the Phry-
gian king Tantalus; so,
Phrygian.

P¥néates, -ium, m.pl,, Pena-
tes, household gods ; house,
dwelling.

penddo, -ére, pépendi, v.=.,
hang.

breast,

penna, -ae, /., feather, wing.
Singular used collectively in
iii. 73.
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per, prep. with acc., (x) of place,
through, over, along; (2)

of time, through, during;
(3) of the cause or means,
through, on account of, by
means of.

percipio,-dre, -cépi, -eeptum,
v. a. (per + capio), lit. ¢ seize
entirely” ; take to oneself,
take in, absorb

perclitio, -ére, -cussi, -cus-
sum, v.a. (per+ quitio),
strike through; strike,
smite, shock.

perdo, -bre, -didi, -ditum,
v.a. (per+do; for the force
of the per ¢f. per-eo, I
perish), destroy, lose.

pdrégrinus, -a, -um, adj. (per
+ ager), strange, foreign.
perfundo, -ére, -fudi, -fiisum,
v.a. (per + fundo), pour
over, sluice.

Pergus, -i, m., a deep lake
near Henna in Sicily.

périclilum, -i, n., danger.

périmo, -8re, -6mi, -emptum,
v a. (per + emo, ¢f. perdo),
destroy, slay.

permaturewo, -&re, -matar-
i, v. incept. m. (maturus),
grow quite ripe.

pérosus, -a, -um, past part.
dep. of perodi, loathing.

perpdtiius, -a, -um, adj., per-
petual, lasting.

Pers8phoné,-&s,f., the Greek
name of Proserpine.

persdquor, -i, -séclitus sum,
v. dep. a. (per + sequor),
pursue, follow.,

pervénlo, -ire, -véni, -ven-
tum, v. n. (per+ venio),
arrive (in, ad, at), reach.

pervius, -a, -um, adj. (per+

via), lit. ¢having a way
through’; opening,.yawn-
ing.

pés, pédis, m., foot.

péto, -¥re, -ivi or -ii, -itum,
v. a., seek, demand.

Phlégéthontis, -idis, adj. f,
of Phlegethon, a river of
the underworld (Phlege-
thon means ¢ fiery®).

Phoebéus, -a, -um, adj., of
Phoebus.

Phoebus, a name of Apollo,
son of Jupiter and Latona,
and brother of Diana.

Phx:yges, -um, m.pl., Phry-
gians.

Phrygius, -a, -um, adj.,
P ian.

pignus, -¥ris and -oris, .,
pledge.

pinzixliu, -e, adj., fat ; stupid,

ull.

pinus, -8 and -i, f., pine-tree.

Pisa, -ae, £, a town of Elix
in the Peloponnese.

Pittheus, -8i, m., sonof Pelops
and king of Troezen.

plus, -a, -um, adj., duteous,
loving, pious.

pl#edo, -ére, -ii, -itum, v.n.
with dat., please; be ap-
proved ; placet, impers., it
pleases ; pastpart., plicitus,
-8, -um, used as adj., pleas-
ing.

plicidus,-a,-um, adj.(placeo),
mild, calm.

plangor, -oris, m., properly,
‘beating of the breast” as a
sign of mourning ; wailing,
lamentation.

plectrum, -i, n., an instrument
with which one struck the
strings of a lyre, & quill.
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plénus, -a, -um, adj. (-pleo
L y (-pleo),

pluma, -ae, f., feather.

plambum, -i, ., lead.

plarimus. See multus.

plas. Ses multus.

pbelilum, -i, n., cup, beaker.

poena, -ae, /., punishment.

poenicsus, -a, -um, adj.,=
puniceus, q. v.

pblenta, -ae, f., pearl-barley.

pollens, -ntis (pres. part. of
polleo), powerful.

pollex, -icis, m., thumb.

pollicdor, -8&ri, -itus sum,
promise ; subst., pollicitum,
-i, n., a promise.

pémum, -i, n., fruit of any
kind.

pdno, -dre, pdsiii, pdsitum,
v, a., place, set; set up,
build ; lay aside.

portus, -iis, m., harbour.

posco, -ére, pdposci, v.a.,
demand, ask.

possum, posse, pdtii, v.n.
irreg., be able.

post, prep. with acc., behind,
after ; ado., afterwards.

postérus, -a, -um, adj. (post),
coming after, following,
next.

postis, -is, m., doorpost, door.

postquam, conj., after that,
after.

pdtens, -ntis, partic. of pos-
sum used as adj., powerful.

pdtentia, -ae, f., power.

prae, prep. with abl., before, in
comparison with.

praebdo, -8re, -iii, -itum, v. a.
(prae + habeo), ut. ¢hold
out’ ; offer, grant.

praecipito, -are, -&vi, -atum,
v. a. (praeceps, headlong),
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hurl headlong ; pass., prae-
cipitatur aquis (dat.), sinks
into the waves.
praecordia, -5rum, n.pl. (prae
+ oor), properly, ‘ the muscle
that separates the heart
from the abdomen,’ the
heart.
praedo, -0nis, m. (praeda),
-robber (used adjectivally in
ii. 108).
praefdro, -ferre,-tiili, -latum,
v. a. (prae + fero), to prefer
(one thing, acc., to another,
dat.).
praelitus, -a, -um, past part.
pass. of praefero, preferred,
(to, dat.).
prdcem (no nom.), -is, f. (pre-
cor), prayer.
précor, -iri, -atus sum, ». a.
and n., pray to, pray.
prémo, -8re, pressi, pressum,
v.4., press ; premo ore, eat ;
cover, overlay. -
primum, adr., first; ut pri-
mum, when first, as soon
as.
primus, -a, -um, adj., first.
See prior,
prior, -us, comp. adj. (prae),
former ; superl., primus.
prius, adr., before.
pro, prep. with abl., before, in
front of, on behalf of, in-
stead of.
prdbo, -are, -ivi, -dtum, v.a.
(probus), test, approve of.
prdcul, adv., afar.
préddo, -ire, -ii, -itum, v.n.
(pro +eo), go forth, come
out.

proédo,-8re, -didi, -ditum, v.a.
(pro + do), bring forth;
then, betray.
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préduoco, -&re, -xi, -ctum, v.a.,
bring forth, blow up (a
Jire).

préfanus, -a, -um, adj. (pro +
fanum, before the temple,
and so, outside it), unholy,
ill-boding.

préfundum, -i, n., the deep
(sea).

prdpéro, -ire, -avi, -atum,
v.a. and n., hasten, make
haste.

Proserpini, -ae, f., daughter
of Jupiter and Ceres, Pro-
serpine.

prospiclo, -&re, -spexi, -spec-
tum, v.n. and a. (pro + spe-
cio), look out, look out at
-or over.

protinus, adv., straightway,
at onece.

priiin6sus, -a, -um, adj.
(priiina, hoar-frost), frosty

pranum, -i, n., plum.

piidor,-Oris, m.,shame ; cause
for shame, disgrace.

pliella, -ae, 1., girl, maid.

pliellaris, -e, adj. (puella),
girlish.

plier, -éri, m., boy.

ptdrilis, -e, adj. (puer),
childish.

pulcher, -chra, -um, adj.,
beautiful, fair.

pullus, -a, -um, adj., dark.

pulso, -dre, -dvi, -Atum, v.
JSrequent. a. (pello), beat
knock at.

pulvis, -&ris, m., dust.

panicdus,-a,-um,adj., Punic;
red : puniceum pomum, a

pomegranate.
purpiirdus,-a, -um, adj. (pur-
pura, purple), purple,

bright.

XXV

plirus, -8, -um, adj., pure.

piito, -&re, -avi, -dtum, v.n%.,
think, .

PFrimus, -i, m., Pyramus, a
'Babylonian.

qui, adv. (sc. parte or vid),
where.

quaero, -ére, quaesivi, quae-
situm, v. n. and a., seek,
search ; seek for ; inquire.

quailis, -e, relat. adj., of such
a kind as, such as, as;
intervog. adj., of what
kind ?

quam, adv., how, as, than,

quamvis, conj., although.

quantus, -a, -um, relat. adj.,
as great as; inlerrog. adj.,
how

-qud, conj. (enclitic), and.

quercus, -us, f., oak, oak-
wreath.

quséror, -i, questus sum, v. z.,
complain ; multa queror;
make many complaints.

qui, quae,quéd, (1) relat, pron.,
who, which; relat. adj.,
which, what ; (a) mtemg
adj., which ? what ?

quicumqud, quaecumqué,
quodcumqusé, relat. pron.
and adj., whoever, what-
ever.

quid, neuter of quis, interrog.
adv., why ? quid quod, see
note on ii. 115.

quidem, adv., indeed, to be
sure.

quinqus, indecl. adj., five.

quis, quid, interrog. prom.,
who ? what ?

quis, qud, quid (adj. qudd),
indef. pron., any one, any-
thing ; any. .
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quisqud, quaequs, quidqué
(adj. quodque), pron., each.

quisquls, quidquid, indef. rel.
pron., whoever, whatever.

qud, adv., interrog. and relat.,
whither? whither. Witk
comparatives quo is the abla-
tive of quod (relat), e.g.,
quo minus dubites is % be
translated, ‘that you may
doubt the less,’ ‘that you
may feel the less doubt.’

qudd, conj., because, that.
For quid quod see nots on
ii. 115.

quondam, adv., once upon a
time, once.

qnbnhm (quom =cum+iam),
conj., since.

qudqus, conj., also, even.

riidio, -dre, -avi, -Atum, v.a.
(vadius, ray), flash, give
forth rays of light.

riddlus, -i, m., ray, beam.

rédix, -icis, f., root ; radish.

ramile, -is, n. (ramus), gen.
in pl., twigs, brushwood.

ramus, -i, m., branch.

réipina, -ae, f. (ripio), rob-
bery, theft.

riipio, -ére, -ii, -tum, v.a.,
carry off.

raptor, -oris, m., robber.

récens, -ntis, adj., fresh;
freshly-shed.

récipio, -ére, -¢épi, -ceptum,
v. a. (re + capio), get back,
recover ; welcome.

récondo, -ére, -didi, -ditum,
v.a.(re + condo), hideagain,
close again.

reddo,-8re, -didi, -ditum, r.a.
(red =re + do), give back,
restore ; interchange.
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réddo, -Ire, -ii, -itum, v.n. (red
=re + e0), go back, return.

réditus, -Us, m. (redeo), re-
turn.

r8ddléo, -&re, -ii, v.n. (red=
re+dldo, smell), smell,
smell sweet.

r3féro, -ferre, rettiili, réla-
tum, v.a. (re + fero), bring
back, take away.

réfert, -ferre, rétiilit, . im-
pers. n.(res + fert), it makes
a difference, it matters.

réflecto, -ére, -xi, -xum, z.a.
(re + flecto), bend back.

r8g¥ro, -ére, -gessi, -gestum,
v. a. (re + gero), bring back,
throw back.

régina, -ae, f. (rex), queen.

Tegno, -are, -avi, -atum, v. n.
and a. (regnum’, reign,
rule ; rule over.

regnum, -i, n. (rex), king-
dom, sovereignty.

r8l&vo, -are, -avi, -atum, v.a.
(re + levo), raise up again ;
relieve, rest.

r8linquo, -ére, -liqui, -lie-
tum, v.a. (re + linquo),
leave, desert.

rémitto, -8re, -misi, -missum,
v.a. (re + mitto), send back ;
let go back, slacken.

rémdror, -iri, -atus sum, v.
dep. a. and n. (re + moror),
delay, linger.

rémoéveéo, -6re, -movi, -mo-
tum, v.a. (re + moveo),
remove, throw back, scare
away.

répério, -ire, reppéri, réper-
tum, v.a. (re + pario), find
again, find.

r&pé&to, -ére, -ivi and-ii,-itum,
. a. (re + peto’, scck again,
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return to; strike again and

again.

r&pldo, -ére, -plévi, -plétum,
v. &. (re + pleo), fill again.

r&qulés, -otis, f., rest.

réquiesco,-ére, -quisvi,-quis-
tum, v n. ( re + quiesco),
rest.

réquiro, -6re, -quisivi, -quisi-
tum, v.a. (re + quaero),
seek, search for.

r&s¥c0, -ire, -ciii, -ctum, v. a.
(re + seco), cut off, cut. -

respond&o, -ere, -di, -sum,
v.n. (re + spondeo), answer.

restitiio, -¥re, -iii, -atum, v. a.
(re + stitiio), place back,
restore.

résiipinus, -a, -um, adj,
(lying) on one’s back.

r8ticdo, -ére, -iii, v.n. and a.
(re + taceo), keep silence ;
keep silence about, keep
secret,

ré§tindo, -ére, -ii, -tentum,
v. a. (ve + teneo), keep back,
keep.

rétorqudo, -&re, -torsi, -tor-
tum, wv.a. (re + torqueo,
twist), turn back.

rétrd, adv., backwards, back.

révello, -ére, -velli and -vulsi,
-vulsum, 7.a. (re+ vello),
tear away.

rex, régis, m. (rego), king.

rictus, -us, m., open mouth,
jaws,

rid&o, -8re, risi, risum, v.n.
and a., laugh, laugh at.

rig&o, -ére, -ii, v.n., be stiff
or hard ; stand erect, rear
oneself.

rigiius, -a, -um, adj., well-
watered, drenched.

rima, -ae, f., a crack, chink.
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rdgo, -ire, -avi, -atum, v.n.
and a., ask, ask of (a per-
son), ask for (a thing).

régus, -i, m., funeral pyre.

rdro, -dre, -avi, -Atum, v. n.
(ros, dew), drip.

rostmm, -i, n. (rédo, gnaw),

rﬁdis, -e, adj., rade, rough

rugosus, -a, -um, adj. (raga,
wrinkle), wrinkled, shri-
velled.

rumpo, -ére, rapi, ruptum,
v. a., break ; crack ; beat.

riipés, -Is, /. (rumpo), rock.

riiriedla, -ae, adj. (rus + colo),
rustie, rural.

rursus, adv. (= revorsus,
turned back), again.

riis, riris, n., country.

siicer, -cra, -crum, adj., holy,
sacred ; subst., sicrum, -i,
N,y sacred rite.

aioerdés,-ﬁtis,m.andf.(saoer),
priest ; priestess.

saeciilum, -i, 7., a century;
an age.

saepd, adv.,
saepius.

saevus, -a, -um, adj., savage,
ruthless.

silignus, -a, -um, adj. (salix,
willow-tree), made of wil-
low, willow.

sanctus, -a, -um, past part.
pass., of sancio, make in-
violable ; 8o, sacred, vener-
able,

sanguis, -inis,m., blood; race;
child.

Bardes, -ium, f., Sardis, capi-
tal of Lydia.

siitis, adv., enough.

Saturnius, -i, m. adj. used as

often ; comp.,
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subst., son of Saturn, i.e.
Jupiter.

siitiiro, -are, -dvi, -atum, v, a.
(satur, full), saturate, steep.

Sit¥ri, -6rum, m., the Sa-
tyrs, followers of Bacchus,
represented with goats’
horns and feet.

saxdus, -a, -um, adj. (saxum),
made of stone, turned to
stone.

saxum, -i, #., stone, rock.

. sc8l¥ratus, -8, -um, past part.
pass. of scelero, -are, -ivi,
-atum, v. a. (scelus); wick-
ed, impious.

sc8lus, -dris, n., wickedness,
crime.

scindo, -8re, scidi, scissum,
. &., split, burst.

scio, -Ire, -ivi, -itum, ».a.,
know, learn.

serdbis, -is, m. and f., ditch,
trench, hole.

88, siii, reflex. pron., himself,
herself, itself ; themselves.

séeddo, -dre, -cessi, -cessum,
v. n. (se +cedo), go apart,
withdraw.

sdco, -are, -ciii, -ctum, v.aq.,
cut.

sdoundus, -a, -um, adj. (se-
quor), following; second,
next; mensae secundae,
second course, dessert.

sed, conj., but.

88dés, -is, /. (sedeo, sit), seat ;

place.
aédile, -is, n. (sedeo), seat,
settle.
sddico, -8re, -xi, -ctum, v. a.
(se + duco), lead apart, put
aside.
sédiilus, -a, -um, adj., busy.
s8g¥s, -itis, 1., cornfield, crop.
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88m3l, adv., once.

sémen, -inis, n., seed.

8&mirdm]is, -idis, /., queen
of Assyria and wife of
Ninus.

sSnectsa, -ae, f. (senex), old
age, age.

s¥nex, sénis, m.and f. (properly
adj.), old man, old woman ;
comp., sénior, older, rather
old (but in Ovid always to be
translated as though positive),
old, aged.

sententla, -ae, f. (sentlo),
opinion, award.

sentio, -ire, sensi, sensum,
v. a., perceive, feel.

septem, adj. indecl., seven.

sdquor, -i, sécatus sum,
v. dep. a. and n., follow, fol-
low upon.

s3ra, -ae, f., bolt, bar.

sermo, -0nis, m. (s8ro, join),
conversation, talk.

8810, adv., late ; comp., sérius.

sertum, -i, n. (séro, join),
garland.

servo, -are, -avi, -dtum, . a.,
keep, watch, spare.

seu. See sivd.

si, conj., if.

sic, adv., 8o, thus,

8icé#nia, -ae, 1., Sicily.

sicco, -are, -dvi, -atum, v.a.
(swcus), dry up, dry.

sicous, -a, -um, adj., dry.

sido, -&re, s&di or sidi v. 0.,
sit down.

sidus, -8ris, n., constellation,
star.

signum, -i, ., sign.

8ilénus, -i, m., Silenus, a fat
and baldheaded old Satyr,
teacher and companion of
Bacchus.
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sil&o, -ére, -iii, v.%., be silent.

silva, -ae, f., wood (forest).

similis, -e. adj., like (with
dat.).

simplicités, -atis, /., sxmple-
ness, innocence.

simiil, adv., together, at the
same time ; conj. =simul ac,
as soon as, when.

sinocérus, -a, -um, adj., pure,
unmixed ; of Mmarva,
maiden.

sing, prep. with abl., without.

singilili, -ae, -a, adj., one each ;
one after the other.

sino, -8re, siyi, situm, v. a.,
allow, suffer.

sinus, -is, m., fold (in.a gar-

ment), lap.

sisto, -&re, stiti, stitum, v.a.
(sto), to place, set on (the
table) ; bring to a standstill,
stay.

sitis, -is, 1., thirst.

8ivd, or seu, conj., or if ; sive

e sive, whether, if. . . or
i

sdclus, -i, m. (sequor), com-
rade.

861, -is, m., sun.

85180, -&re, slitus sum, v.n.,
be accustomed ; past part.,
sdlitus, -a, -um, accus-
tomed.

golllcYto,-are,-avi,-atum, v.a.,
stirup ; strike (the strings of

a lyre).

sdlum, -i, n., floor, ground,
earth ; soxl, country.

solus, -a, -um (gen., solius),
adj., alone, only.

solvo, -¥re, -vi, sdlatum, v.a.,
loose, take away ; ieiunia
solvere, to break one’s fast ;
pay, fulfil ; past part. pass.,
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sflitus, -a, -um, relaxed,
worn out.

sordidus, -a, -um, adj., dirty,
blackened (by smoke).

sors, -rtis, f., lot, hazard of
the lot.

spargo, -re, -rsi, -rsum, v.a.,
strew ; bestrew, sprinkle.

spiitior, -iri, -atus sum, v.n.
(spatium), wander.

spitium, -i, n., space, dis-
tance, length.

sp&cliés, -8i, f., appearance,
form ; show.

sp&olosus, -a, -um, adj. (spe-
cies), showy, glittering.

specto, -re, -avi, -atum, v. a.
({rcquent. of specio), look
a

spés, spdi, /., hope.

splendidus, -a, -um, adj.,
glittering.

sponda, -ae, f, frame (¢f a
couch).

spont8, adv., of one’s own
accord, spontaneously.

sprétor, -oris, m. (sperno,
despise), mocker.

spumans, -ntis, pres. part. of
spimo, -dre, -avi, -atum,
v. n., to foam ; foaming.

spumiger, -¢ra, -8rum, adj.
(spuma, foam, + gera),foam-
ing.

stagnum, -i, n., standing-
water, marsh, lake.

stdmen, -inis, n. (st5), the
vertical threads inaloom ;
thread, string (¢f @ musical
instrument).

stitlio, -dre, -iii, -Gtum, v.a.
(std), set up, resolve.

stitus, -is, m. (st5), position,
posture.

stella, -ae, f., star.



XXX

stelldtus, -a, -um, past part.
pass. used as adj. (stello,
froemd stella), starred, spec-
kled.

sterno, -ére, strivi, stritum,
v. a., strew, spread ; cover ;
lay low.
stiplila, -ae, 1., stalk, straw.
sto, -&re, stéti, stitum, v.xn.,
stand.
stdlidus, -a, -um, adj., dull,
stupid.
stramen, -inis, n. (sterno),
straw ; pl., thatch.
strid&o, -&re, -di, v. n., hiss.
stringo, -ére, -nxi, strictum,
v. a., touch lightly, ruffle.
stidlum, -i, n., zeal, eager-
ness.
- stlipdo, -8re, -lii, v.nm.,, be
struck senseless.
styg!u" -8, -um, W (Sty!),
Stygian.
8tyx, -gis, m., the Styx, a
river of the Underworld.
sub, prep. with (1) abl., under ;
(a) acc. with verbs of motion,
under, up to ; then, of tmw,
towards,
subdo, -8re, -didi, -ditum, v.a.
(sub + do), put under.
siibdo, -Ire, -fi, -itum, v.n.
and a. (sub + e0), go under ;
take the place of.
sublimis, -e, adj., high, lofty,
on high.
subt®r, prep. with (1) abl., un-
der; (@) acc. with verbs of
motion, under.
succédo, -6re, -cessi, -cessum,
.. (sub+ cedo), go into

ére, -ndi, -nsum,
v.a. (sub +-cendo, kindle),
kindle.

OVID SELECTIONS

sucocingo, -ére, -nxi, -nctum,
v.a. (sub + cingo), gird up.

sucoresco, -ére, -crévi, -cré-
tum, v.n. (sub + cresco),
grow up; be supplied
anew.

sulpur, -iiris, n., sulphur.

sum, esse, fiii, v. n., be.

summitto, -ére, -misi, -mis-
sum, v.a. (sub + mitto),
send under; let down,
lower ; subdue.

summdvo, -8re, -movi, -mo-
tum, v.a4. (sub + moveo),
keep off.

summus, -a, -um, superl. adj.,
highest. See superus.

sﬁpér, (1) adv., above; (2)
prep. with acc., above, over
(also with abl., but not in the
Met.).

slip&rinicYo, -8re, -iéci, -iec-
tum, v.a. (super+in +ia-
cio), throw over or upon.

siipdro, -are, -avi, -atum, v. a.
(super), surpass, excel. -

slipersum, -esse, -fiii, v.n.
(super + sum), be over ; sur-
vive.

siipdrus, -a, -um, ady., above ;
subst., superi, -orum, m.,
gods ; superl., summus and
supremus.

slipinus, -a, -um, adj., up-
lifted (of thehandsinprayer) ;

" Ut turned with the backs
downwards.

suppléo, -8re,-&vi,-stum, v.a.
(sub + pleo), fill up, fill.

supplex, -icis, adj.,suppliant ;
subst., a suppliant.

surgo, -ére, surrexi, surrec-
tum, v.n. (sub + rego), rise

up.
sus, siiis, m. and f., pig.
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suscito, -are, -avi, -dtum, v.a.
(sub + cito, from cieo,
arouse), arouse, kindle.

sustindo, -&re, -iii, -tentum,
. a. (sub + teneo), hold up,
hold ; endure.

stius, -a, -um, adj. (se), his
own, her own, its own;
their own ; subst. pl, sii,
one’s relatives, neighbours.

técdo, -6re, -iii, -itum, v.n.,
be silent.

ticitus, -a, -um, adj. (taceo),
silent.

taeda, -ae, /., torch, marriage-
torch, marriage.

talis, -e, adj., such.

tam, adv., so.

t&mén, conj., yet, neverthe-
less, but.

tamquam, (1) adv., (2) conj.
(with subj.), as though as if,

tandem, adv., at length.

tango, -ére, tétigi, tactum,
v. a., touch ; then, of the feel-
ings, touch, move.

tantum, adv., only (lit. just so
much); tantum...quan-
tum, ag much, asfar... as.

tantus, -a, -um, adv., so great,
80 much.

tards, adv., slowly.

tardus, -a, -um, adj., slow,
halting. -

tectum, -i, n. (tego), roof,
house.

tégo, -¢re, texi, tectum, v.a.,
cover, hide; bestrew ;
thatch.

telliis, -iiris, /., earth, ground,
land.

tempestivus, -a, -um, adj.
(tempestas), timely, ﬁttmg.

templum, -i, n., temple,

xxxi

tempto,-ire, -avi, -itum, v.a.,
try, test.

tempus, -6ris, n., (1) time;
(@) usually in pl., the temples
of the head (properly, the
critical spots).

tén&brae, -arum, f. pl., dark-
ness, shades of night.

téndo, -ére, -ii, tentum, v. a.,
hold, keep, have.

t&per, -éra, -8rum, adj., ten-

er.

téniiis, -e, adj., thin, gossa-
mer; narrow.

t&p&o, -ére, -ii, v.nm., to be
warm.

t3pidus, -a, -um, adj. (tepeo),

warm.

t8r, adv., three times, thrice.

tergdo, -ére and tergo, -ére,
-rsi, -rsum, v.a., wipe, wipe
clean.

tergum, -i, 7., back.

tergus, -dris, n., back, chine.

terra, -ae, f., earth, land.

terrdo, -8re, -ui, -itum, v. a.,
frighten, affright.

tertfus, -a, -um, adj. (tres),
third.

testa, -ae, f., potsherd.

testis, -is, m. and /., witness.

texo, -ére, -ui, -xtum, v.a.,
weave.

textum, -i, =. (texo), Ui,
something woven ; acover-
let.

Thracius, -a, -um, adj.

(Thrax), Thracian.

tiara, -ae, f., tiara (a royal
head-dress), turban.

tignum, -i, n., beam.

tilia, -ae, f., linden, lime-
tree.

timidus, -a, -um, adj., fright-
ened, timid, cowardly.
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Timélus and Tmélus, -i, m.,
a mountain in Lydia ; the
mountain god Tmolus.

tingo and tinguo, -8re, -nxi,
-nctum, v.a., bathe, dye,
tinge.

titiibo, -are, -avi, -atum, v.n.,
stagger, reel.

Tmdlus. See Timolus.

tollo, -ére, sustiili, sublatum,
v.a., raise, lift up; take
away, do away with.

torqudo, -&re, torsi, tortum,
v. a., twist ; torture.

torrdo, -8re, -iii, tostum, v. a.,
roast, parch.

tdrus, -i, m., bed.

tétidem, adv., just as many.

tdtiens, adv., so often.

totus, -a, -um, gen. -ius, ad;.,
whole,

trado, -8re, -didi, -ditum, v.a.
(trans + do), hand over ;
impart.

trdho, -8re, -xi, -ctum, v.a.,
draw ; draw out, lengthen.

transdo, -ire, -ii, -itum, v.n.
(trans + eo),go across ; pass
to and fro.

transitus, -@is, m. (transeo),
passage, Way.

trdm&bundus, -a, -um, adj.
(tremo), trembling, twitch-
ing.

trémo, -¥re, -ii, v.n., tremble
shiver.

trémiilus, -a, -um, adj. (tre-
mo), trembling, quivering.

tr8pidus, -a, -um, adj., hur-
ried, anxious.

tribiilus, -i, m., lit. a three-
pronged instrument set in
the ground to annoy an enemy’s
cavalyy ; then, a prickly
weed ; land-caltrop.

OVID SELECTIONS

Trinferfa, -ae, f. (lit. the
land with three pro-
montories), Sicily.

tristis, -e, adj., sad, gloomy.

tritic&us, -a, -um, adj. (triti-
cum, wheat, from tero, rub,
thresh), wheaten, of wheat.

trunco, -ire, -avi, -itum, v.a.
(truncus), lop; truncare
holus foliis, to trim the
garden-stuff.

truncus, -i, m., trunk.

ta, tii, and pers. pron., thou ;
oL, vos. .

tiidor, -8ri, -itus sum, v. dep.
a.,lookat ; look after,guard.

tum, adv., then.

ttimiilo, -&re, -avi, -atum,
v.a. (tumulus), bury.

ttimtlus, -i, m.(timé&o,swell),
mound, tomb,

tune, adv. (tum + ce), then.

tlinlca, -ae, f., properly, an
under - garment, tunic ;
skirt, robe.

turpis, -e, w, ugly, foul,
disgracefu

tutéln, -ae, f. (tueor), pro-
tection ; tlum, protecting
person, guardian.

tatus, -a, -um, past part. of
tueor, used as adj., safe.

tlus, -a, -um, adj. (tu), thy,
thine.

t¥rannus, -i, m., king.

T?ﬂu!, -8, -um, adi-s Tyrianr
of Tyre; then (from the
association of Tyre with
the purple dye industry),

purple, bright.

tber, -éris,adj., rich, abound-
ing (in).

ibi, adv. and conj., where ?
where ; when, whenever.
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udus, -a, -um, adj., wet, drip-
ping, dewy.

ulva, -ae, f., sedge.

amidus, -a, -um, adj. (umeo,
be wet), moist.

umquam, adv., ever.

unda, -ae, f., wave ; water.

undecimus, -a, -um, adj.,
eleventh.

undiqus, adv., from all sides,
on all sides.

unguis, -is, m. (finger-) nail;
claw.

unicus, -8, -um, adj. (unus),
a single.

anus, -a, -um, gen. -1us, adj.,
one, alone.

urbs, -bis, /., city.

urna, -ae, f., urn, funeral-
urn.

uro, -ére, ussi, ustum, v.a.,
burn, parch.

usqué, adv., right on, con-
tinuously ; usque adeo, to
so t an extent.

it and fitl, (1) adv., how, as:
(2) cony. (with indic.), when,
as; (with subj.), in order
that, that, so that, grant-
ing that: ut primum, as
soon as (with aor. indic.).

uva, ‘891}:’ grape.

viciius, -a, -um, adj., empty
(of, abdl.).

védo, -8re, visi, v.7., go.

vilgo, -8re, -ii, -itum, v.n.,
be well, strong; imperat.,
vils, farewell.

vénus, -a, -um, adj., empty,

- untrustworthy, devoid of
credit.

viirius, -a, -um, adj., various,
variegated, motley.

vatés, -is, m. undf., seer, bard.
OVID SEL.

K
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~ve, enclitic conj., or.
vel, conj., or ; adv., even, only.

* vélamen, -Inis, n. (vélo), gar-

ment, mantle.

vélo, -dre, -avi, -atum, v.a.
(vélum), cover, veil.

vélum, -i, n. (veho, carry),
sail ; awning.

véna, -ae, f., vein; vein of
gold.

vénla, -ae, f., mercy, pardon.

vénlo, -ire, véni, ventum,
v. n., come,

vér, véris, n., spring.

verbum, -i, n., word.

vérd, adv., indeed, however.

verro, -8re, verri, versum,
. a., sWeep.

verso, -dre, -avi, -dtum, v.a.
(frequent. of verto), keep
turning, turn about, turn.

vertex, -icis, m., topmost
part, head.

verto, -ére, -ti, -sum, v.a.,
turn, turn up ; change.

vérum, conj. (verus, true),
but in truth, but.

vester, -tra, -trum, adj. (vos),
your, yours.

vestigium, -i, n., footprint,
track, trace ; footstep.

vestis, -is, f., garment, robe.

véto, -are, -iii, -itum, v.a.,
forbid.

v&tus, -éris, adj., old, ancient.

via, -ae, /., way, road.

vicinla, -ae, f.' (vicinus),
neighbourhood ; (concrete),
neighbours.

vicinus, -a, -um, adj., neigh-
bouring, near.

vicis, gen. (no nom.), f.,
change ; in vices, in turn.

viddo, -ére, vidi, visum, v.a.,
see ; viddor, be seen, seem.
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vilis, -e, adj., cheap, worth-
less, '

villa, -ae, f., farm.

villus, -i, m., shaggy hair.

vinclo, -ire, -nxi, -nctum,
. a., bind.

vinco, -ére, viei, victum, v.a.,
conquer, Overpower.

vinétum, -i, »., vmeyard

vinum, -i, n., wine.
vidlentus, -a, -um, adj. (vis),
violent, passionate,

- virens, -ntis, pres. part. of
vireo, -&re, -ui, be green ;
green, fresh.

virgs, -ae, f., twig.

virgindus, -a, -um, adj. (vir-
80), maidenly, maiden.

virgo, -inis, f., maiden,

vis (no gen. or dat. sing.), f.,
force, power, potency ; pl.,
virds, -ium, strength.

viscus, -8ris, n., mostly used in
the pl., flesh, body.

vita, -ae, f., life.

vitio, -are, -avi, -dtum, v.a.
(vitium, flaw), spoil ; past
part. pass., vitiatus, -a, -um,
spoilt, tainted, faulty.

vitis, -is, /., vine.

OVID SELECTIONS

vitlum, -i, n., flaw.

vito, -are, -avi, -dtum, v. a.,
avoid, escape.

vix, adv., scarcely, with diffi-
culty.

vdlo, velle, vblul, v. n., wish,
be willing.

vdliicris, -is, f., bird.

vdluntas, -atis,f. (volo),wnsh

-will.

volvens, -ntis, pres. part. of
volvo, -ére, -vi, vélatum,
v.a., roll ; rollmg(mmm«m
ii. 139).

voés. Ses tu.

vétum, -i, n. (vdvdo), vow,
prayer, wi

vdvdo,-ére, vovi, vétum, v.a.,
vow ; wish for.

vox, VOGIB, f .y Voice, cry,
word.

vulgatus, -a, -um, past. part.
pass. of ‘vulgo, -&re, -avi,
-&tum, v.a. (vulgus, crowd),
noise abroad ; noised a-
broad, famed. .

vulnus, -&ris, n., wound.

vultus, -is, m., face, look.

=0na, -ae, f., girdle.
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BELL’S ILLUSTRATED CLASSICS.
Epitep By E. C. MARCHANT, M.A,,

LATE CLASSICAL MASTER AT ST. PAUL’S SCHOOL.

—

Elementary Series.

\HE special object of the Series is to make the
editions as interesting and helpful as possible to
the intelligent learner; and with this end in view
numevous ILLUSTRATIONS drawn from authentic
sources have been introduced. These have been selected
with a view to explaining the lext and making the
reader familiar with Greek and Roman life. MAPS

and PLANS are also given.

The volumes are equipped with Introductions, Notes,
Grammatical Appendices, and, in some cases, Exercises on
the text. Vocabularies are also provided, but the volumes
may be had without the Vocabularies, if preferred.

— s

Pott 8vo, with or without VOCABULARIES, price 1s. 6d. each,
except the GREEK PLAYS, which are 2s. each.

CAESAR Book I. By A. C. LippELL, M.A,, High School, Notting-

—_— Book II. By A. C. LipDELL, M.A,

—— Book III. By F. H. CoLsoN, M.A., Head Master of Plymouth Col-
lege, and G.'M. GWYTHER, M.A., Assistant Master.

~— Book IV. By Rev. A. W, Uroor'r, M.A., Head Master of St.
Edmund's School, Canterbury.

~—— Book V. By A. REYNOLDS, M.A., Merchant Taylors’ School.

—— Book VI. By J. T. Puu.urson, M.A., Head Master of Christ's
College, Finchley.

‘CICERO. Speeches against Catiline. I and II (1 vol.). By F.
HERRING, M.A., Blundell's School, Tiverton.

—— Selections. By J. F. CEARLES, B.A,, City of London’School.

—— De Senectute. By A. S. WARMAN, B.A,, Grammar School, Man-
chester. [Preparing.
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Elementavy Series (wntinued).

CORNELIUS NEPOS. Epaminondas, Hannibal, Cato. By H. L.
EARL, M.A., Gr School, Manch

EUTROPIUS. Books I and II (1 vol). By J. G. SPENCER, B.A.,
St. Paul’s Preparatory School.

HORACE'S ODES. Book I. By C. G. BorTING, B.A., St. Paul’s.

hool.
——Book II. By C. G. BoTTING, B.A. [Pregaring.
—Book I1I. By H. LATTER, M.A., Cheltenham College.
—— Book IV. By H. LATTER, M.A. [Preparing.

LIVY. Book IX, cc. i-xix. By W. C. FLAMSTEAD WALTERS, M.A,,
Lecturer in Classics at University College, Cardiff.

—— Hannibal’s First Campaign in Italy. (Selected from Book XXI.)
By F. E. A, TRAYES, M.A,, St. Paul’s School.

OVID’S METAMORPHOSES. Book I. By G. H. WELLs, M.A,,
Merchant Taylors’ School.
—— Selection from the Metamorphoses. By J. W. E. PEARCE,

M.A.

~——Elegiac Selections. By F. CovERLEY SMITH, B.A., High School,
Nottingham.

~—— Tristia. Book III. By H. R. WooLRYCH, M.A., Head Master of
Blackheath School.

PHAEDRUS. A Selection. By Rev. R. H. CHAMBERS, M.A., Head
Master of Christ’s College, Brecon.

STORIES OF GREAT MEN. By Rev. F. CONWAY, M.A., Merchant
Taylors’ School.

VERGIL’'S AENEID. Book I. By Rev. E. H. S. Escort, M.A,,
Dulwich College.

— Book II. By L. D. WAINWRIGHT, M.A., St. Paul's School.

—— Book III. By L. D. WAINWRIGHT, M.A,

—— Book IV. By A.S.WARMAN, B.A., Grammar School, Manchester.

—— Book V. By ]. T. PHILLIPSON, M.A., Head Master of Christ's
College, Finchley. [Preparing.

—— Book VI. By J. T. PHILLIPSON, M.A.

—— Selection from Books VII to XII. By W. G. Coast, B.A,,
Fettes College.

XENOPHON'S ANABASIS. Book I. By E. C. MARCHANT, M.A.

= Book II. By E. C. MARCHANT, M.A.
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Elementary Series (comtsnued).
GREEK PLAYS. (as. each.)
AESCHYLUS’ PROMETHEUS VINCTUS. By C. E. LAURENCE,

M_.A., Blackheath College. [Shorely.
EURIPIDES’ ALCESTIS. By E. H BLAKENEY, M.A., Head Master
of the Gr School, Sandwi

—— Bacchae. By G. M. GWYTHER, M.A., Plymouth College.
-~— Hecuba. By Rev. A. W. UpcorT, M.A,, Head Master of St. Ed-
mund’s School, Caaterbury. [£n the Pyess.
—— Medea. By Rev. T. NICKLIN, M.A,, Llando Coll
v ' v SO F the Press.

Elementary JFllustrated Texts.

The Texts of the Latin Authors in the foregoing Series may also
be had with Vocabularies (but without Noles).
Limp cloth, cut ﬂu:k 15. each.

3ntermediate Series.
With numerous Illustrations and Maps. Crown 8vo.

CAESAR’'S SEVENTH CAMPAIGN IN GAUL, BcC. 52 De
Bello Gallico. Lib. VII. Edited, with Notes, Excursus, and
Tables of Idioms, by the Rev. W. CoOKWORTHY COMPTON, M.A.,
Head Master of Dover College. Third Edition. 2s. 6d. net.

SOPHOCLES’ ANTIGONE. Edited by G. H. WELLS, M.A,, Assistant
Master at Merchant Taylors’ School. With numerous Illustrations.
3s. 6d.

TACITUS: AGRICOLA. Edited by J. W. E. PEARCE, M.A,, late
Assistant Master at University College School. With numerous
Illustrations and Maps. 2s. 64.

THE ATHENIANS IN SICILY. Being portions of Thucydides, Books
VI and VII. Edited by the Rev. W. CookwORTHY COMPTON, M.A.,

Head Master of Dover College. With numerous Illustrations and
Maps. [ the Press.

HOMER’S ODYSSEY. Book I. Edited by E. C. MARCHANT, M.A.,
late Classical Master of St. Paul's School. With numerous Illus-
trations. [/ the Press.

LIVY. Book XXI. Edited by F. E. A. TRAYES, M.A., St. Paul's School.
‘With numerous Illustrations and Maps. [Shortly.
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Bell’s Jlustrated Latin Readers.
Edited by E. C. MARCHANT, M.A.
1. SCALAE PRIMAE. A Selection of Simple Stories for Trans-
lation into English. With Vocabulary. By J. G. SPENCER, B.A.
Pott 8vo, with 29 Illustrations, 1s.
II. SCALAE MEDIAE. Short Extracts from Eutropius and
Caesar, Graduated in Difficulty. With Vocabulary. By PERCY
A. UNDERHILL, M.A,, Head Master of Warwick House School,
Maida Vale. Pott 8vo, with 20 Iliustrations, 1s.
III. SCALAE TERTIAE. Selections in Verse and Prose from

Ovid, Nepos, and Cicero, With Vocabulary. By
E. C. MARCHANT, M.A. Pott 8vo, with 28 Illustrations, 1s.

Part I, now yeady. Crowmn Svo, with Four Coloured Plates and
numerous other lllustrations. Price 1s. 6d.

Bell's Latin Course for the First Pear.
IN THREE PARTS. .
By E. C. MARCHANT, M.A., AND J. G. SPENCER, B.A.

THIs Latin Course is intended to be used for the instruction of children
who have not hitherto done any Latin. The Course is complete in itself,
and may be used without the aid of dictionary or grammar.

Each part cousists of two divisions—the one containing the ‘ Latin into
English,’ the other the ‘ English into Latin.' These may be used pars
passu, or separately ; and the book can be made into either a reader or
an exercise book only, if it is desired.

The Exercises, from the very start, are coherent and sensible, some of
the dialogues being founded on the Collogusa of Erasmus. All the Exer-
cises on verbs are given in the form of letters, dialogues, or stories, so as
to introduce freely all the three persons of the verb.

Fullest use is made of the eye, first by employing conspicuous and varied
Iype, secondly by employing pictures. In practising vocabulary, it will be
found useful to place a picture before the child and ask for the Latin
names of the details in the design. It will be a revelation to some teachers
to find how quickly the child will learn the words.

Believing that the elementary teaching of Latin has made morc advance
on the Continent than in England, the authors have examined the most
successful German works on the subject. They have also séught the
advice of leading authorities on education, both English and American;
and it is hoped that their method will commend itself to training colleges
as well as to preparatory schools.
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Cambtidge Texts, witb Motes.
Price 18. 6d. each, with exceptions.

AESCHYLUS. 6 vols. Prometheus Vinctus—Septem contra
Thebas—Agamemnon — Persac—Eumenides—Choephoroe.
By F. A. PALERY, M.A,, LL.D,, late Classical Examiner to the
University of London.

CICERO. 3vols. De Amicitia—De S tute—Epistolae Select.
By GEORGE LONG, M.A.

EURIPIDES. 13vols. Alcestis—Medea—Hippolytus—Hecuba—
Bacchae —Ion (2s5.)—Orestes — Phoenissae—Troades—Her-
cules Furens—Andromache—Iphigenia in Tauris—Sup-
plices. By F. A. PALEY, M.A,, LL.D.

HOMER. Iliad, Book I. By F. A. PALEY, M.A., LL.D. (15

OVID’S Fasti. 3 vols. By F. A. PALey, M.A,, LL.D. 2s. each.
Books I and II—Books III and IV—Books V and VI.

OVID. Selections from the Amores, Tristia, Heroides, and
Metamorphoses. By A. J. MACLEANE, M. A.

SOPHOCLES. 5vols. Oedipus Tyrannus—Oedipus Coloneus—
Antigone—Electra—Ajax. By F. A. PALEY, M.A,, LL.D.

TERENCE. 4 vols. Andria—Hauton Timorumenos—Phormio—
Adelphoe. By Prof. WAGNER.

VIRGIL'S WORKS. 12 vols. Abridged from Prof. CONINGTON'S
Edition by Professors NETTLESHIP and WAGNER and Rev. J. G.
SHEPPARD.

Bucolics—Georgics, I and II—Georgics, Il and IV—Aeneid,

T and II—Aeneid, III and IV—Aeneid, V and VI (2s.)—Aeneid,

VII—Aeneid, VIII—Aeneid, IX—Aeneid, X—Aeneid, XI—
Aeneid, XII.

XENOPHON’'S ANABASIS. 6 vols. With Life, Itinerary, Index,

and Three Maps. MAcMICHAEL'S Edition, revised by J. E. MEL-
HUISH, M.A., Assistant Master at St. Paul's School. In separate
8.

Book I (with Life, Introduction, Itinerary, and Three Maps)—
Books IT and I1I—Book IV—Book V—Book VI—Book VII.

XENOPHON’S HELLENICA. Book I and Book II. By the Rev.
L.D. DowpALL, M.A,, Trinity College, Dublin, B.D., Christ Church,
Oxon. 1s. each.
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Cambridge Texts.,
Just added. Thyree Vols. zs. each.

P. OVIDI NASONIS OPERA, ex Corpore Poetarum Latinorum,
’!l' HANNE PERCIVAL PoSTGATE Edito, separatim Impressa.
om, I—Heroides. R ovit A. PALMER.—Amores. Re-
cognovit G. M. EDwWARDS.—Medicamina Faciei Femineae.
" R ovit G. M. EDWARDS.—Ars Amatoria. R ovit G. M.
EpwARrDs.—Remedia Amoris. Recognovit G. M. EDWARDS.
Tom. II-Metamorphoses. Recognovit G. M. EDWARDS.
Tom. III-Fasti. RecognovitG. A.DAvms.—Tri:tla. Reooé
novit S. G. OwWeN.—Epistolae ex Ponto. Recognovit S.
OweN.—Halieutica. Recognovit G. M. EDWARDS.—Ibis. Reco
novit A. E. HousMAN.—Fragmenta. Recognovit J. P. Posrcwm.
* Ovid has never been presented in a more attractive form. It will be an
i relief to ters, who form the class of society most directly
interested in Owd to possess a text in handy form on which they can
rely.'— idge R

AESCHYLUS. By F. A. PALEY, M.A,, LL.D. 2s
CAESAR, De Bello Gallico. By G. LoNg, M.A. 1s. 6d.

CICER De Senectute et De Amicitia et Epistolae Selectae.
é LoNGg, M.A. 1s. 64,

CICERONIS Orationes in Verrem. By G. Long, M.A. 2s. 6d.
EURIPIDES. ByF. A. PALEY, M.A,, LL.D. 3vols. 2s.each.
HERODOTUS. By J. W.BLAKESLEY, BD. 2vols. 25 6d. each.
HOMERI ILIAS. Lib. I-XII. By F. A. PALEY, M.A,, LL.D. 1s.64.
HORATIUS. By A.]. MACLEANE, M.A. 1s. 6d.

JUVENALIS ET PERSIUS. By A.J. MACLEANE, MA. 1s. 64,
LUCRETIUS. By H. A.]. MuNro, M.A. 2s.

SALLUSTI Catilina et Jugurtha. By G. Long, M.A. 1s. 64.
SOPHOCLES. By F. A. PALEY, M.A,, LL.D. 2s. 6d.
TERENTIUS. By W.WAGNER, Ph.D. 2s.

THUCYDIDES. By ). W. DONALDSON, BD. 2vols. 2s. each.
VERGILIUS. By J. CONINGTON, M.A. 2s.

xENOPIg‘?NTIS Expeditio Cyri. By ). F. MACMICHAEL, M.A.

NOVUM TESTAMENTUM Graece, Textus Stephanici, 1550. Accedunt
variae lectiones editionum Bezae, Elzeviri, Lachmanni, Tischendorfi 62
Tregellesii. Curante F. H. Scmvxmm.id A. New Edition. 4s.

Editio Major. Containing the -readin; %roved by Bishop
‘Westcott and Dr. Hort, and those adopt e Revisers.

the Eusebian Canons and the Capltula and a.ddmonal references.
Sm. post 8vo, 7s.64. An Edition with wide margins. Half-bound, 12s.
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Grammat Scbool Classics.
Foolscap Svo.

CAESAR. De Bello Gallico. With English Notes for Junior Classes.
By G. LoNG, M.A. Books I-III, 1s. 64. Books IV, V, 1s. 6d.
Books VI, VII, 1s. 64.

CATULLUS, TIBULLUS, and PROPERTIUS. Selected Poems.
By the Rev. A. H. WRATISLAW and F. N. SUTTON, B.A.  2s. 64

CICERO. De Senectute, De Amicitia, and Select Epistles. By
G. LoNg, M.A. New Edition. 3s.

CORNELIUS NEPOS. By the late J. F. MACMICHAEL, M.A. 2s.

HOMER. IHad. Books I-XII. By F. A. PALEY, M.A,, LL.D. 4s.
Books I-VI, 25.6d. Books VII-XII, 2s. 6d.

HORACE. By A. J. MACLEANE, M.A. With a short Life. 3s. 64.
Or, Part I, Odes, 2s.; Part II, Satires and Epistles, 2s.

JUVENAL. Sixteen Satires(expurgated). By HERMAN PRIOR, M.A.
3. 6d.

MARTIAL. Select Epigrams. - By F. A. PALEY, M.A,, LL.D,, and
the late W. H. STONE. With a Life of the Poet. 4s. 6d.

OVID. The Six Books of the Fasti. By F. A. PALEY, M.A,, LL.D.
New Edition, 35. 6d. Or Books I and 1I, 1s. 6d.; Books I1Iand IV,
1s. 6d.; Books V and VI, 1s. 6d.

SALLUST. Catilina and Jugurtha. With a Life. By G. Long,
M.A., and J. G. FRAZER, M.A. 3s. 6d. Or, separately, 2s. each.
TACITUS. Germania and Agricola. By P. Frost, M.A. 2s. 6d.
VIRGIL. Bucolics, Georgics, and Aeneid, Books I-IV. By]J.G.
SHEPPARD, D.C.L. Abridged from Conington’s Edition. 4s. 6d.
—— Aeneid, Books V-XII. Abridged from Conington’s Edition, by
H. NETTLESHIP, M.A., Professor of Latin in the University of

Oxford, and W. WAGNER, Ph.D. 4s.6d. Or in nine separate
volumes, price 1s. 6d. each.

XENOPHON. The Anabasis. With Life, Itinerary, Index, and
Three Maps. By the late J. F. MACMICHAEBL. 3s5.6d. Or in four
separate volumes, price 1s. 6d. each.

—— The Cyropaedia. By G. M. GORHAM, M.A. 3s5.6d. Books I and
I1, 1s5. 6d. Books V and VI, 1s. 64.

—— The Memorabilia. By P. FRosT, M.A. 3s.
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Public Scbool Series.
Crown 8vo.

ARISTOPHANES. Peace. Edited by F. A. PALEY, M.A. 2s. 6d.
—— Acharnians. Edited by F. A. PALEY, M.A,, LL.D. 2s.64.
—— Frogs. Edited by F. A. PALEY, M.A,, LL.D. 2s.6d.

—— Plutus. Edited by M. T. QuINN, M.A. 3s.64.

CICERO. Letters to Atticus. Book I. Edited by A. PRETOR, M.A.
3rd Edition. 4s. 6d.

DEMOSTHENES. The Oration against the Law of Leptines.
Edited by B. W. BEATSON, M.A.  3rd Edition. 3s. 6d.

DEMOSTHENES. De Falsa Legatione. Edited by the late R.
SHILLETO, M.A. 8th Edition. 6s.

LIVY. Book VI. Edited by E. S. WEYMOUTH, M.A,, and G. F.
HaMiLToN, B.A. 25. 64.

—— Book XXI. Edited by Rev. L. D. DowpALL, M.A., B.D. as.

—— Book XXII. Edited by Rev. L. D. DOWDALL. 2s.

PLATO. Protagoras. Edited by W. WAYTE, M.A. 7thEdit. 4s.64.

—— The Apology of Socrates and Crito. 1ath Edition. Edited by
‘W. WAGNER, Ph.D. 1s. 64.

—— Phaedo. Edited by W. WAGNER, Ph.D. 13th Edition. §s. 64.

—— Gorgias. Edited by the late W. H. THOMPSON, D.D. 6s.

—— Euthyphro. Edited by G. H. WELLS, M.A. 3rd Edition. 3s.

—— Euthydemus. Edited by G. H. WELLs, M.A. 4s.

—— The Republic. Books I and II. Edited by G. H. WELLS, M.A.
4th Edition. ss.

PLAUTUS. Menaechmel. Edited by W. WAGNER, Ph.D. 3rd Edition.

4s.6d.
— Trinummus. Edited by W. WAGNER, Ph.D. 6th Edition. 4s.64d.

—— Aulularia. Edited by W. WAGNER, Ph.D. sth Edition. 4s. 64.
—— Mostellaria. Edited by Professor E. A. SONNENSCHEIN, M.A. 5s.

SOPHOCLES. The Trachiniae. Edited by A. PRETOR, M.A. 4s. 64.
——The Oedipus Tyrannus. Edited by B. H. KENNEDY, D.D. 2s. 64.

TERENCE. Edited by W. WAGNER, Ph.D. 3rd Edition. 7s. 64.
THUCYDIDES. Book VI. Edited by T. W. DOUGAN, M.A. 2s.
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Bibliotbeca Classica.
Svo.

Edsted under the dirvection of the late George Long, M. A.,
and the late Rev. A. J. Macleane, M.A.
AESCHYLUS. ByF. A. PALEY, M.A,, LL.D. Fourth Edition. 8s.

CICERO’S ORATIONS. Edited by G. LoNG, M.A. 4 vols. Vols. D
and 11, 8s. each. Vols. III and IV, ouf of Print,

DEMOSTHENES. Edited by R. WHIsTON, M.A. 2 vols. 16s.

EURIPIDES. Edited by F. A. PALEY, M.A., LL.D. Second Edition,.
revised. 3 vols. Vol. I out of Print. Vols. 11 and III, 8s. each.

HERODOTUS. Edited by J. W. BLAKESLEY, B.D. 2vols. 12s.
HESIOD. Edited by F. A. PALEY, M.A,, LL.D. Second Edition. 5s.
HOMER. Edited by F. A. PALEY, M.A., LL.D. 2vols. 14s.

HORACE. Edited by the late A. J. MACLEANE, M.A. Fourth Edition,.
by G. LonGg. 8s.

PLATO. Phaedrus. Edited by W. H. THOMPSON, D.D. s5s.

SOPHOCLES. Vol.1. Oedipus Tyrannus—Oedipus Coloneus—-

Antigone, Edited by Rev. F. H. BLAYDES, M.A. 8s.

—Vol. II. Philoctetes—Electra—Trachiniae—Ajax. Edited by-
F. A.PALEY, MAA,, LL.D. 6s.

VERGIL. Edited by Prof. CONINGTON and Prof. NETTLESHIP. 3 vols.

Vol. 1, Fifth Edition, revised by F. HAVERFIELD, M.A. Vol. II,.

Fourth Edition. Vol. III, Third Edition. 10s. 6d. each.

AN ATLAS OF CLASSICAL GEOGRAPHY. 24 Maps, by W..
HuGHESs and GEORGE LONG, M.A. 6s.
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O®tber Critical XEditions and Texts.

AETNA. Revised, emended, and explained by the late H. A. ]J. MUNRO,
M.A, Litt.D. Demy 8vo, 3s. 6d.

ARISTOPHANES’ COMEDIES. By H.A. HoLpEN, LL.D. Demy
8vo. Vol. I, Text and Notes. 18s. Vol. I, Indices. 5s. 64. The
plays sold separately.

CALPURNIUS SICULUS AND M. AURELIUS OLYMPIUS
NEMESIANUS. The Eclogues. Edited by CHARLES HAINES
KEENE, M.A. Crown 8vo, 6s.

CATULLUS. Edited by J. P. PosTGATE, M.A,, Litt. D. Fcap. 8vo, 3s.

EURIPIDES, ELECTRA. Edited with Introduction and Notes by
C. H. KEENE, M.A. Demy 8vo, 10s. 64.

HYPERIDES, THE ORATIONS OF. Edited with Notes and a
Translation by F. G. KENYON, M.A. 5s. nef.

LIVY. Thefirst five Books. PRENDEVILLE'S edition revised throughout
and the notes in great part rewritten by J. H. FREESE, M.A. Books
I 11, I11, IV, V. With Maps and Introductions. 1s. 6d.

LUCAN. The Pharsalia. Edited by C. E. HAskINg, M.A. With an
Introduction by W. E. HEITLAND, M.A. Demy 8vo, 14s.

LUCRETIUS. TitiLucreti Cari de rerum natura libri sex. With
Notes, Introduction, and Translation by the late H. A. J. MuNroO.
Fourth Edition finally Revised. 3 vols. 8vo. Vols. I and II,
Introduction, Text and Notes, 18s. Vol. III, Translation, 6s.

OVID. P. Ovidii Nasonis Heroides XIV. Edited by ARTHUR
PALMER, M.A. Demy 8vo, 6s.
—— P. Ovidii Nasonis Ars Amatoria et Amores. A School Edition,
carefully revised and edited, with some Literary Notes, by the
Rev. J.H. WiLL1AMS, M.A. Fecap. 8vo, 3s. 6d.
—— The Metamorphoses. Book XIII. With Introduction and Notes
by C. H. KEENE, M.A. 2s. 6.

—— The Metamorphoses. Book XIV. With Introduction and Notes
by C. H. KEENE, M.A. 2s. 64.
*<* Books XIII and XIV together. 3s. 6d.

—— P. Ovidii Nasonis Epistolarum ex Ponto Liber Primus. With
Introduction and Notes. By C. H. KEENE, M.A. Crown 8vo, 3¢.
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Critical Editions (consimued).

PLATO. The Proem to the Ideal Commonwealth of Plato.
Being Book I and Book II, chaps. 1-10, of the Republic. Edited,
with elaborate Introduction, Critical Notes, and Commentary, by
T. G. TuckERr, Litt.D. (Cambridge), Hon. Litt.D. (Dublin), Pro-
fessor of Classical Philology in the University of Melbourne, and
formerly Fellow of St. John’s College, Cambridge. 6s.

‘No better introduction to the works of Plato can be found than the
prelude to the “ Republic® . . . but previous to this work by Dr. Tucker
no edition has appeared which gives in a suitable form a satisfactory com-
mentary upon the difficulties of thought and language which encounter the
young student of the first part of the * Republic".'—Gwuardian.
PROPERTIUS. Sexti Propertii Carmina recognovit J. P. POSTGATE,

Litt.D. 4to, 3s. mes.

‘A text which I should call not only nearer, but much nearer, to the
truth than any which has gone before it.’—Prof. A. E. Housman in the
Classical Review.

—— Sex. Aurelii Propertli Carmina. The Elegies of Propertius,
with English Notes. By the late F. A. PALEY, M.A., LL.D.
Second Edition. 8vo, cloth, 5s.

— Sex. Propertii Elegiarum LibriIV. Recensuit A.PALMER. 3s.6d.

SOPHOCLES. The Oedipus Tyrannus of Sophocles. By B. H.
KENNEDY, D.D. Crown 8vo, 8s.

THEOCRITUS. Edited, with Introduction and Notes, by R. J.
CBOLMELEY, M.A., City of London School. Post 8vo. [/ the Press.

THUCYDIDES. The History of the Peloponnesian War. With
Notes and a Collation of the MSS. By the late R. SHILLETO, M.A.
Book I. 8vo, 6s. 6d. Book II. 5s. 6d.

CORPUS POETARUM LATINORUM, a se aliisque denuo recogni-
torum et brevi lectionum varietate instructorum, edidit JOEANNES
PERCIVAL POSTGATE, Litt.D. Tom. I quo continentur Ennius,
Lucretius,Catullus, Horatias, Vergilius, Tibullus, Propertius, Ovidius.
Large post 4to, 21s. net.  Or in Two Parts, sewed, gs. each sez.

~—— Part III, containing Gratius, Manilius, Phaedrus, Aetna, Persius,
Lucanus, and Valerius Flaccus. gs. net. :

** To be pleted in Two Vol

CORPUS POETARUM LATINORUM. Edited by WALKER. 1 thick
vol, 8vo. Cloth, 18s.

Containing :—Catullus, L ius, Virgilius, Tibullus, Properti
Ovidius, Horatius, Phaedrus, Lucanus, ersiuﬁl:vena i Mg::m
Sulpicia, Statius, Silius Italicus, Valerius ccus, zalpnmius.
Siculus, A ius, and Claudi
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Latin and GreeR Class Books.

[BAIRD. Greek Verbs. A Catalogue of Verbs, Irregular and Defective
their leading formations, tenses in use, and dialectic inflexions, with
a copious Appendix, containing Paradigms for conjugation, Rules
for formation of tenses, &c., &c. By J. S. BAIrD, T.C.D. 2s. 6d.

:BAKER. Latin Prose for London Students. By ARTHUR BAKER,
M.A. Wide fcap. 8vo, 2s.

.BARRY. Notes on Greek Accents. By the Right Rev. A. BARRY,
D.D. New Edition, rewritten. 1s.

.BECKWITH. Satura Grammatica. A Collection of Latin Critical
Notes and Hints for Army Students. By E. G. A. BECKWITH, B.A.,
Trinity College, Stratford-on-Avon. Fcap. 8vo, 2s. 6d.

*CHURCH. Latin Prose Lessons. By A. J. CHURCH, M.A,, Pro-
fessor of Latin at University College, London. Ninth Edition.
Fcap. 8vo, 2s. 6d.

*CLAPIN. Latin Primer. By the Rev. A. C. CLAPIN, M.A. Fourth
Edition. Fcap. 8vo, 1s.

‘COLERIDGE. Res Romanae, being brief Aids to the History,
Geography, Literature and Antiquities of Ancient Rome for less
advanced studemts. By E. P. COLERIDGE, B.A. With 3 Maps.
Crown 8vo. Second Edition. 2s. 6d.

——Res Graecae, being Aids to the study of the History, Geography,
Archaeology, and Literature of Ancient Athens. With 5 an.,
7 Plans, and 17 other Illustrations. Crown 8vo. 5s.

COLLINS. Latin Exercises and Grammar Papers. By T.
CoLLINS, M.A. Seventh Edition. Fcap. 8vo, 2s. 64,

~——Unseen Papers in Latin Prose and Verse. Seventh Edition.
Fcap. 8vo, 2s. 6d.

-——Unseen Papers in Greek Prose and Verse. Fifth Edition.
Fcap. 8vo, 3s.

—— Easy Translations from Nepos, Caesar, Cicero, Livy, &c.
For Retranslation into Latin. With Notes. 2s.

€COMPTON. Rudiments of Attic Construction and Idiom. By
the Rev. W. CookwORTHY COMPTON, M.A., Head Master of Dover

College. Crown 8vo. 3s.
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Aatin and Greek Class Books (comiinued).

FROST. Eclogae Latinae; or, First Latin Reading Book. With
Notes and Vocabulary by the late Rev. P. FRosT, M.A. 15. 64.

—— Analecta Graeca Minora. With Notes and Dictionary. as.
—— Materials for Latin Prose Composition. 2s. Key, 4s. mes.
—~— A Latin Verse Book. 2s. Key, 5s. net.

HOLDEN. Foliorum Silvula. PartI. Passages for Translation into
Latin Elegiac and Heroic Verse. By H. A. HoLbex, LL.D.
Twelfth Edition. Post 8vo, 7s. 6d.

—— Foliorum Silvula. Part II. Select Passages for Translation into
Latin Lyric and Comic Iambic Verse. Third Edition. Post 8vo, 5.

——Foliorum Centuriae. Select Passages for Translation into Latin
and Greek Prose. Tenth Edition. Post 8vo, 8s.

JEBB, JACKSON, and CURREY. Extracts for Translation into
Greek, Latin, and English. By SirR.C. Jnnx, M.P.; H. JACKSON,
Litt.D.; and W. E. CURREY, M.A. 2s.

MASON. Analyﬂca.l Latin Exercises. By C. P. MasoN, B.A.
Fourth Edition. Part I, 15. 64. Part II, 2s. 6a.

~—— The Analysis of Sentences applied to Latin. Post 8vo, 1s. 6d,

NETTLESHIP. Passages for Translation into Latin Prose. By
H. NETTLESHIP, M. A, late Corpus Professor of Latin in the Uni-
versity of Oxford. Crown 8vo, 35. A KEY, 4s. 6d. net.

NOTABILIA QUAEDAM: or the Principal Tenses of most of the
Irregular Greek Verbs, and Elementary Greek, Latin, and French
Constructions. New Edition. 1s.

PENROSE. Latin Elegiac Verse, Easy Exercises in. By the
Rev. J. PENROSE. New Edition. 12mo, 25. Key, 3. 6d. met.

PRESTON. Greek Verse Composition. By G. PRESTON, M.A.
Fifth Edition. Crown 8vo, 4s. 64.

THACKERAY. Anthologia Graeca. A Selection of Greek Poetry,
with Notes. By F. ST. JOHN THACKERAY. Sixth Edition. 16mo,
4s. 6d.

— Anthologia Latina. A Selection of Latin Poetry, from Naevius
to Boéthius, with Notes. Eighth Edition. 16mo, 4s. 6d.

—— Hints and Cautions onm Attic Greek Prose Composition.
Crown 8vo, 3s. 64.

FIRST EXERCISES IN LATIN PROSE. By E. A. WELLS, M.A,,
Highfield School, Southamp d Edition. Pott 8vo, with
Vocabulary, 1s.
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Books of Reference.

TEUFFEL'S HISTORY OF ROMAN LITERATURE. Fifth
Edition, revised by Dr. SCHWABE, translated by G. C. W. WARR,
M.A., Professor of Classical Literature in King’s College, London.
Demy 8vo, 2 vols., 15s.

*This monumental work, which stands beyond all praise for profound
learning and general sobriety of judgment.'—Ox/ord Magazine.

CORPUS POETARUM LATINORUM, a se aliisque denuo recog-
nitorum et brevi lectionum varietate instructorum, edidit JOHANNES
PERCIVAL POSTGATE.

Vol. I, containing Ennius, Lucretius, Catullus, Horace,
Virgil, Tibullus, Propertius, Ovid. Edited by L. MU/LLER,
H. A. J. Munro, HENRY NETTLESHIP, JAMES Gow, EDWARD
HILLER, ARTHUR PALMER, G. M. EDWARDS, G. A. DAVIES, S. G.
OWwEN, A. E. HousMAN, and J. P. PosTGATE. Large Post 4to,
218. net, or in two parts, paper wrappers, gs. net each.

Part III, containing Gratius, Manilius, Phaedrus, Aetna,
Persius, Lucan, and Valerius Flaccus. Edited by J. P. Post-
GATE, MALVIN BECKERT, JAMES Gow, RoBinsoN ELL1s, W. C.
SuMMERS, W. E. HEITLAND and J. B. BURY. gs. net.

Part IV, completing the Work, is in preparation.
¢ A book that should be purchased by everybody who did not bid good-
bye to liis Latin when he proceeded to his B.A. degree.'—Saturday Review.

‘ No one with any pretensions to classical scholarship can afford to be
without it.'—ZEducational Times.

WEPRSTER'’S INTERNATIONAL DICTIONARY OF THE ENG-
LISH LANGUAGE. Medium 4to, 2,118 pp., 3,500 Illustrations.
Prices : cloth, £1 11s. 64.; halfcalf, £2 2s.; half-russia, £3 5s.;
calf, £2 8s.; also in two vols,, cloth, £1 14s.

In addition to the Dictionary of Words, with their pronunciation, ety-
mology, alternative spellings, and various meanings, illustrated by
quotations and numerous woodcuts, there are several valuable appen-
dices, comprising a Pronouncing Gazetteer of the World ; Vocabularies
of Scripture, Greek, Latin, and English Proper Names ; a Dictionary of
the noted Names of Fiction; a Brief History of the English Language ;
a Dictionary of Foreign Quotations, Words, Pbrases, Proverbs, &c.;
a Biographical Dictionary with 10,000 Names, &c.

Prospectuses, with Specss Pages, on application.

OXFORD : HORACE HART, PRINTER TO THE UNIVERSITY
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